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90 ‘RED ALERT Anthony Hopkins once again sinks his teeth into the juicy role of Hannibal Lecter 
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NEWS & NOTES 


6 Space | A look behind ’N Syncer Lance Bass’ bid to become the first 
entertainer in orbit... The case against embattled hip-hop star R. Kelly...Universal draws 
flak over mocking “Killing Me Softly” in About a Boy...Hot Sheet... Flashes... Monitor. 


94 fi ' Tt ? + 
Freddie Prinve Jr. and Sar ah Michelle Gellar as they team up in real life and in the live- 
action version of Scooby-Doo. BY CLARISSA CRUZ 


52 The Hitman CN The target? Turning Robert Ludlum’s The Bourne Identity 
into a blockbuster The shooter? A maverick indie director with big-budget ambitions and 
little understanding of studio politics. BY REBECCA ASCHER-WALSH 


356 Pickpocket Full of Master illusionist Ricky Jay turns out to be 
almost as hard to figure out as the slippery sleight-of-hand tricks attracting sellout audiences 
to his Off Broadway show On the Stem. BY CHRIS NASHAWATY 


9 It’s more than puppy love for 
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47 
OWEN GLEIBERMAN on The 
Bourne Identity; also Elling, Gang- 


ster No. 1, The Emperor's New 
Clothes, Cinema Paradiso, Cherish, 
Mama Africa, The Secret Life of 
Altar Boys. PLUS: Reel World: Reese 
Witherspoon comes undone. 


57 
BRUCE FRETTS on Gosford Park. 
PLUS: A chat with Bert and Ernie. 


61 

KEN TUCKER on Crime & Punish- 
ment and State v. PLUS: The Bach- 
elorettes; On the Air; What to Watch. 


74 
LISA SCHWARZBAUM onthe Ken- 
nedy Center’s Sondheim celebration. 


76 

LISA SCHWARZBAUM on Cather- 
ine Millet’s The Sexual Life of Cath- 
erine M.PLUS: Between the Lines: 
A two-book deal for Michael Moore. 


81 

DAVID BROWNE on The Osbourne 
Family Album and Papa Roach’s 
lovehatetragedy. PLUS: Hear & Now: 
Hip-hop’s stars support the UFT; 
Tom Waits turns in two new albums. 


86 

NOAH ROBISCHON on upcoming 
videogames. PLUS: Minority Report 
websites; Parents’ Guide. 


DEPARTMENTS 


15 E SCOUT The Spidey suit; 
Breakout: Adam Beach; Travelogue. 


20 FIRST LOOK A mouthwater- 
ing peek inside Red Dragon, the 
upcoming Hannibal Lecter frightfest. 


23 BIZ CBS aims to lift The Early 
Show’s ratings with a new host. 


4 MAIL “10 Ways to Fix TV.” 
90 ENCORE June 16, 1997: Brad 


Pitt and Gwyneth Paltrow break up. 
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The Fix Is In 

YOUR “10 WAYS TO FIX TV” 
article was absolutely hyster- 
ical. The suggestions you had 
were great. I wish the big TV 
execs would take a page from 
your magazine. It could help 
them a lot! 

AMY CHOW 
shmmer@black-hope.net 
Scotia, N_Y. 


I AGREE WITH MOST OF YOUR 
recommendations, but 13 epi- 
sodes a year? If they have only 
22 now, for example, that means 
they're off for 30 weeks. The 
season should run from Labor 
Day to Memorial Day. I have 
to work all year long, minus 
four weeks’ vacation, why 
shouldn't they? They make a 
lot more money than I do! 
STEVE LANE 

Kansas City, Mo. 


WHILE I WAS FLATTERED BY 
Ken Tucker's praise for my 
contribution to Frasier’s early 
years, my scruples, such as 
they are, compel me to point 
out that in lauding the “badi- 
nage” I “oversaw between 
Kelsey Grammer’s Frasier 
and David Hyde Pierce's 
Niles,” Mr. Tucker conveys the 
impression that I was running 
the show. That job was in fact 


| Los Angeles 


| feel exactly as they feel and 


Channel surfers put down their remotes to send us responses to 
our “10 Ways to Fix TV” cover (#655, May 24). “How about giving us 
more time to watch the programs before they get yanked off 
the air?” asks Deborah Walsh of Bluffton, $.C. “Il watched Leap of 
Faith and The American Embassy only to have them disappear 
without warning. If networks want us to watch, they [should] 
leave them on longer!” Meanwhile, theater lover Bob Canning of 
Petaluma, Calif., shouted “Bravo!” to EW’s latest stage coverage, 


an actors’ roundtable and an Encore on Sarah Jessica Parker | 
- and Matthew Broderick. “A standing ovation to Mark Harris for 
“Play Mates of the Year’ and Nancy Sidewater for ‘The Great White | 


Day!” Anne Maguire from Washington, D.C., savored the zest of 
our Lemony Snicket story. “Hooray for the Baudelaire children! 
Finally, some praise for these unlucky children and their creator!” 


handled with annoying casual 
brilliance by Christopher 
Lloyd. I was happy to supply 
my share of badinage, but 
Frasier’s second season was 
only my first year in network 
TV, so most days the only 
thing I was running was a 
temperature. 

JOE KEENAN 


Paramount Television Network 


featuring a baby doll tied up in 
a makeshift cage. Crazy, may- 
be, but inappropriate, no way— 
just another example of a 
reluctant reader inspired and 
enthralled by Lemony Snick- 
et’s “A Series of Unfortunate 
Events” (“Lemony Fresh”). 
Thank you, Daniel Handler, for 
creating something entirely 
new: subversive, smart books 
that make kids feel cool 
because they “get it.” 

MARIA SMAKOSZ 
smakosz@mac.com 

Beaver Falls, Pa. 


otage Right 

THANK YOU, MARK HARRIS, 
for your wonderful article 
about film actors working on 
Broadway (“Play Mates of the 
Year’). It is rare that an inter- 
view with actors can make you 


Loser Glub 

IF EW IS CALLING EMINEM 
“Loser of the Week” for dress- 
ing as Osama bin Laden in his 
“Without Me” video (Music), it 
should ding The Tonight Show 
for its “Where’s Osama bin 
Hidin’?” segments. I’m not 
saying I think either is terri- 
bly funny, or even appropriate, 
but Jay Leno and Eminem 
should be held to the same 
standards. 

NATHAN KAISER 


San Francisco 


think as they think, while 
describing every emotion on 
stage and off. I can’t remem- 
ber ever reading a story in 
EW and not wanting it to end, 
until this one, All I can say is 
bravo, and yes, I am giving 
you a standing ovation! 
GHRIS SMITH 
buckinghambover@aol.com 
Chicago 


Lemony Scented 

AT THE SCHOOL WHERE | 
teach fifth grade, my colleagues 
were appalled when I displayed 
a student's recent book report 


CORRECTIONS: Toni Collette’s 
character in About a Boy is 
Fiona (Movies). The CD Meth- 
ods of Mayhem was by Methods, 
not Masters, of Mayhem (Music). 


The woman standing next to 
Tommy Hilfiger in a photo on 
page 22 is his daughter Alex- 
andra, not Nancy Davis (Scout). 


WWW, EW.COM (AOL KEYWORD: EW) 


HERE ‘DOO’ 
Welcome to the 

_ dog days of 
summer. We're 
talking about 
that cowardly but lovable 
canine Scooby-Doo, of course. 
Now that the Sarah Michelle 
Gellar-Freddie Prinze Jr. flick 
is in theaters, visit ew.com/ 
scooby-doo for the latest news 
and features. Want to know 
how the computer-generated 
star was created? Or how 
about which Scooby snacks 
stars eat for courage (The 
Rock likes homemade apple 
pie)? Also, test your knowl- 
edge of Scooby trivia. Zoinks! 


MUSICAL CHEERS Meet 

R&B sensation Anastacia, get 
the scoop on Bruce Spring- 
steen’s new CD, and R. Kelly’s 
legal problems. Plus, discover 
eight guy bands to watch, find 
out which tribute albums are 
worth the money, and get the 
latest news every day at 
ew.com/music. 


ENTERTAINMENT WEEKLY Welcomes 
feedback from our readers, via 
e-mail at ew_letters@ew.com 
or fax at 212-467-1223. All corre- 
spondence must include your 


| name, address, and daytime 
telephone number. Letters may 


be edited for clarity or length. 


For reprint orders of 500 
or more, please call 
1-912-592-7545 


Subscription Questions? 
Call 1-800-828-6882 


or visit our customer 
service website at 


www.ew.com/customerservice 
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AND JACK BLACK AIN'T BAD EITHER! 
A PINCH OF COOL, A BIT OF CRUDE, 
SHAKE REALLY WELL AND YOU'VE 
GOT YOURSELF ‘ORANGE COUNTY: 


JACK BLACK IS INSANE” 
RICHARD REID, NORTHWEST CABLE NEWS 
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A COMEDY WITH AN EQUAL 
SHARE OF WIT AND HEART.” 


ANDREW JOHNSTON, US WEEKLY 
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PG -13) PARENTS STRONGLY CAUTIONED <> . 
Some Material May Be Inappropriate tor Children Under 13 Ava ul la b J e at 
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Buy it on DVD June (8th. 


served. WwWW.paramount.com/homevideo 4 Viacom coapany 
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EXCELLENT 


AND WHAT 

MAKES YOU THINK 

YOU'RE QUALIFIED TO 
pa FLY INTO SPACE? 


UHHH... - 


ty, 
cg ms . 


AST FEBRUARY, WHEN 
’N Sync’s Lance Bass an- 
nounced plans to blast into 
space aboard a Russian 
Soyuz rocket this fall, eyes 
rolled. Finally, it seemed, a celeb 
venture to outshine Michael 
Jackson’s umpteenth nose job! 
But now, as the proposed launch 
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LANCE BASS' 


OUTER SPACE 
ADVENTURE 


),, 'M, LIKE, 
i) A ROCK STAR AND 
I'LL GIVE YOU LIKE 


$20 MILLION? 


SIX MONTHS LATER® 


~ COOL! 
~ THE EARTH 
REALLY IS 
ROUND! 
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MEANWHILE: EMINEM HAS 
BUSTED A MOVE INTO SPACE 


PAGE CADET 


ance Bass take off on his — mystery tour or will it prove 


a® by Nicholas Fonseca 


looms, befuddled onlookers 
wonder: Could this flight of fan- 
cy actually get off the ground? 

Oddly enough, the sci-fi sce- 
nario makes sense. Even for- 
mer moonwalker Buzz Aldrin 
approves: “I’ve been extremely 
supportive of popular entertain- 


ers going into space,” he says, 


adding that the 23-year-old 
singer’s trip may spur public 
support for more scientific ex- 
ploration. And among the ’N 
Sync quintet, Bass is considered 
the most biz-savvy. He boasts a 
film production firm responsible 
for his 2001 debut, On the Line, 


and a management company 


PHOTO 


that represents the likes of 
country chanteuse Meredith Ed- 
wards. (However, Bass doesn’t 
command the attention of hunky 
frontman Justin Timberlake, 
nor is he a proven stand-alone 


draw—consider Line’s tepid 
$4.4 million box office take.) 
But at least one brave pro- 


ducer is taking a galactic chance 
on a man whose main credential 
is a 1992 trip to Space Camp 
near Titusville, Fla. Destiny 
Productions prez David Krieff, 
who reunited Tonya Harding and 
Nancy Kerrigan for a 1998 Fox 
special, plans to produce Celeb- 
rity Mission: Lance Bass for TV. 
Krieff is still mulling whether 


ILLUSTRATION BY JOSH GOSFIELD 


VIDE WORLD 


'N SYNC: KEVIN MAZUR 


WIREIMAGE.COM: KELLY: STEPHEN J. CARAERASCAPSY 


POP ODYSSEY Wannabe space cowboy Bass (left) with the | | Sync crew 


Bass’ trip will be a one-time 
(and possibly live) show or, as he 
dreams, “a multi-episodic sort of 
thing...an Osbowrnes in space.” 
Whatever the format, he’s not 
daunted by the obstacles: “This 
is the first time I’ve ever done 
this.. 
the problems I’ve already en- 


.so ’'m not experienced in 


countered, much less will.” 
According to TV insiders, the 
main hurdle may be money. At a 
reported $20 million, a Soyuz 
seat “ain’t cheap,” says Krieff’s 
producing partner, Phil Gurin. 
Add in production expenses and 
the cost could balloon above 
$30 million. But Krieff claims to 
have $2 million in escrow from | 
an unidentified source and 
hopes to land up to seven major 
sponsors. At present, though, 
the only backer is Radio Shack, 
which paid an undisclosed sum 
for Bass’ medical tests in Russia 
last month. “The title sponsor 
will get their logo on the side of 
the rocket,” says Krieff, who de- 
clined to discuss the specifics 
of his business model, “and pre- 
senting sponsors will have their 
logos on his suit and boots.” One 
vet producer questions the prod- 
uct placement, quipping “It’s 
hard to get a wide shot from 
the exterior [of the rocket].” 
There’s also the prospect of 


tempting fate. Since launches | 


are weather-dependent, net- 
works may balk at scheduling 
problems, particularly for a live 
broadcast. And one producer re- 
calls what happened to Survivor 


creator Mark Burnett's proposed 
$40 million series for NBC, Des- 
tination Mir. “Tt didn’t go for- 
ward because Mir crashed,” he 
says—though technically Russia 
brought Mir down in a planned 
fall in 2001. “Going to space is 
not safe. It’s life-and-death.” 
Bass must also adjust to the 
centrifugal forces of post-Soviet 
bureaucracy. On May 29, a Rus- 
sian space spokesman stirred 
media frenzy when he said 


they'd never heard from the 


star’s camp, though Krieff in- 


a Dutch competitor also help- 
ing’ tourists discover their inner 


sists he’s rectified the problem. | George Jetsons.) Says Ander- 
“There was no confusion on my | son, “The time required to train 


part,” he says. (The Russians 
didn’t help matters by later pro- 


claiming Cindy Crawford, not | 


Bass, their ideal celebronaut.) 
But as with many teen idols, 
Bass’ worst enemy could be Fa- 


ther Time. All Russian space | 


tourists must complete six 
months of grueling training, and 
Bass may be hundreds of hours 
behind in his aim to become the 
youngest human in space (best- 
ing Gherman Titov, who was 25 
on his 1961 launch). “From indi- 


_ eations at the cosmonaut train- 


ing center, it appears unlikely 
they will be able to fly [Lance] in 
October,” says Eric Anderson, 
president and CEO of Virginia- 
based Space Adventures, which 
sent millionaires Dennis Tito 
and Mark Shuttleworth into or- 
bit. (Bass is a client of MirCorp, 


has pretty much run out.” Lance 


_ Bass, we have a problem. 


“We've been told there’s still 
enough time,” responds Gurin. 


_ Bass is slated to fly to Moscow 


June 17 for undisclosed prep 
work, Krieff adds. “Let’s just 
say it’s for the beginning of the 
next phase.” And he ean still bid 
for a seat on the next Soyuz trip, 
scheduled for April 2008—con- 
veniently before May sweeps. 
While Krieff and one network 
VP predict Lance's liftoff could 
post “very big” ratings, will they 
justify the astronomical costs? 
Says Eric Schotz, exec producer 
of Fox's Looking for Love: Bach- 
elorettes in Alaska: “It’s a 
celebrity going to space. Name 
another one. Firsts of anything 
are usually good television.” 
Let the countdown begin. @ 


THE PORN IDENTITY? 


FOR R. KELLY, THE TALE OF 
the tape goes on. On June 5, 
IWlinois indicted the R&B 
star (right) on 21 counts of 
child pornography relating 
to a video that allegedly 
shows Kelly, 35, having sex 
with a 14-year-old girl. Each 
charge relates to a specific 
act, including “masturba- 
tion,” “lewd fondling,” and 
“urination.” (He has denied 
the allegations.) Kelly may 
have avoided statutory 
rape charges because the 


alleged victim, now 17, and her parents deny 
she’s on the tape—although prosecutors 
produced dozens of witnesses to ID the 
participants. And Chicago child-welfare 
agents are investigating the parents to see 
if they knew about the alleged relationship 
and are then subject to negligence charges. 

It’s unclear how the family’s denials will 
affect the case. “Under most circumstances, 


ENTERTAINMENT 


when the complaining wit- 
ness refuses to cooperate 
with the prosecution, it’s 
like a dagger to the heart,” 
says Chicago criminal at- 
torney Stephen Komie. 
“[But] normally you don’t 
have the FBI, the Chicago 
police, and every other law 
enforcement agency fo- 
cused on one person.” 
Meanwhile, Kelly’s career 
seems unlikely to touch the 
sky again soon. Many radio 
stations have pulled his 


songs, Ashanti and Dr. Dre recently shelved 
planned collaborations with him, and Kelly's 
expected blockbuster disc with Jay-Z, The 
Best of Both Worlds, has barely gone plat- 
inum since its March debut. Even Sisq6 at- 
tacks Kelly on the underground track “This 
Is a Heart”: “ ‘The World's Greatest’? What- 
ever/Ain’t nothing but a child molester.” 
Ouch. —Evan Serpick and Allison Hope Weiner 
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1 Th a Ide , Amnesiac Matt Damon can't figure out 
why everyone is tr ving to kill him. Then he remembers he was 
a stockbroker. 


2 3 A glow-in-the-dark strip for the inside of the toilet 
so people don’t miss it in the dark. Here’s an easier idea—a light. 


3 Ozzy mercl ise Hitting the stores soon, a cuddly teddy 
bear that says, “I’m the prince of f---ing darkness.” The perfect 
sweet-16 present. 


4 jonaire ABC is pulling the once-hot 
series. Rather than change it to Who Wants Fifty Bucks. 


5 Woody Allen He went to court to get millions from his former 
producer. No one will be surprised if that’s the plot of his next film. 


16 Sir Mick Jagger Queen 
Elizabeth i will reportedly 
honor him for his contribu- 
tions to music. Anybody 
think she could name one? 


7 Winona Prosecutors may 
introduce evidence of other 
misdeeds in her shoplifting 

ease. If only they'd go after 
Enron execs this hard. 


8 Wir rs A film about 
the Navajos who foiled the 
enemy code breakers during 
WWII. Because the Japa- 
nese could only speak Hopi. 


9 9 She reportedly split with her husband after eight months. 
“Ts that all?” she said. “It seemed more like two thirds of a year.” 


10 Johi nroe The former tennis star has written an auto- 
biography called You Cannot Be Serious. That’s exactly what the 
clerk said when I bought a copy. 


11 Ingmar Bergman He donated 45 crates of memorabilia to 
various fi fi Im foundations. The crates are gray. They are cold. 
They are empty. 


12 Scool 19 A mostly live-action film of the ‘70s cartoon 
detectives and their dog who investigate eerie paranormal 
incidents. Like how they talked Sarah Michelle Gellar into this. 


13 ‘U.S n For the first time it’s being played on a public 
course. They'll do that every 200 years to show they're not elitists. 


14 | n After the Show The Oxygen network will broadcast 
chats with her audience after her regular show finishes taping. 
But that pretty much 7s her regular show. 


15 Di: : ivery The former Moesha 
star ill let MTV film the last fap months of her pregnancy and 
delivery. What’s next—Justin Timberlake's Colonoscopy? 


What the na is talking about this week... 


| GETTING FLAK Boy (with Grant and Nicholas Hoult) faces the music 


ugh Grant MAY NOT BE 

| the only one butchering 
Roberta Flack’s 1973 hit 
“Killing Me Softly With 

His Song” in About a 

Boy. Universal Pictures might 


have failed to clear rights august, 


to the Don McLean- 
inspired song, which 
Grant skewers in the 
film for its unhipness. 
The Gimbel Music 
Group, which claims the 


rights to “Softly,” says it had 


no prior knowledge that Boy 


‘BOY’ TROUBLE 


be used, we would never have 
approved,” says firm owner 
Anthony Gimbel, whose father, 
Norman, cowrote the song with 
| Charles Fox (the duo’s other 
eet include themes to Hap- 
py Days and Laverne & 
; a Shirley). Gimbel won't 
q say whether the 
2s # company will pursue 
Ae | legal action; a Uni- 
versal spokeswoman 
also declines to discuss 
the situation. At least Flack 
(above), who was hired by Uni- 


would feature the song. (The 
end scene doesn’t appear in 
Nick Hornby’s 1998 novel.) “Had 
we known the way it was to 


versal to help promote the film, 
says she isn’t upset: “Anytime 
that song is used, it makes me 
feel great.” —Adam Duerson 


NO AGTOR ON JHE SOPRANOS GAN 

expect longevity, but series creator 

| David Chase is really pressing the 

’ J point with Fairuza Balk (Almost Fa- 
_ ~~ mous). First, he recast her role as FBI 
agent Deborah Giccerone, replacing 
her for this fall’s fourth season with 
Lola Glaudini, a veteran of NYPD Blue (as dope-addled secretary Dolores 

| Mayo) who does a mean New Joisey accent but looks nothing like Balk. 
Then Ghase took the extra step of reshooting Balk’s scenes in last sea- 
son’s finale (rebroadcast June 2), where the character was introduced. 
Glaudini also subs for Balk on the video and DVD versions of the episode, 
on sale Aug. 27. Why the rubout? “It was a creative decision,” says an 
HBO spokeswoman. Reps for both actresses maintain a Moblike omerta 
about the switch, confirming only that Glaudini will appear this fall, 
when the Aqua-Netted agent goes deeper undercover. —Missy Schwartz 


BALK GLAUDINI 


Daily news and more Mullen at www.ew.com (AOL Keyword: EW) 
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SPECIAL GRADUATION EDITION 


Every year celebs take center stage at commence- 
ment ceremonies. Here are the marks on their 
remarks to the class of 02. —Jennifer Armstrong 


ee 


® GOLDIE HAWN at American 
University, Washington, D.C. 
PEARLS OF WISDOM “As I’ve 
said to my own children, now 
is the time for you to go to the 
college of you.” REPORT GARD 
Too much motherly goodwill, 
not enough ditzy-blonde 
blather at her almost alma 
mater (she never graduated). 
C’mon, Goldie, sock it to us. G+ 


® SIDNEY POITIER at Claremont 
McKenna College, Claremont, 


Calif. PEARLS OF WISDOM “Life 


JUNE 2T, 2002 


-but she 
rarely comes looking for 
those of us who are, at the 


knows who we are.. 


heart of ourselves, specta- 
tors.” REPORT GARD Yeah, the 


trailblazer doles out standard- 
_ issue carpe diem advice. But 


inspiring just the same. § 


@ JAMES EARL ) at Ithaca 
Cae Tthaca, N. Y. PEARLS 
OF WISDOM “Only very young 
children and very wise adults 
know...that all of our dreams 
and all of our fairy tales are 
” REPORT GARD 
The erstwhile 
Darth Vader could 
make a limerick 
sound moving. He 


real, 


clones, er, 

drones in 

places, but 
finishes with a 
crowd-pleasing 
“Let the Force 


@ HARRY BELAFONTE at Mon- 


_ mouth University, West Long 


Branch, N.J. PEARLS OF WISDOM 
“You can be selfish and amass 
fortunes, staying quiet into 
your own pleasures, or you can 
find the greater reward of 
exposing’ yourself to the needs 
of your fellow human beings.” 
REPORT GARD The ill-at-ease 


erooner admits that making’ 


_ speeches isn’t his thing. 


be with you.” B | 


““ RANDOM QUOTE 


“Chest will fall. | 
Backside gets bigger.... 
Facial stuff? It falls. 
That’s why they 
have Botox 
commercials, honey.” 


Still, he woos grads with an 

a cappella “Banana Boat (Day- 
O).” Extra points for updating 
the lyrics: “I got my degree 
and I want to go home.” 


@ ALEC BALDWIN at Fashion 
Institute of Technology, New 
York City PEARLS OF WISDOM 
“One last thing that I’ve 
learned: Don’t wear horizontal 
* REPORT GARD 
The actor keeps the fashion- 


stripes. Ever. 


istas in stitches with sartorial 
humor, Just cut the out-of-left- 
field part about what he'd like 
built at the World Trade Center 
site (anew Yankee stadium). 


i, advising grads of 


daseachusetts all- female Wellesley College 
to rely on brains, not beauty 


ALON 


POITIER 


® KATHY BATES at Southern 
Methodist University, Dallas 
PEARLS OF WISDOM “In bring- 
ing all those characters to 


| life... ’ve had the opportunity 


ILLUSTRATION 


to duplicate life from inside 
many different skins—to 
empathize with various ways 
of approaching life.” REPORT 
GARD A long-winded intro 
about her SMU days is misery, 
but the Oscar winner scores 
when she talks about learning 
compassion through acting. 6 


F In the fact- based ‘WWII drama 
Windtalkers, Marines used the Navajo 
language as code and recruited Nava- 
jos as code talkers. When did that stop? 
A The U.S. military dropped the Native 
American code shortly after the war, 
due to less need for secrecy—and tech 
advances. “Nowadays it’s all on tiny 
little chips,” explains David Kahn, au- 


| thor of The Codebreakers. “They'd have 


walkie-talkie telephones, only these 
messages are instantly encrypted. If 
anybody intercepts it, they're going to 
hear gobbledygook.” And, adds Kahn, 
cracking a digital code would take 
decades. Bemoans Windtalkers director 
John Woo: “The whole world is so com- 
puterized. But the Navajos...used skill 
to win the war.” —WNancy Miller (Send 
queries to BurningQuestions@ew.com) 
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(je) 5 On vuns 6, erstwhile 
TV cop D nson, 52, and 
his wife, Etecee  Vahed John- 
son, 34, welcomed their second 
child, 8-pound 12-ounce Jasper 
Breckenridge. Daughter Atherton 
Grace is 2; Johnson has a son, 
Jesse, 19, from his relationship 
with actress Patti D’Arbanville, 51, 
anda Diahte Dakota, 1 12, from 
his second marriage to Melanie 
ariffith, 44.... On June 10, Internet 
hottie Cindy Margolis, 36, and 
restaurateur hubby Guy Stark- 
man, 51, greeted their first child, 
6-pound 14-ounce Nicholas Isaac. 


INGS Former Beatle 
cCartney, 60, and 

ex-model Heather Mills, 34, came 
together June 11, in piraiens lre- 
land. Guests included Ringo Starr, 
61. sees 5 first wife, iplotaes 
rapher Linda McCartney, died of 
breast cancer in 1998. It’s Mills’ 
second marriage.... Something 
borrowed, vie vet NYPD Blue: 
On oe 31, actress 5 yn Law- 

ce, 40, and saychiatriat Tom 
Apostle, 39, tied the knot in the L.A. 
church where her 8/ue character 
wed Andy Sipowicz in 1995. 


SPLITS Has J. Lo had Enough? 
Ei On June /, Jennifer Lopez, 31, 


reportedly left her husband of 
eight months, dancer-choreogra- 
pher Cris Judd, 32. At press time, 
no divorce papers had been filed. 
Lopez’s spokesman had no com- 
ment; arep bel ex-beau $ “p 
Diddy” Combs, 32, denied rumors 
that the agate had reunited. 


<a | COURTS Don’t shelve that 

Sl “Free Winona” shirt. On June 
6, an L.A. judge ordered Mr. Deeds 
starlet Winc yder, 30, to stand 
trial on burglary, grand-theft, 
and drug-possession charges. The 
decision came after a Saks Fifth 
Avenue guard testified that in 
December she saw the actress cut 
sensor tags off merchandise she 
hadn’t paid for. Prosecutors later 
told EW they hope to present evi- 
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dence of Ryder’s alleged “orior 
acts” at her trial, which at press 


_ time hadn't been scheduled. 


Attorneys for Ryder did not return 
calls.... The bittersweet lowdown: 
On June 11, Woody Allen, 66, settled 
his suit against his former pro- 
ducer Jean Doumanian, 67, and 
her partner-paramour Jacqui 
Safra, 54. Terms weren't dis- 
closed. The couple had disputed 
Allen’s claim that they cheated 
him out of $12 million in profits... 
On June 5, a Florida court dropped 
pot-possession charges against 
former Psychic Friends pitch- 
woman Dionne Warwick, 61, who 
was arrested May 12 in Miami. In 
turn, the Grammy winner attend- 
ed a “drug assessment” program 
and will make an antidrug public- 
service announcement. Ina state- 
ment, Warwick said she remains 
“puzzled” about her arrest. 


ARRESTS What a strange 
rlpse even for hemp-happy 
Cheers alum Woody Harrelson, 40, 
who was arrested for “suspicion 
of criminal damage” after a car 
chase through London in the wee 
hours of June 6. According to po- 
lice, Harrelson broke the ashtray 
and a lock in one cab before jump- 
ing into another and speeding 
away. Cornered by cops, the actor 
reportedly fled on foot. Scotland 
Yard will decide whether to file 
formal charges before Harrelson 
returns for a July 1 hearing. His 
publicist says Harrelson “offered 
to pay for the damages and apolo- 
gized.”... On June 4, federal prose- 
cutors in Brooklyn charged steven 
pagal’s ex-—partner and producer 
Julius Nasso (Fire Down Below), 50, 
with extortion. According to court 
papers, Nasso was nabbed ina 
dragnet in which 17 alleged Gam- 
bino crime family associates were 
charged with a total of 68 felonies. 
Authorities say Nasso tried “to 
extort hundreds of thousands of 
dollars from an individual in the 
film industry,” whom Nasso’s 
attorney identifies as Seagal, 50. 


LOPEZ AND JUDD 


ln March, Nasso sued the action 
star for $60 million for allegedly 
backing out of a four-film deal 

in 1990. Nasso’s lawyer calls the 
new charges “ridiculous,” claim- 
ing that in December Seagal “of- 
fered $500,000” to Nasso. Seagal’s 
attorney, disputing that claim, 
calls the suit “meritless.” 


> ~<4 DEALS On June 11, German 
Lodi media giant Bertelsmann's 
BMG Music bought Zomba Music— 
whose acts mcude® ney Spears, 
"N Sync, and the Backstreet Boys— 
for z an estimated 33 billion. ya 

a statement, Zomba CEO Clive 
Calder called the deal “a natural 
culmination,” since BMG has owned 
a portion of Zomba since 1991. 


DE; poate fuitarist Rob 
bin Crosby, 42, of undisclosed 
causes, June 6, in L.A. Last year, 
Crosby stunned fans of the *80s 


metal band, announcing he’d been 
living with AIDS for seven years.... 
Ramones cofounder Dee Dee 
Ramone, 50, of an apparent drug 
overdose, June 5, in L.A. (See Lega- 
cy on page 85.)... Author Caroline 
napp, 49, who recounted her 
battle with alcoholism in the 1996 
best-seller Drinking: A Love Story, 
of lung cancer, June 3, in Cam- 
bridge, Mass.... Producer Herman 
ohen, 74, whose 1957 / Was a 
Teenage Werewolf spawned a genre 
of campy horror flicks, of! throat 
cancer, June 2, in L.A... s Gould, 
70, whose Fe ae MEAL 
adultery-themed novel Such Good 
Friends was a 1970 best-seller, of 
cancer, May 29, in New York City.... 
Horticulturist Cassandra Danz, 
55, who appeared frequently as 
“Mrs. Greenthumbs” on Live With 
Regis and Kelly, of complications 
from breast cancer, May 26, in 
Brooklyn. —Caroline Kepnes 
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JOHN LEGUIZAMO 


WHEN FIRE BECOMES 
AN OBSESSION... 


TRUTH BECOMES 
STRANGER THAN FICTION. 
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3 Th Great pow- 
opidey Threads er means 
ereat responsibility, Spider-Man re- 
minds us. And a skintight uniform 
means great risk of VPL (visible 
panty lines). In the flick—Pow! 
Bam! Zap!—Peter Parker quick- 
changed his lame-o pajamalike out- 
fit for a superhero-worthy second 
skin, In reality, costume designer 
James Acheson made the suit that’s 
swung its way to $370.1 million at 
the box office. —./oe Dzienmianowicz 


iD Twenty-five people worked 10-hour 
days for two weeks to fashion one suit, and 
24 suits were created in all. Do the math: 
That’s a whopping 84,000 man-hours. 

©) The suit, which is made of spandex, is 
one piece “all the way from the built-in 
boots to the top of the head,” according to 
Acheson, who is now working on dressing 
Ben Affleck for Daredevil. Except, of course, 
for one headpiece, which famously flipped 
up for the kissing-in-the-rain scene. 

€) The arachnid-inspired design had to be 
all hand-done, with the suit’s web molded 
in latex, dyed, then hand-glued and painted 
with metallic finishes. While each suit re- 
portedly cost up to $100,000 to make, Co- 
lumbia declined to give the true price tag. 


29 WHERE | 


ls 


ENTERTAINMENT 


| Billy’s beach house! 5 BR 
retreat in North Haven, N.Y. 
PRIGE $8.5 million. The Pi- 
(awed _| ano Man is changing his 
tune. Just five months after Billy Joel 
snapped up this waterfront retreat for 
$7 million, it’s back on the market. A local 
real estate broker says Joel abruptly 
stopped renovations. Built in 1955, the 
traditional-style home sits on 5.6 acres 
with a tennis court, a pool, and a pool 
house. The property includes 540 feet of 
bayfront with a deepwater dock, a rare 
commodity. Sources say it appealed to 
Joel because he has a boat-building busi- 
ness. After famously selling his East 
Hampton home to Jerry Seinfeld two years 
ago for around $30 million, fickle buyer 
Joel bought a home on neighboring Shel- 
ter Island as well as another house near 
chez Seinfeld. —Iricia Johnson 
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“ONE OF THE BEST 


FILMS OF THE YEAR” 


- Joel Siegel, GOOD MORNING AMERICA 


DVD SPECIAL FEATURES 


= “ON THE SET” FEATURETTE 
= WIDESCREEN PRESENTATION 


"EXTENSIVE CAST AND 
CREW FILMOGRAPHIES 


From acclaimed director RIDLEY SCOTT 
and blockbuster producer JERRY BRUCKHEIMER 
Starring: JOSH HARTNETT, EWAN MCGREGOR, 


TOM SIZEMORE, ERIC BANA, WILLIAM FICHTNER, 


EWEN BREMNER ens SAM SHEPARD 


GET IT NOW ON VHS 
AND DVD' 


INNION: 0a as manent) 


“WO PURCHASE MEDESSARY 10 ENTER OF WNL (Oem cody tm begeal residents a! the St) United ‘States amd DUC 
fecchotng Fleet, lode bleed, Goze, Poerts Flic, tel 2) thet U5, and foreign teritenes aed pacresrioers), 
1G eames oo older ap af E1102. Swreepstaices tt tobject tm the complete Oficial inten tecatad 2 
wrwrecanrypaciores.comy/'cihe. Sweeprtahes entry period began Gif) 1/12 at 12:PM Panic Toe. 

All entries mast be necetved ley 12 Pll FT on 6/02. Poom eesirictions may apply Odds ef winenag 

are desermioed by betal ramber of efigable entries received. Void whose probebiied er restricted by Lew. 

£ Avsitable to bey only on DVD. 


For additional rating information, go to www.filmratings.com 
‘Acodemy Awords”” is the registered trademork ond service mork of the Academy’ of Motion 
Picture Arts ond Sciences. (©2001 Colvenbie Pictures Industries, inc. All Rights Reserved. 
©2002 Loyout and Design Colombia TriStar Home Entertainment. All Rights Reserved 
BLOCKBUSTER name, design ond reloted marks are trademarks of Blockbuster Ine. 

2 2002 Blockbuster Inc. All Rights Reserved 
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“INSOMNIA” 


ERE /nsomnia’s 
Travelogue «-. scene-stealing British 
Columbia (though set in Alaska, the 
thriller was filmed outside Vancouver). 
Robin Williams’ creepy cabin sits on a 


pristine lake near the border-straddling 


towns of Stewart, B.C., and Hyder, Alas- 
ka. HOW’D THEY FIND IT? Insomnia loca- 
tion manager Louisa Gradnitzer remem- 
bered the spot’s spectacular scenery and 


sense of isolation from a vaca- 
tion spent driving from Alaska 
to Vancouver (the 1998 original 
was set in desolate Nor way). 
. THERE? It’s 
just a 940- mile drive fr om Vv Jan- 


couver (or an hour-and-a-half 
flight from there to 9 Dears 
Terrace, B.C.), | LC 
In addition to eat sf cnotela, 
B&Bs, camping facilities, and 
nearby Strohn Lake and Bear 
Glacier (also seen in the film), the area 
offers snowmobiling, fishing, and getting 
“Hyderized,” which, according to Grad- 
nitzer, involves “a sort of local moon- 
shine.” REAI HECK Choose dates 
wisely. When Gradnitzer began scouting 
last April, everything was covered in ice. 
“You couldn’t delineate the lake from the 
elacier,” she says. “It was all one white 
blanket!” —Daneet Steffens 
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BRAND-NEW LOOKS. BRAND-NEW SAFETY FEATURES. 


same SENSE OF ADVENTURE. 


brace your head in certain types of accidents. But, best of all, it still has the traction of All-Wheel Drive standard. After all, just 
because you’re on an adventure doesn’t mean you can’t be safe. The All-Wheel Drive Subaru Forester. When you get it, you get it!” 


— _— a 


The ABC's of Safety: Air bags. Buckle up. Children in back. 
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Red Dragon. by Gillian Flynn 
Peaie 28 ities ee © = 


HELLO, CLARI...WAIT A MINUTE. ANTHONY 
Hopkins chews up the role of Hannibal 
Lecter a third time—but as Red Dragon 
unfolds, Clarice Starling is still years away 
from whispery quid pro quos. Based on 
the first novel in Thomas Harris’ Hannibal 
series (which was previously adapted by 
Michael Mann into his 1986 thriller, Man- 
hunter), Red Dragon introduces the re- 
cently captured cannibal. His nemesis: 
Will Graham (Edward Norton), the FBI 
agent Who outpsyched the psychiatrist— 
and now needs his help finding a serial killer 
(Ralph Fiennes). “He’s not the charming 
[Hannibal from The Silence of the Lambs] 
and he’s not the over-the-top Hannibal he 
was in Hannibal,” says director Brett Rat- 
ner, whose film opens Oct. 4. “He’s very 
angry—Will Graham put him away for 
life.” One assumes just desserts await. 


UNE 2 7. 2002 


a eae 


L = 3 


| DRAGON SLAYER (1) Norton goes gunning with Mary-Louise Parker, who plays Graham’s wife Molly. (2) Emily 


Watson as Reba McClane is blind—literally—to the madness of her murderous beau Francis Dolarhyde (Fiennes). 


Joan Allen played McClane in Manhunter, but don’t call Red Dragon a remake. “[That] film really had nothing to 


do with the book,” Ratner insists. “My movie is a true interpretation of the original intention of Thomas Har- 
ris.” (3) Ratner says big names like Nicolas Cage and Sean Penn were interested in playing the tattooed Dolarhyde: 
“| wasn’t going to hire a known. | [thought] it’d be scarier if you've never seen this guy’s face.” The role required 
Fiennes to sit through six hours of makeup. (4) Graham and Lecter face off in the asylum gymnasium. “It’s a rela- 


tionship that contains both mutual loathing and mutual admiration,” Norton says. (5) The screenplay by Ted 
Tally (Oscar winner for Sifence ) helped lure Hopkins back into his notorious jumpsuit and into an identical Sifence 
cell. The actor says he has Hannibal down cold: “He has no pity, no reference to the world. He’s a lonely, isolated 
figure.” (6) As a troublesome tabloid reporter, Philip Seymour Hoffman (who originally circled around Fiennes’ 
role) mixes it up with Norton and Harvey Keitel (agent Jack Crawford, played by Dennis Farina in Manhunter’). 
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lamsam 


love is all you need 


Available on DVD & VHS 


DVD Bonus Features: 
Soundtrack available from 
V2 Records featuring new 
renditions of Beatles Classics. 


® Filmmaker Commentary featuring 
director/co-screenwriter Jessie Nelson 


® Original documentary: Becoming Sam 


® Deleted/alternate scenes with optional 
director commentary and MORE! 
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1: CBS; 2: A CAPARS WIREIMAGE.COM 


DESK JOCKEYS 
(1) The still- 
present Glayson 
and departed 
cohost Gumbel; 
(2) fill-in 
Bergeron 
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With Bryant Gumb 


out, CBS hunts for a new host—and elusive 


success—for a.m. also-ran The Early Show. by Lynette Rice 


DESPITE ITS PERPETUAL NO. 3 
status among network morn- 
ing programs, CBS’ The Early 
Show has earned some bragging 
rights since its reincarnation 24 
years ago: It scored exclusive in- 
terviews with the last person to 
see Chandra Levy alive and the 
moms of those naval officers 
who went down in a spy plane in 
China. Unfortunately, all the 
scoops in the world can’t make — 
up for the one good get that con- | 
tinues to elude the Today show 
rival—a host people want to 
wake up to. Bryant Gumbel 
wasn't it; the show’s stagnant 


viewership—which has stalled 
at an anemic 2.6 million—bears | respect to warrant appearances 
that out. And cohost Jane Clay- | from White House newsmakers 


son hasn’t proved to be enough | and drop-bys from such A-list 


of a morning glory to lure new 
viewers. Bottom line? “The au- 
dience doesn’t care about the 
people presenting the show,” 
says a chief competitor. 

And that frustrates CBS 
News president Andrew Hey- 
ward to no end. “What the pro- 
gram has done very well is 
make us eredible and competi- 
tive in the news and booking 
wars,” he says. “But being able 
to cover the news is not 
enough.” Still, the groundwork 
has been laid. Thanks to former 
Today executive producer Steve 
Friedman and Gumbel, The 
Farly Show now gets enough 


Hollywood talent as Tom Cruise 
(he'll shill for Minority Report 
on the show this month). 

Now, if only CBS can diseov- 
er how to make it a reg- 
ular stop for viewers. 
With Gumbel gone 
and a new senior 
exec producer in 
place (Friedman's 
been replaced by 
Michael Bass, also a 
Today veteran and ex- 
protégé of NBC maestro Jeff 
Zucker), it’s time for another 
Eye-opening makeover. And 
even Zucker concedes Bass is the 
right man for the job: “Michael's 
got more experience in morning 
TV than anybody,” he says. 

Bass is certainly experienced 
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when it comes to recognizing tal- 
ent—case in point: Matt Lauer. 


| In 1997, Bass and Zucker pro- 


moted Lauer from newsreader 


_ to cohost, replacing—whatta co- 


ra 
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incidence!—Gumbel. Says Bass, 
“Matt’s the ideal situation... 
credible, great with interviews, 
a terrific personality.” And not 
too bad on the eyes. “Well, hosts 
have to be appealing,” Bass 
adds. Which is why CBS is tak- 
ing its sweet time finding some- 
one to fill Gumbel’s shoes. After 
offering the gig to (and getting 
turned down by) CBS sports an- 
chor Jim Nantz and The View’s 
Meredith Vieira, the show is be- 
ing hosted alternately by Holly- 
wood Squares emcee Tom Berg- 
eron (who's gunning for the job), 
Saturday Early Show coanchor 
Russ Mitchell, and chief White 
House correspondent John Rob- 
erts. As for Clayson, she’s safe— 
at least until her contract ex- 
pires at year’s end. 
While the hunt goes on (CBS 
is giving itself until fall to find a 
replacement), Bass will use the 
summer to create new franchis- 
es for The Early Show, like the 
“Where in the World is Matt 
Lauer?” segments he created 
for Today. “We want to create 
more buzz. We want people to 
go to the office and say, 
‘Did you see Jane do 
this or did you see 
that on The Early 
Show?” To that 
end, Bass hopes 
to make better 
use of the family 
jewels within CBS’ 
parent, Viacom, particularly 
the water-cooler shows at MTV. 
In fact, Bass has one idea for 
who could warm Gumbel’s very 
cold seat. “Ozzy Osbourne!” 
he says. “The only problem is 
we'd have to do the show ona 
seven-second delay.” 
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“FREDDIE! TAKE THE BOOBIES OUT OF THE 
freezer!” © Sarah Michelle Gellar is in her 
trailer on the Warner Bros. backlot, hands on 
hips in feigned exasperation. “Put the boobies 
away!” she shrieks. “Put. Down. The BOO- 
BIES!” e Freddie Prinze Jr. is standing 
before a minirefrigerator, a pair of clear, 
silicone-filled sacs in his hands. He places the 
quivering faux mammaries in the icebox and 
turns to his fiancée with a satisfied smirk. © 
Though that lazy grin has probably sent the 
hearts of TEEN PEOPLE readers aflutter, it’s 
not working on Gellar, his costar in Warner's 
just-released live-action Scooby-Doo. Clad in 
a pink sweat suit monogrammed with a blue 
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F (“for Freddie,” she coos later), the 
tiny, five-foot-three actress fixes Prinze 
with a glare until he relents and pulls 
the offending implants out of the cold. 
“Kirsten Dunst has bigger boobs than 
me,” Gellar explains. The actress is on a 
break from filming a Spider-Man spoof 
for the June 6 MTV Movie Awards. But 
remove the auburn wig and fake boobs 
she’s sporting to parody Dunst’s Mary 
Jane—and she’s just an ordinary girl get- 
ting teased by her boyfriend. That is, as 
ordinary as you can get when you're the 
lead in a fanatically adored TV series, 
have a famous fiancé, and you're both 
starring in an $80 million motion picture. 


N PAPER, THE STAKE-WIELD- 
ing star of Buffy the Vampire 
Slayer and Mr. She’s All That 
are as mismatched as one of 
Shaggy’s grilled-eggplant-and- 
chocolate-syrup sandwiches. She wakes 
before 6:50 a.m.; he can doze until noon. 
She reads Oprah’s Book Club selections; 
he devours comic books. She loves to 
travel; he kissed the ground upon return- 
ing from the five-month-long Scooby-Doo 


shoot in Australia. Her series is humming 
along; after working the teen-romance 
circuit, he’s in search of a new thing. 

“When we were doing J Know What 
You Did Last Summer, I would have nev- 
er thought of those two together,” says 
the film’s producer Neal H. Moritz. “I just 
found them to be so different. But when I 
see them out or at dinner, they just gen- 
uinely care so much about each other.” 

In a town filled with celestial cou- 
plings—and the tabloid tales that seem to 
inevitably follow—Gellar, 25, and Prinze, 
26, who became friends while costarring 
in the aforementioned 1997 horror flick, 
have a reputation for being sickeningly 
harmonious. “He’s completely in love 
with her,” says Prinze’s Down to You 
costar Rosario Dawson. “When they got 
together, he was blown away.... He was 
thrown by how hard he fell.” 

And he still hasn’t touched the ground. 
Over lunch at a dim L.A. restaurant, 
Prinze recalls the filming of Scooby, most 
of which took place in Queensland on 
Australia’s Gold Coast. “If Sarah wasn't 
there, I would have cracked up,” he says, 
hunched over his second cup of coffee. “If 
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I don’t see her for a day, that’s not a very 
good day.” He straightens and reaches for 
a slice of goat-cheese pizza. “That’s my 
girl, so I gotta hang out with her.” (Insert 
collective “Azunww”" here.) “If we were 
lonely for home, at least we had to be 
lonely together. It was a long, long shoot.” 

It was also a shoot Gellar would have 
endured alone, had she not forced her sig- 
nificant other to read the script. Prinze— 
who was such a fan of the cartoon he 
had every episode on tape and owned a 
Scooby bowling ball—admits that at first 
he hated the idea of a live-action version. 
“T didn’t want to have anything to do with 
it,” he says. “But she was just like, ‘Read 
the script, Freddie. It’s a genius script [by 
fledgling scribe James Gunn].’ | read it 
and laughed out loud so many times...! 
called my agent and went in the very 
next day,” says Prinze. The couple were 
cast within days of each other as Daphne 
and Fred, joining Matthew Lillard, 
Prinze’s frequent partner in teen high 
jinks, as Shaggy, and Linda Cardellini 
(Freaks and Geeks) as Velma. 

“Tt was very attractive to us that they 
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rector Raja Gosnell. “They saw the op- 
portunity to play an on-screen couple but 
without playing it really seriously or as a 
romantic comedy.” 

Prinze and Gellar—who are earning 
$2.25 million and $1.25 million with back- 
end deals, respectively—aren’t the only 
ones reaping advantages from Scooby. 
The film is the first in what could be a 
very beneficial relationship between 
Warner and sister company the Cartoon 
Network (both owned by EW parent 
company AOL Time Warner), which has 
been broadcasting the animated series 
since 1992. This month, the network plans 
to blast Scooby into such heavy rotation 
that fans can get a fix four times a day. It 
will also air new tributes from former 
guest stars, like Phyllis Diller and Davy 
Jones; and, of course, Cartoon Network 
stores (located in Mervyn’s nationwide) 
are pushing Scooby-themed merchandise. 
For Warner, the synergy is already 
extending to other properties: In July, the 
studio is releasing a feature-length ver- 


sion of the CN hit show The Powerpuff 


Girls. “There’s a lot of affection for 
Scooby out there,” says Gosnell. “The 
cartoon’s everywhere, the T-shirts are 
everywhere—he’s always in the public 
consciousness.” 

Business matters aside, there were 
fringe benefits during filming as well— 
like the couple’s elaborate barbecues, 
Nerf-gun fights, and even a birthday 
blowout for Gellar in Queensland's polar- 
themed entertainment complex Frozen- 
World. “We'd play games at each other’s 
houses,” adds Cardellini. “We had barbe- 
cues.... Freddie’s a good cook.” 

Even at home in L.A., the Gen-Y Ozzie 
and Harriet like to leave the tabloid re- 
ports of table dancing and strippers to 
Britney and Justin. The pair, who 
have yet to set a wedding date, can spend 
a free day walking their dogs (Thor, a 
Maltese, and Tyson, an Akita), taking 
a morning Pilates class, and stopping by a 
favorite Ventura Boulevard sushi joint. 
“They try to give us surprises,” says ded- 
icated foodie Prinze, who attended culi- 
nary school in Pasadena before dropping 
out when he snagged his first film gig in 
1996's To Gillian on Her 37th Birthday. 
“They make the best ankimo, which is a 
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A SACK OF SAWDUST AND A STICK HELPED THE SCOOBIES PORTRAY A DOG’S LIFE 


COOBY-DOO, WHERE ARE YOU?” 
was an all-too-common complaint 
on the set. How did stars Freddie 
Prinze Jr., Sarah Michelle Gellar, 
Matthew Lillard, and Linda Cardellini 
properly emote given the Great Dane’s 
physical nonexistence? The answer isn’t 
as F/X as one would think. 
While there was a CGI é 

Scooby created andinsert- @ % 
ed during postproduction, §. 

everything fromadog = 
head onastick,asackof ~~* . 
sawdust, and an actor ( 
in a Scooby suit stood in 
for the speech-impaired ca- 
nine. “They had this short dude 
[Australian actor Chris Cruick- 
shanks],” says Prinze. “They’d 
dress him up like Scooby so we 
would have a good reference.” 
Adds Cardellini: “[Sometimes we 
focused on] a green X, some- 
times thin air, sometimes just 
a voice.” Aussie actor Neil 
Fanning, who’s responsible 
for Scooby’s signature 
enunciation in the film, 


x 
marinated monkfish liver.” (Note to Fear 
Factor producers: We’ve found your next 
celebrity contestants.) 

Later that afternoon, Gellar is having 
a more conventional lunch of asparagus— 
and—beef rolls in her Southwestern-deco- 
rated trailer. Along with vampires, it’s 
clear she slays multitasking, too: While 
working out her travel plans (the Scooby 
cast just went to the Greek island of 
Crete for the press junket), she orders 
coffees and e-mails friends. Then she 
checks on her top story—the aforemen- 
tioned boobs she’s wearing under her Spi- 
der-Man costume. Prinze’s earlier mam- 
mary mischief seems to have rubbed off. 

“Was there someone in charge of nip- 
ple continuity on Spider-Man?” she muses 
aloud, yanking down the top of her pink 
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also barked out his lines to help the ac- 
tors react to the doggy dialogue. 

As for the more action-oriented 
shots, visual-effects supervisor Peter 
Crosman (Broken Arrow) says a blue bag 
filled with a combination of buckshot 
and sawdust stood in when the oft- 
frightened Scooby jumped onto various 
characters. “We called it the blue 

. . peanut,” says Crosman. “We would 
basically throw this large thing at 
Matthew.” One of the 
most difficult parts, 
according to the actors— 
who ranged from the 5'3" 
Gellar to the 6'4" Lillard— 
was getting the sight 
lines correct. 
“What’s odd about cameras is per- 
ception, so where I’m looking at 
» Scooby would not be where Freddie 
would look,” says Gellar. “With my 
height, [the eye line] was sort of at 
Matt Lillard’s waist. So | spent 
months staring at his crotch; 
Matt’s package and | are very 
well acquainted.” Ruh-roh, 
Fred. —CC 
tank and adjusting the implants in her 
cream-colored push-up bra. She and an 
assistant carefully place a pair of rubber 
nipples on the outside of the bra to mimic 
Dunst’s, uh, pointed appearance during 
the rain-soaked kissing scene. “Look at 
that rack!” Gellar trills. “I put ’em in the 
right place!... If this acting thing doesn’t 
work out, I can always be a nipple placer!” 
Don’t break out the prosthetics just 
yet. Gellar’s jokey demeanor belies a se- 
rious approach to her career. Debuting on 
TV at age 4, she picked up an Emmy for 
playing Susan Lucci’s scheming daughter 
on All My Children at 18 before hitting 
the big time as Buffy in 1997. Since then, 
the self-proclaimed “stalk[er] for proj- 
ects” has appeared in such varied fare as 
Scream 2 and Simply Irresistible (“She's 
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a tremendous workaholic,” 
notes Scooby producer 
Richard Suckle). But it was 
as the coke-snorting, step- 
brother-seducing Kathryn 
in 1999’s Cruel Intentions 
where she had her big- 
screen breakthrough. 
“She’s just so great at play- 
ing the bitch,” says Joey 
Lauren Adams, Gellar’s 
costar in the upcoming 
James Toback drama Har- 
vard Man. “She could say 
the word /--- better than 
anyone I know.” 

Gellar’s Buffy contract 
expires at the end of next 
season, ostensibly leaving 
her free for more film pro}j- 
ects in the future, should 
she choose not to renew. 
She sounds a bit ambiva- 
lent about the series’ move 
last year from The WE to 
UPN. “It hasn’t been as easy as everyone 
makes it sound,” she says. “It’s like any- 
thing—you’re in some place for five 
years, and things are just done different- 
ly [somewhere else].” Eager to tackle 
new challenges, she says she'd love to 
work with someone like Moulin Rouge’s 
Baz Luhrmann. “It’s not just about mak- 
ing $100 million at the box office—it’s 
about a craft, a profession.” 

“T’m looking forward to her post-Buffy 
life,” says Gellar’s longtime agent Eddie 
Yablans (who also recently took on 
Prinze as a client). “One of the problems 
we have is that we only have a two-and- 
a-half-month window to fit a movie into. 
[After Buffy] she'll have more time to ex- 
plore things, really build a career as a 
movie actress. She can do whatever she 
wants to do.” 

And what of Prinze, who followed the 
$63.4 million She's All That with a string 
of forgettable romantic comedies like 
Head Over Heels? Let’s put it this way: 
Don't look for Swmmer Catch 2 anytime 
soon. “We're looking at some gritty inde- 
pendent films for him,” says Yablans, 
who adds that Prinze has written a 
screenplay and is developing a couple of 
TV pilots based on a comic-book world he 
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THE PRINZE AND THE 
WARRIOR (1) Summer lovin’ for 
Prinze and Gellar; (2) Buffy’s 

| straight shooter; (5) Gellar and 
Jack Black spoof Spidey on MTV 
(4) Prinze scored with That 


conceived. (Speaking of which, Prinze 
is philosophical about losing the role 
of Spider-Man to Tobey Maguire: “I 
thought I would get that movie based on 
what people told me and the delusion 
that I created,” he says. “But I was hap- 
py to know that they hired a very good 
actor instead of some bum.”) His next 
acting project, the details of which 
haven't been finalized, should be a depar- 
ture. “He did a lot of movies that were 
similarly themed, where he plays the 
sweet, sensitive guy,” says Yablans, “and 
Freddie is so much more than that.” 

Interestingly, both Gellar and Prinze 
face the same task: to make the transition 
from teen-oriented fare to adult careers. 
And though Scooby does dabble in some 
far-out innuendos (Shaggy and Scooby 
fire up the grill to the tune of the ganja 
anthem remake “Pass the Dutchie”), the 
kid-friendly film doesn’t exactly scream 
gritty. “The challenge for Sarah is how to 
transfer popularity from one medium to 
another,” says one high-level studio pro- 
ducer. “The problem with Freddie is sort 
of how you get your heat back.” 

Gellar may be the one lighting that 
fire. “I’m much more creative now that 
I’m with Sarah,” says Prinze. “She’s 
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inspiring and encouraging 
and very critical in a good 
way.... That’s how you 
know you're with a good 
person because they're able 
to bring you to the next lev- 
el.” Gellar, on the other 
hand, “went from reading 
Shakespeare to comic 
books,” she cracks. “I now 
play videogames and don’t 
do my work ever because 
I’m too busy playing golf on 
the PlayStation.” 

As for this joint effort, 
both are hoping the film 
will help propel their ca- 
reers. “Once Scooby comes 
out, it’s gonna be much easi- 
er for someone to green- 
light [future projects],” says 
Prinze. “Every kid in 
America’s gonna see it and 
they’re gonna bring their 
parents.” His better half is 
more diplomatic. “This is not exactly the 
movie that we read,” says Gellar, adding 
that the naughtier bits—including a sexy 
Daphne and Fred story line—were cut. 
“That’s a little upsetting, but it’s like any 
movie.... [It’s] important for me to stand 
behind this movie and be out there.” 


ACK ON THE WARNER LOT, CA- 
reer transitions are the last thing 
on the couple’s minds. They’re 
now busy teasing each over who 
| has worse taste in films. 
FP: She told me to watch this Australian 
movie called The Castle, and I’m like, ‘I’m 
not going to watch this crap movie.’ But 
it was hysterical. 
SMG: I don’t waste my hassling, be- 
cause if I hassle him and I’m wrong, | 
will never hear the end of it. 
FP: That’s how guys are. If there was one 
moment in life where they were right 
and their significant other was wrong... 
SMG: Which moment was that, honey? 

Once a Slayer, always a Slayer. Not 
that he seems to mind. # 

Take our Scooby-Doo quiz and 


EW. | get recipes for Scooby snacks: 


www.ew.com/scooby (AOL Keyword: EW) 
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A star aiming for a change of pace. 
An upstart indie director with 
a blockbuster in his sights. How 


survived a hair-trigger shoot. 


Doug Liman is a man who loves drama. 

Take the director’s meeting with the late Robert 
Ludlum, the author of the 1980 best-seller The 
Bourne Identity. Most guys who want to option a 
book plan a meeting. Liman planned an entrance. 

“T flew out to visit Ludlum in Glacier National Park 
[in Montana],” remembers Liman, who established 
himself as an indie maverick with 1996’s Swingers and 
1999’s Go. “I had just become a pilot, and it was my 
first solo flight. I had woefully miscalculated my ar- 
rival, so by the time I got there I had the National 
Guard looking for me. I didn’t understand I had to 
slow down to cross the Tetons.” 

The Tetons would be the smallest obstacle in Li- 
man’s path to turn The Bourne Identity into Univer- 
sal’s big-budget spy movie starring Matt Damon. 
Fasten your seat belts—there’s turbulence ahead. 


More than three years later, Liman has had a small 
crash. By announcing last month that filming The 
Bourne Identity was “a f---ing nightmare,” and air- 
ing his disagreements with the studio over editing, he 
made it clear that while you can give an indie director 
$60 million, you can’t make him play by an unspoken 
rule of big-league moviemaking: The studio puts up, 
the director shuts up. “Everyone is so political about 
what they say,” explains Damon. “If anybody says 
anything interesting, it gets picked up immediately.” 

Universal, which opens the movie June 14 opposite 
two other would-be summer blockbusters, MGM’s 
Windtalkers and Warner Bros.’ Scooby-Doo, appar- 
ently isn’t taking any more chances. Interviews with 
the scruffily handsome, jeans-wearing 35-year-old Li- 
man are being conducted in a Beverly Hills hotel suite, 
with Bowrne Identity exec producer Frank Mar- 
shall—elad in a navy blazer—seated right beside him. 

On the subject of the “f---ing nightmare” quote, 
which appeared in the New York Post: 

Liman: “I think I said things that were totally out 
of context...” 

Marshall: “...in the moment...” 
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IDENTITY GRISIS “I wasn’t trying to do a big movie,” says Damon (with Liman) of his first 
action role. “I was just trying to do a movie | liked. I'll do anything if | feel it has originality.” 


Liman: “...movies that are worth making are hard...” 

Marshall: “...are hard.” 

Liman seems genuinely chastened, watching his words and 
hanging his head like a 5-year-old who's learned the hard way 
that calling one’s mother fat at a dinner party isn’t the thing to 
do—even if it’s true. 

If Liman was an unlikely action director, Damon was an un- 
likelier action hero. Which is what appealed to the actor, who 
says he took the role of an amnesiac CIA hitman on the run be- 
cause he wanted to “try an action movie...exactly the way I’d 
love to do it, with someone who was thinking outside the box. 
Doug being Doug, this would be an interesting movie.” After 
meeting with Liman and reading the script by Tony Gilroy— 
who, at Liman’s insistence, hadn't looked at the novel on which 
the film is loosely based, but instead listened to the director's 
reworked synopsis—Damon agreed to bulk up and branch out. 

Liman’s plan was, from the start, risky. He would shoot in 
Europe, using only local crew members, in order to give the 
film an international feeling—and, he admits, so he could prac- 
tice his French. He pushed to cast German actress Franka Po- 
tente, of Run Lola Run, as Bourne’s love interest, rather than 
a better-known American costar. And he substantially de- 
creased the political tensions that inform Ludlum’s novel, the 
first of a trilogy centered on the character. But when Damon 
arrived at the Paris location in October 2000, Liman’s attitude 
was getting more problematic—because while the star was 
transforming his body, a new screenwriter had been busy 
transforming the script. 

Damon had always felt that The Bourne Identity’s third act 
needed work (“It died on the vine,” he says). But David Self 
(Thirteen Days), with whom Liman worked when Gilroy left 


to write the ill-fated Russell Crowe—Meg Ryan thriller Proof of 


lafe, had done far more than punch up the ending. “He went 
to the book and did a page-one rewrite. Every few pages, 
something blew up,” Damon says, sitting upstairs from Liman 


DANIEL SMITH 


and Marshall and smoking Camels. “There was a 
fight on the subway where the subway derails, and 
these guys on motorcycles are firing rockets at the 
moving train. Nothing against the writer, but it was 
not the movie I agreed to do.” 

Adding to the tension was the threat of an actors’ 
strike and Damon's commitment to a February start 


of Life, flew to the set to get the seript back on track. 
The last-minute rewrites, says Potente, “scared 
everyone for a moment.” A pivotal 18-page scene at a 
farmhouse where Bourne faces down an assassin was 
in the movie, then out, and now back in. (Marshall 
and Liman decided to move the scene from Paris, 
where production cost $250,000 a day, to Prague, a 
relative bargain at $100,000 a day.) Meanwhile Li- 
man was shooting action sequences with handheld 
rather than conventional dollying cameras, and ex- 
pressing a certain lack of tact with the studio. Says a 
source close to the production, “They gave $60 million...and they 
wanted to be part of the decisions—hardly an unreasonable 
thing. But he was pretty flippant about the whole thing.” 

“At the end of the day, the less money you have the easier it 
is to make a movie,” Liman told EW in an earlier interview. “The 
way | see it, the expensive people who get hired when you have 
money are the fancy people who tell you what you can’t do.” 

By the time production wrapped in February 2001, the film- 
makers were fairly sure the third act—in which Bourne quietly 
resolved his situation—still wasn’t working. Last summer, test 
audiences agreed. “I had thought there was an opportunity to 
surprise audiences and vot have a piece of action at the end,” Li- 
man says, “and that it would be more original, but...well, it was 
more original. But audiences are never wrong.... I mean it!” 

In January 2002, with an extra $8 million from the studio and 
yet another ending written by Gilroy, the cast and crew re- 
assembled in Paris for a week of additional photography. “If you 
analyze the film from a strictly film-school theoretical level,” 
says Liman, “it’s where the movie should always have gone.” 

If Liman adapted to the idea of studio filmmaking faster than 
he did to studio politics, the director now seems contrite about 
the latter. “I think that I learned a studio system prefers a sort 
of professionalism from the director,” he says slowly. But, he 
adds, “People don’t talk about how hard it is to make a movie. 
Nobody does. Ever. Movies aren't glamorous. When we were 
making Go, we're scouting locations in these alleys in downtown 
L.A. that are covered in human feces, and we’re sitting there 
discussing, ‘Do you steam it off? Do you wash it off?’ And I’m 
thinking, “7is is the reality of making a movie.’” 

Which may explain why, even after all the Sturm und Drang, 
Liman is flirting with the idea of directing a sequel. Damon, for 
one, would be on board. “If Tony wrote the script and we got 
everybody together again, I would do it,” says the actor. “The 
stuff that goes against convention is why I wanted to do it in 
the first place. And why I'd do it again.” m 
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MINUTES WITH RICKY JAY AND 
to the world’s greatest living 
| Moby. # We're 


UVE SPENT EXACTLY FIVE 
so far he’s introduced me 
tightrope walker, a troupe of Swiss jugglers, anc 
ay’s dressing room at the Second Stage The- 
her sold-out performance 
Stem. 


all packed into J 
atre. where he’s unwinding after anot 
of his one-man Off Broadway show Ricky Jay: On the 
And even though tonight’s curtain has been down for nearly 
half an hour, Jay’s still sweating like Shaquille O’Neal in triple 
When his bizarre posse is finally ushered out of 
a threadbare sofa. Just then, three 
is walk in to re- 


overtime. 
the room, Jay flops onto 
members of his inner circle of fellow magicial 


hash the show. It went well; there isn’t much to discuss. So the 


four of them start swapping stories. Weird stories. ¥ Jay sits 
silently, nodding his 
of their tales is unspooled, he grins like a poker player holding 
an unbeatable hand. He stands up, moves to the center of the 


aunches into a gem. # “So I’m im Vegas, standing 


approval after each one. Then, as the last 
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with yellowing texts about conjuring and 
rare circus memorabilia. He’s a raconteur 
whose oddball stories are a connection to a 
colorful past populated with snake-oil sales- 
men, con artists, and quacks. And he’s a 
sharpshooter with a deck of cards who can 
pierce the skin of a watermelon with the ace 
of clubs from 10 paces. 


T’S JUST AFTER 11 P.M., AND RICKY 
Jay is in the mood for dumplings. In a 
deserted and dimly lit Chinese restau- 
rant on Manhattan’s Upper West Side, 
we make our way to the back booth. I 
slide in, facing the room. Jay is unhappy. 

“Do you mind if we switch sides?” he asks, still standing. “A 
superstition. I prefer to not have my back to the room. Too 
many years of playing cards. It’s one of the many reasons peo- 
ple think I’m strange.” 

We switch sides. Jay pours some tea and spots the “juicy lit- 
tle sticky buns” he’s been hunting for on the menu. I ask him 
about his childhood in the Flatbush section of Brooklyn. 

“Let’s talk about something else.” 

So we do. For a while. But again, about that childhood. 
He sighs. 

“Okay, let’s get this straight. You ask anything you want to 
ask, but if I don’t feel like answering, I’ll let you know. I hope 
that’s not going to be a problem.” 

It’s easy to fathom why Jay is so cagey. In his line of work, 
there’s an innate fear of demystifying persona and the tricks of 
the profession. In fact, Jay’s mystique is something he’s grap- 
pling with as he draws greater and greater attention. 

Ricky Jay won’t discuss his age, but it’s reported to be 
around 54, And that looks about right. His eyelids are heavy 
and permanently hung at half-mast. He’s a bear of a man with 
a neatly trimmed salt-and-pepper beard, and a taste for wide- 
wale cords and khaki shirts. The only part of him that begs 
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JAY TALKING (1) With Macy in Boogie 


Nights; (2) the hirsute illusionist at 
Siegfried and Roy’s Vegas home in 1981 


attention at all is his hands: the quicksilver 
tools of his trade. They’re meaty, but small- 
er in scale than the rest of him. Perfect for, 
say, boosting your wallet. 

Sated on dumplings, Jay loosens up a bit. 
His grandfather, a CPA named Max Katz, 
got him interested in magic, he says. “He 
was an amateur magician. And his friends 
were some of the great entertainers in the 
world: jugglers, ventriloquists.... He was 
sort of an amateur mathematician, and he 
taught me cube roots when I was very 
young. He did calligraphy, he played chess, 
he was a checker champion, he played three- 
cushion billiards—all by taking lessons.” 

Jay was the student’s student. He says he spent most of his 
early childhood with a deck of cards in his tiny hands, cutting 
and shuffling for 8 to 10 hows a day. By the time he was 7, Jay 
says he was performing on a television show called Star Time 
Kids. By 13, he was working the Catskills. 

When asked if his eclectic interests made him feel different 
from other kids, he laughs. “You’d think so! But I was also 
into sports. The only thing that made me seemingly sane was 
that I played ball. But yeah, I suppose that makes you dif- 
ferent as a kid. Sitting in your room with a deck of cards in 
your hand all day long.” 


[LLIAM H. MACY HAS KNOWN JAY SINCE THE 
mid-’80s, and they’ve appeared in seven movies to- 
gether. They were first introduced when Jay per- 
formed at a birthday party at David Mamet’s place. 
“It was one of the most surreal parties I’ve ever 
been to,” Macy recalls, “because there were about 45 of us 
crammed into a small New York apartment and Mamet’s kids 
were asleep in the next room. And Ricky was doing these as- 
tounding sleight-of-hand illusions that made me want to 
scream, but I couldn’t because I’d wake up the babies.” 
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Over the years, Macy has seen Jay work unsuspecting 
marks on movie sets, at parties, and just about anywhere else 
a sucker ean be found. But there’s one trick that still toys with 
his head: “I was in New York doing a Mamet play, Oleanna, 
and Ricky came by the theater. I introduced him to one of the 
understudies and said, ‘Ricky, do something.’ He didn’t want 
to. But then he launched into some doggerel poem about how 
his papa was some degenerate gambler and the only thing he 
remembered about him was he had a tattoo of two lucky dice 
on his forearm. And Ricky lifts his shirt, and of course, there's 
no tattoo on it. Then he goes through more of the poem and 
lifts his shirt again and there is now a tattoo of two dice on his 
forearm. I was like, ‘What the f---2!"” 

After being trotted out on TV and in the Catskills, Jay went 
to Cornell. He says he spent nearly a decade on the Ithaca 
campus without graduating. Instead, he decided to go to L.A. 
and apprentice under the famous sleight-of-hand artists Charles 
Miller and Dai Vernon—the latter, an old friend of his grand- 
father’s in Brooklyn. Jay recalls spending days asking for ad- 
vice and nights just proud to be at their table at Canter’s Deli. 
“They were both so remarkably generous,” he says. “I mean, 
there was never a test, but you had to prove yourself to them.... 
Clearly, if you didn’t fit, they'd have nothing to do with you.” 

To test his magic chops, Jay took to the road. He toured 
as the opening act with everyone from Cheech & Chong to 
Emmylou Harris. Pictures of Jay from this period—with a 
long ponytail—make him look like a cross between a Hell’s 
Angel and a minstrel at a Renaissance Fair. Among the 
places where he honed his craft, Jay says, were “street fairs, 
carnies, black nightclubs in Kansas City, Indian reservation 
parking lots, you name it.” His worst gig? “Opening for the 
B-52’s was certainly up there.” 

Watching Jay flimflam theater audiences these days, it’s 
clear that he has the talent to put his skills to darker use. So I 
ask him if he’s ever thought about bemg a con man off stage? 
He smiles and looks down at his dumplings. 

“In a word, yes.” 

Well, have you ever actually done it? 

“Dve flirted...” 

Let’s talk about it. 

‘Nah, let’s not.” 


OR THE MOST PART, RICKY JAY DOESN’T MIX WITH 
other magicians. David Roth, one of his sleight-of-hand 
pals, says that’s because Jay hates mediocrity: “There’s 
just an awful lot of bad magic out there and he’s just 
sort of stayed away.” 

Needless to say, when I ask Jay about David Blaine—the 
young, headline-grabbing illusionist whose endurance stunts, 
like standing in a block of ice, get their own ABC specials— 
there’s a long pause. He sets down a half-eaten piece of 
barbecued duck and grasps for something nice to say. He 
doesn’t seem able to. “It’s uncomfortable for me to talk about 
other people in that way. I don’t know an easy way to do it. I 
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“52° PICKUP The trick was getting tix to Jay’s sold-out Assistants 


guess the easiest way for me to respond is to just pretend 
you never asked.” 

Listening to Jay, you can’t help but get the feeling that he 
finds it slightly demeaning to be compared to his contempo- 
raries. Or that some part of him feels like a man out of time, 
born in the wrong century. Talking about the 19th-century 
Austrian conjurer Johann Nepomuk Hofzinser, Jay seems to 
envy the impact his deceptions had on the audience. Sure, 
Jay's had people grab rosary beads after one of his illusions. 
But it’s nothing like the awe Hofzinser inspired. “He clearly 
had to be so far ahead of his time in terms of his technique 
with sleight of hand that it must have been staggering. Those 
people must have thought they were witnessing miracles.” 

On the Stem, Jay’s Mamet-directed return to the New York 
stage after the phenomenal, sold-out, 10-week-long run of its 
1998 predecessor Ricky Jay and His 52 Assistants (itself a re- 
turn engagement after an even longer SRO run in 1994), is a 
tribute to those bygone performers. The legitimate miracle 
workers, as well as the burlesque-house hucksters who popu- 
lated Broadway at the turn of the century—a time when 
Broadway was referred to as “The Stem That Winds the 
Watch.” A place where pickpockets and mentalists plied their 
trades. Where Hubert’s Museum housed its famous flea cir- 
cus. And where some sting artist might actually sell you the 
Brooklyn Bridge if you weren't careful. 

It’s a place that couldn’t be more different from the Broad- 
way the two of us step onto after closing down the Chinese 
restaurant. In fact, right now, sometime after midnight, it’s 
dead. And the only connection to its gloriously shady past is 
the man walking with a limp on my right, Ricky Jay. It’s fun- 
ny, I don’t remember the limp before dinner. And I start to 
wonder, Is this just part of some scam? But before I can 
think to ask, he’s disappeared into the night. Somewhere 
down the Stem. m 
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Experience for yourself . 
the E.T. Adventure at > I. 


Universal Studios® Hollywood. THE EXTRATERRESTRIAL 
Call 1-800-407-4275. Or visit THE 20” ANNIVERSARY 


www.universalstudioshollywood.com waste Geom 


ioe Universal elemenis & ol! reloted indicia TM & 2) 2002 Universal Stedios Ine. “Mo purchose necessary. Void where prohibited. Ends Septamber 30, 2002. For sweepstokes information and rules, 
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- Adkins, 
Lind, Linton, 
and Burch 


In fact, the mood 


THE SPARSELY | behavior—the sort of liquor- TAN Mm. R AFT 


outfitted dressing 
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x | soaked shenanigans that would | 
room at London’s | surely come naturally toany anda | that a few hours before his 
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is so unnaturally placid 
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At least not when Jimmy Eat appointment: There are no 
World are in town. Any dirt- groping groupies here, just dot- 
digging visitor itching for mis- | ing, unerringly polite parents 


snoop about the room reveals ist Rick Burch stands in the 


is no place to be a fly on the wall. | celebrities—is destined for dis- tential inebriants, a cursory | biggest gig of their career, bass- 
nothing much stronger thana § middle of the room, semi-ag- 


still-corked bottle of red wine. | gressively waving a Frisbee at a 
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cluster of flies whose buzzing 
threatens the preconcert calm. 
“Ah... Almost... Missed it...” 


NAME Jim Adkins AGE 26 PARENTS’ OCCUPATIONS His father is a 


DOOD $33 
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~ JIMMY EAT WORLD” 


=e | 


hand-holding as 
it does fist pump- 
ing’, they’ve been 


Thip! veterinarian; his mother assists with the practice. "I spent a lot of pegged as the lead- 
“Got it...here’s another.” time cleaning out dog cages." YOUTHFUL OBSESSION Playing guitar ing practitioners of 
aca! | NAME Tom Linton AGE 26 PARENTS’ OCCUPATIONS They jointly run emo, the insurgent 


The room smiles politely. And 
order is restored to Jimmy Eat 
World's disarmingly normal uni- 
verse of ’sects, (no) drugs, and 
rock & roll—a strangely upbeat 
reality that took seven years, 


a 


two labels, and a Johnny Depp 


poster to achieve. It’s a feel- 
good story—one that, alas, is 
safe for the entire family. 


>." AREN'T YOU A-HOLES?” 
drummer Zach Lind asks 


backstage, surrounded by the | 


same non-a--holes—frontman- | 


singer-guitarist Jim Adkins; 
bassist Burch, guitarist Tom 
Linton—he’s palled around with 
since they were high schoolers 
in suburban Mesa, Ariz.—hardl 


rock-y terrain. Lind is mimick- | | 
ing the press’ routinely aghast | 
reaction to that quality Jimmy | 


Eat World in- 
evitably get 


a music store, where young Linton spent much of his time cleaning 
spit out of trumpets. YOUTHFUL OBSESSION Stealing baseball cards 


but vague musical 
movement that 
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NAME Rick Burch AGE 27 PARENTS’ OCCUPATIONS Running a family- 
owned furniture business YOUTHFUL OBSESSION Skateboarding 
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combines heavy 
riffs and even heav- 
ler, Introspective 


NAME Zach Lind AGE 26 PARENTS’ OCCUPATIONS Dad is a scout for 


the Houston Astros; Mom's a teacher. YOUTHFUL OBSESSION Playing 
ball. “Dad managed a minor-league team. I'd go to the park all day.” 
DISCOGRAPHY Static Prevails (Capitol, 1996); Clarity (Capitol, 1999); 
Singles (Big Wheel, 2000); Jimmy Eat World (DreamWorks, 2001) 


tagged with. The N-word: iice. 
“Everybody wants us to be the 
Rolling Stones, this band tee- 
tering on the edge of imploding 
at any moment,” groans Adkins. 


You can’t blame us for pining | 
| bothersome specifics. 


for Mick-'n 
If our excess-addled el 
taught us anything, it’s that life 
on the road is meant for tossing 
TVs, snorting what can’t be 


’-Keef-style madness. 
ders have 


smoked, and making sure you 
have plenty of spare room keys 
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cere anthems like “The Middle” 
(their first top 10 hit) and shivs 
of urgency like “Salt Sweat Sug- 
ar,” their songs make bold state- 
ments (about happiness, frus- 
tration) without delving into 


“Tt’s not overt social commen- 
tary,” notes Luke Wood, the 
group’s AGR rep. “It’s about 
struggling alone in a commu- 
nity, and finding your place.” 

Because the group’s pretti- 


lyrics. Since Emo 
Rule Number 1 is 
Forever deny that 
you are emo, it’s 
not the band’s fav- 
orite subject. 

“It’s silly,” says Adkins. 
“Whenever people try to ex- 
plain what emo is, it always 
comes down to ‘emotional mu- 
sic’—and it’s silly to stake a 
claim in that. It’s like saying 
Springsteen doesn’t get emo- 


tional in his songs. It’s what we | 


erew up listening to.” 

“And it just happens to sound 
like a Sesame Street character,” 
notes Lind. 

Muppet monikers aside, 
most of what Jimmy Eat World 


to distribute postshow. It is not | fied punk inspires as much 
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for hanging with your | 
moms, Jimmy Eat 
World’s moniker 


“| a “Emo- 
would never you bring core makes 
go out there and [emo] up, this me think of people 
say, I'm anemo conversation will crawling on the stage, 
singer!” Dashboard end.” The Promise screaming bad poetry. 
Confessional’s Chris Ring's Jason That's not us!” The 
Carrabba, in the Gnewikow, in Get Up Kids’ Jim 
Chicago Sun- ji Suptic, in the 
Times 


may hint ata 
hunger for glob- 
al domination, but 
the band doesn't 
have an appetite for 
destruction; they want | 
f to rock you in the po- 
litest way possible. 
Nowhere is this un- 
spoken credo better evi- 


SA OS 


denced than on Jimmy 
Eat World, the group's | 
platinum-bound fourth | | 
full-length release. (If 
your CD spine says 
Bleed American, it’s not 
a misprint; though it was — 
released under that title 
last summer, the band re- | 
named it after 9/11.) Alter- 
nating between achingly sin- 
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sounded 


sawers like NOFX and Propa- 
gandhi, and bouncy tunesmiths 
like Jawbreaker and J Church. 
Aside from skateboarding, 
watching Star Wars, or inherit- 
ing the family business, there 
wasn’t much else 
to do in Mesa (pop. 
430,771) besides main- 


like pure | 
pop-punk—four-chord buzz 


aa 


"i baiabainaks (their current faves)...Doves’ The Last Broadcast... The Promise Ring’s 
_wood/water...Wilco’s Yankee Hotel Foxtrot...Elvis Costello’s The Very Best of 


_ band] Dink,” says Adkins, “and | 

not even a sticker of us.” 
“Everybody was looking at 
us and saying ‘Can I help you?’” 
Lind remembers. “Nobody even 
knew who we were. No one.” 

In the fall of 1999, Capitol 

, to their delight. 

“We were too young,” says Ad- 
kins, “and if the label was 
not 


or publicity, allowing them to | 
thrive even without Capitol. 

By fall, “we came home with 
enough cash to pay for the al- 
bum,” says Lind. “The fans paid 
for it.” With guidance from a 
new management team, the 
band landed at DreamWorks. 

“The band was very smart— 

they'd been through a lot of 
record-business meetings 


before,” says Wood, who 
brought them to the label. 
“They have well-devel- 


+5 ; nly 
lining music and trying aad n't oe - oped bulls--- detectors. 
to get in on the action. Jimmy Eat oy 2 nd act We never saw them as 
Bisa (oc ttet ay x to & * = Ra 
It’s a weird town, ac Sing the ax. disenfranchised orphans. 
says Lind, “a place peo- ge aA 998; We always believed that 
ple move to from other Moby Left Eley on Ve, Nes Jimmy Eat World could 
Lbum ; 
places. There’s not a very his 1999 2 atinum. 
solid musical identity. If gone gouble F d by Renn The play-to-pay ten- 
there was, we definitely Me jebut in eT xtrot in May acity worked. They 
ee “34k ; 0 : : 
[didn’t] belong to it.” oe yankee H te by Virg even got stickers. 
Though they each came w shaggy Drop e Lover: — “It’s unbelievable 
up in separate groups on ‘rer 19 = tnrele? ed rinum how well every- 
. . . ove ~ . , rr . 
Mesa’s minor local music ears \@ =e Krk thing’s gone,” sighs 
: r ; 
scene—playing wherever Shot Cf Lind, barely paus- 


they could, even if it meant 
such boisterous venues as the 
Boys & Girls Club—the four 
solidified in 1995, and, on the ba- 
sis of their tight live shows, 
landed a record deal within 
months. That was the good 
news; the bad news was they 
signed to Capitol, which re- 
leased the group’s first two al- 
bums, Static Prevails (1996) and 
Clarity (1999), with scant sup- 
port. The cold shoulder made 
the band especially frosty once 
influential Los Angeles radio 
station KROQ picked up the 
Clarity cut “Lucky Denver 
Mint” without any promotion 
from the label. A fateful trip to 
Capitol’s New York City offices 
proved instructive. 


“There were these huge 
double-door posters for Johnny 
Depp’s band P, and mousepads 
for [now-defunct industrial 


_ into a scene that had little to 
_ do with big-budget promotion 


the most dysfunc- 
tional place to be, it was close.” 
With their new independence 
came harsh financial realities: 
The group had enough songs to 
record a new album, butynot the 
dollars. Extra cash was secured 
through overseas licensing deals 
and decidedly unpunk TV and 
film spots (Never Been Kissed, — 
Party of Five), but in early 2000, | 
Jimmy Eat World set off on | 
an extensive fund-raising ~ «© 
tour, playing midsize club 
gigs. Amazingly, despite Cap- 
itol’s seeming indifference, 
Jimmy Eat World had built a 
large grassroots following 
among the sort of cred-conscious 
indie kids who rarely get behind 
major-label acts. They tapped 
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ing before knock- 
ing on a wood table before him. 


“,.-WAAAAAAAAAAAAA.,..” 
The howl emerging from 


room 10 is part wounded jungle- 


cat cry, part frantic French police 
siren. It’s Adkins’ usual pre- 
show vocal calisthenics— 


sell millions.” 
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fections were invented in 1 


year since Jimmy Eat World's 
release, the group has toured 
nonstop as openers for the 
likes of blink-182, Weezer, and 
Green Day. Their largest and 
longest U.S. tour as headliners 
gets under way this month. 
Tonight at Brixton, the road- 
experience pays off. The barely 
legal British crowd reacts with 
sports-fan-like zeal, yelping as if 
it were all a good game of footie. 
It’s a smoothly run date and a 
testament to the fact that show- 
ing up on time and making nice 
with others—in short, playing 
antirock stars—has its benefits. 
Afterward, most of 
skip the VIP party 
to hang out with well-wishers 
and chums. The closest it gets to 
a rock & roll circus is when the 
son of an associate starts jug- 
gling fruit. It’s shockingly non- 
shocking, and the band knows it: 
“The only thing that’s interest- 
ing about us,” Lind says un- 
apologetically, “is the music.” 
Fair enough. If this is the new 
mind-set of top 10 rockers— 
well-behaved, businesslike, 
good with, kids—we could do a 
lot worse. But let it never be 
said that for all their sensitiye- 
guy niceties, Jimmy Eat World 


wouldn’t’hurt a fly. = 
‘ s 
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bars. He wasn’t named Jimmy. Or Sprinkle. 
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DJ SHADOWS ASTON- 

ishing 1996 debut, Hnd- 
troducing, was aptly named: 
The sample-packed set of soulful 
instrumental hip-hop was both 
the beginning and end of his LP 
discography. Sure, he kept busy 


for the next few years—a 1995 


collaboration with James La- 
velle as U.N.K.L.E., a partly re- 
cycled 2000 soundtrack for the 
homeless-people-in-the-subways 
documentary Dark Days, a 
comp of early singles—but a full 
follow-up never appeared. Until 
now, that is. With The Private 


He may be the shadiest Buffalo, N¥ 


character on the Anger Management Hartford, CT 
Tour, but only by a slim margin over 
Ludacris, Papa Roach, and Xzibit. 


Scranton, PA 
Bristow, VA 
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Press, Shadow (a.k.a. 29-year- 
old Davis, Calif., native Josh 
Davis) is back. Can his Press 
live up to his press? After all... 

This year, U.K. mag Muzik 
named Endtroducing the best 
dance album ever. It’s a great 


East Rutherford, NJ 
Camden, NJ 
Wantagh, NY 
Mansfield, MA 
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album, but.,.the best ever? 

I take it as a compli- 
ment, but I know how it works; 
they could come out with an is- 
sue next year that rates it as the 
worst. I was kind of baffled by 
it. | mean, compared to some- 


thing like Michael Jackson's Off 


the Wall...come ov. 


Phluph? Colonel Bagshot? Soft 
Touch? I've never heard of any of 
the artists you sampled on the 
new album. Where do you find 
this stuff? Colonel Bagshot was 
a pop-psych group from En- 
gland in the late ’60s. I found 
it at the same store where I’ve 
found almost everything I’ve 
ever used. [t cost about 410. 


The store pictured on the End- 
troducing sleeve? Yeah. It was 
ealled Reeords, in Sacramento. 
They had a massive basement, 
and I’m one of the few people 
they let down there. 


If | stumbled onto a Soft Touch 
album at a yard sale, would | go, 
“Oh, that’s where he got that 
from,” or would it be unrecogniz- 
able? In that case, it would be 
“That’s where he got it from.” 
The samples I clear, I clear be- 
cause they’re recognizable. If 
there are 50 samples on a song, 
I’m only clearing the big one. | 
could bore you with arguments 
about sample clearances.... 


WellL...okay. Lawyers make it 
impossible to clear more than 
one or two samples per song, be- 
-ause everybody wants 40 per- 
cent, and you can only split 100 
percent in half once. 


Do you ever get the urge to 
grab a guitar and write three- 


Cuyahoga Falls, OH 
Noblesville, IN 
Rosemont, IL 

St. Paul, MN 
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| ing’ 6 and looking at a drum kit @ 
ON EW.COM ing 6 and looking at a ¢ . @ DoTPD F OER, 
For photos of hot young ; in the Sears catalog, and I re- (ats = 
bands, and to test your alt- 
rock trivia skills, go to ultimate. But my mom wasn’t 
ew.com/listen2this prepared for the kind of noise 
(AOL Keyword: I'd be making. 
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member thinking that was the | Adam Duritz, you’ ve © got 15 minutes... 
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| @ You re on tour right now. Io be 


chord rock songs? It sure would | honest, you standing on stage 
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be simpler. Not really. Some- | playing records doesn't sound 

| times [ have dreams of getting | too thrilling. Okay, we’re enter- 
two MCs together to have a | ing into sensitive territory here. 
freestyle with my scratching | I’m a DJ. DJ comes before 
over the top. | Shadow. That’s what I’ve been 

| for 18 years. So what my fans 

@ What does your singing voice | who see me play are expecting 
nasal, because my normal voice | rience at work. They're not ex- 


is nasal. But singing is not some- | pecting to see me pick up a gui- 


thing that really appeals to me. | tar or twirl a microphone. A lot 


= of electronic acts just pop in a 
DAT and invest $40,000 in an in- 


credible light show. There’s 


| ae 
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® What about rapping? l've 
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sound like? Probably pretty | is to see those 18 years of expe- 
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written little lyries. I’ve listened 
to rap now for 20 years, so 
sometimes [ think of things ['d | I’m getting a little tired of DJs 
like to hear on a record. But I | being held to these standards 


nothing wrong with that. But 


haven't done it in about 10 years. | that have nothing to do with 


— | how we make music. 


® Lets hear a sample lyric. | ——— 

Okay, here’s a line I was really | @ Your music is perfect for com- sometines pop 

proud of at the time. Youremem- | mercials. Gonna pull a Moby, stars talk stupid Nelly gave us the 
2| ber “Check the Rhime,” by A | maybe? Every time I pick up a Ta A ee fingers handprint an- 
ae ‘Digital music can never recor vi ' “s 
3}  Lribe Called Quest, where they | magazine it’s like “It’s genius! este (niuhivelcantheretona alyst. Anna Peay 
F meee e Mincn tii & ads say Be cage gave us the dirt 
2 Say Industry rule N Oo. 4080... Everybody shoulc | do it!” I’m such thing asa sound, because 
2 | : ae A; : 
=| — — | thinking, Oh man, it’s just not in physics there's no such thing 
| @ “..record company people are | the way for me. I can’t tell you Sqjq 25 human beings, there's 
=| shady.” Sure. It was s when alot | how many meetings I’ve been A Sulit chepee to 
dl Fcule, cee MEME AI Gace Ay naan bunny.” —KiM DEAL, 
s| ofa ca were ge ting [in trou- | in with inc ustry people anc baking hersetfoutoba 
=| ble] for not clearing samples. | they've been like, “That’s how leadership role in the 
2, So I wrote this lyric: “Industry | Moby got the record heard, digital-music debate, IS NELLY REALLY “#1°? “The 
“| rule 4081/A lawyer with asam- | through commercials. Isn’t that in Jane thumbprint fits someone who's 
=| ple is a fully loaded gun.” It | great?” I’m like, “Well, yeah, it F very successful. He's most hap- 
: | fe AS is.” 7 | | haven't heard ‘Robert pre- py when he's doing his work.” 
=| went on from there. I still feel | is great. For him.” When I make fers young women;’ | haven't HOW WILL NELLYVILLESELL? 
z| like it’s pretty pertinent. music, it has to mean something heard that rumor.” —alleged “How it's received by his audi- 
=| = to me. Some people are like, we 5ex-tape participant R. ence will be at least as impor- 
3] @ What if you'd been born 20 | “You take yourself so seriously.” KELLY, who appar- tant to him as the sales figures. 
=| years earlice: before samplers?! | Well, would you rather [ don’t alae! Re ong eF heads Henwants to) beach uowisce ct 
=| | 2a 0 his press, talks to his for the angst and the love that 
=| can imagine you being adrum- | take what I do seriously? It ey) lawyer, or has his went into it.” IS THERE LOVE 
= z — _— at * : 
“| mer. I probably would have | bothers me when groups I love | ear to the street, on IN NELLYVILLE? “I'd need to 


played drums. I remember be- | go out like that. _ MTV.com see his palm to tell that.” —ES 
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Ss BEFORE SHE SIGNED 
==» With DreamWorks Rec- 
ords last year, Jerzee Monét 
had punched her share of time 
clocks. “I worked in security 
and as a pharmaceutical techni- 
cian; | worked for the Gap and 


for Estée Lauder,” says the 23- 


year-old singer. “] was a hair- 


stylist, too. I had just started 
with UPS when my career 
started taking off, so I only 
wound up working half a day.” 


Three years ago, the New 


Jersey native (real name: 'Tani- 


FAST FORWARD 
UPCOMING TOURS 
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essence of the country chanteuse 
and critics darlings sun sets? 
New material and a new band. 


sha Monét Carey) was employed 
as a cook at a friend’s restaurant 
in Hampton, Va., when fate in- 
tervened. Rapper DMX and his 
crew rolled into Big Daddy's 
Northern Style Cuisine while 
she was cooking Alaskan floun- 
der, and Monét (who's not shy) 
talked her way into a live audi- 
tion for the Ruff Ryders. “I nev- 
er believed in the demo tape 
thing, because people always 
give tapes to stars and you just 
know they never listen to 
them,” says Monét, who main- 


What's the 
Milwaukee, Wil 
Lincoln, NE 


Minneapolis, MN 


Kansas City, MO 


tains she always knew pertorm- 
ing was her true destiny. 

The better-live-than-Memo- 
rex approach paid off: After 
hearing her sing, Eve’s road 
manager, the excellently named 
Boondo Calamundo, became 
Monet’s manager. 

It her just-released debut al- 
bum, Love & War, is any indica- 
tion, Monét can stop worrying 
about filling out employment ap- 
plications. Love & War's first 
single, “Most High,” is a most- 
fly neo-soul treat with a positive 
message and a guest rap from 
old bud DMX on the remix. The 
rest of the CD is an eclectic old- 
school-meets-new effort in the 
best post—Lauryn Hill tradition. 

“You know how you hear 
some R&B albums and they 
sound the same all the way 
through?” asks Monet. [ Yes, we 
do.—Ed.| “That irritates me. 
[U's too.—Ed.] So I made a con- 
scious attempt to make each 
song sound different.” 


That she succeeded reflects 
how well she’s channeled the 
spirits of those artists—Marvin 
Gaye, Donnie Hathaway, Billie 
Holiday—whom she places most 
high in her personal pantheon. 
Monét stresses that, though 
she’s a hip-hop fan, the “bling- 
bling” life holds no appeal. 

“T think people are hungry 
for real music about feelings and 
emotions, instead of songs about 
wearing Prada and drinking 
Courvoisier,” she says. “My 
biggest fear used to be that | 
would do an album, and people 
would say, ‘I’m not feelin’ it.” 
With “Most High” starting to 
live up to its name on the charts, 
Monet 
ries to the same file where she 


‘an consign those wor- 


keeps her old pay stubs. 


Nashville, TN 
Fort Worth, TX 
Indianapolis, IN 
Chicago, IL 
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Cleveland, OH 
Ottawa, ONT 
Pittsburgh, PA 
Northampton, MA 
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Q. Have you composed any- 
thing so complex even you 

can't figure out how you did it? 
—John Piedrahita, Atlanta 


Q. Would you consider working 
with Eddie Vedder or Bjork? 
— Douglas Maher, Naples, Fla. 


). Where does Rush get off 
with their ridiculous ticket 
prices? Don't you have more 
money than God yet? 
—Laurie Mavity, Rochester, N.Y. 
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Yeah, there's great music out there. Like, out there...on the fringe. 
A look at this month's indie platters that most matter. by WILL HERMES 


THE LONE PIGEON 
Concubine Rice 
(Domino) 

= The pop myth 
of the brilliant madman has 
legs, and here it comes again. In 
1996, Gordon Anderson helped 
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UPCOMING ALBUMS 
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BRUCE HORNSBY Big Swing 

Face He's worked with Dylan 
and Garcia—but was discovered by 

> Huey Lewis, That's just the way it is. 


found a Scottish space-folk 


erew called the Pigeons, later 


renamed the Beta Band. But 
when the time came to record, 
Anderson—battling illness— 
was unable to participate, and 
his mates soldiered on with- 


- 3 


out him. Six years later we fi- 
nally get to hear what might 
have been on this solo LP. 
While the Beta’s trip-hop/hip- 
ple pop mainly rides bubble- 
lamp synths and slapstick 
drum machines, Concubine Rice 


ASH Free All Angels With this, 
their third studio LP, these Irish 
punks lit a fire under Brit critics 
that is still smoldering. 


sm (())] © 


preserves the shambling back- 
porch vibe of the Beta’s earliest 
material (some of which Ander- 
son cowrote), with melodica 
and rubbed wineglasses adding 
lo-tech F/X. The material is 
wistful and gorgeously Beat- 
lesque, except that Anderson’s 
“songs” are often little more 
than an untethered verse or 
two. Sometimes this channel- 
surfing style seems willfully 
perverse. But since the tunes 
never quite resolve, it’s hard 
to tire of them. SCOTTISH MC 
“Beatmix Chocbar 
Rap” trumps his ex-group’s 


La is ke ol 


“The Beta Band Rap,” even 
though (or because) it forgets 
the beat half the time. A- 


VARIOUS ARTISTS 
Location Is 
Everything Vol. 1 
(Jade Tree) 

= A vital punk label based in 
Delaware (no, seriously!), Jade 


: | 
- | 
we 


Tree signifies emo like Sub 
Pop signified grunge. This sharp 
sampler cuts a wide swath— 
from butch alt-rock vets Girls 
Against Boys and radio-ready 
pop punks New End Original 
to swoony melodymongers 
Denali, from political, hardcore 
barn burners Trial by Fire and 
Strike Anywhere to agitated 
Stereolab fans Zero Zero and 
emo A-teamers Jets to Brazil 
and the Promise Ring. But the 
best moments are the rein- 
ventions—ex—Rites of Spring 
bassist Mike Fellows reborn as 
anti-folkie Miighty Flashlight, 
and ruminative Pedro the Lion 
‘alling down “Rapture,” which 
could be the greatest Christian 
rock anthem since Jesus Christ 
Superstar. Support the label 

(Continued on page 13) 


WILL SMITH Born to Reign Now that | 


ville! Population: 1. Industries: coun- the Fresh Prince has a live band and 
trified speed rap and dumb song 
titles (see "#1" and “Hot in Herre”). 


DJ Jazzy Jeff is a hot producer, the 
divorce looks done. 
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Marc Anthony ‘Nonesea Carlton = Scooby-Doo 


Eminem ai (Soulchild) 
uslisen Mended Be Not Nobody Soundtrack 


Eminem Show (Explicit) 
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Complete Season Two The Fellowship of the Ring The Complete Second Season ___ The Two-Disc Awards Edition Restored Director's Cut 
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toes with your teeth.” defin- 
ing...1B This fs... 
now, before it gets bought out. a 


DAVID MURRAY & 


THE WORST SONC I 
EVER WROTE 


aint It Black’s “Anoth- THE GWO-KA St |S LL ee ee 

er Beautiful F--- You’ Song.” QS masters Hey, even Picasso passed off some stinHers 
= _ Yonn-De 7 ipetlecks 

ani VARIOUS ARTISTS | (Justin Time) son, who around the time of his 
definingTECH say what? A rootsier take 1979 debut, Look Sharp!, was 


spoken of in the same breath as 
Elvis Costello [which may be 
why Jackson has reassembled 
his ‘79 band to record a Sharp- 
ish new album). 
Sharp's "Pretty Girls” 
“It's all about pretty girls walk- 
ing down the street and, Oh 
wow, isnt that aturn-on, says 
Jackson, who has since gone 
on to record more-serious compositions like Breaking Us in Two" 
and, er, Is Youls or ls You Ain't My Baby.” “In retrospect, it’s kind 
of a stinker. It’s embarrassing—ogling girls, | mean, that’s kind 


on Murray’s Senegalese rap fu- 
sion Fo Deuk Revue, this is 
of the prolific tenor- 
“Creole project”—a 
revival meeting of American 


& (Orbisonic) 
a This Is Tech-Pop 


Sound) sax titan’s 


im) LECH-POP 
For all its chilly 


camp, there’s a | jazz radicalism and gwo-ka, a 
pathos to the current revival of 
‘80s synth-pop that can be 
traced back to HAL 9000, the 
sad-sack computer lead in 


Stanley Kubrick’s 2001: A 


driving drum-and-chant style 
that signifies national identity 
for generations of Guadeloupe- 
ans. Wisely, Murray defers to 


the beat-makers and vocalists 


JACKSON: MICHAEL PUTLINDSRETHA 


Space Odyssey. But the music 
also has a_ well-developed 
sense of the absurd, something 
the humorless dance scene can 
really use. Like the first time 
around, synth-pop is a singles 
genre, so compilations are the 
way to go—preferably those 
that begin with art-school scene- 
stealers Fischerspooner (see 
also 2000's Electroclash com- 
pilation) and include at least two 
tracks with French Grace Jones 
impersonator/comedian Miss 
Kittin. These dises fit the bill, 
and while neither is definitive, 
they'll help spark your own 
mixes. From 
“Naked, Drunk and Horny,” by 
Yellow Note Vs. Pukka: “Pd 
like to spend some time with 
you/Pulling splinters from my 


| 
(Ministry of chapter 2 


(including Antillean cultural 
hero Conquette, né Guy Kon- 
ket), salting in punchy horn 
charts, Ascension-style free 
blowing, and his own burly, 
scale-wrestling solos to taste. 

Bassist Santi 
Debriano, who holds it all down 
with his fierce, swingin’ hard- 
wood funk lines. 


‘Greedy lawyers 
swinging outdated copyright 
laws have stymied the growth 
of sample-based music for more 
than 20 years. But a quick sur- 
vey of the growing DIY “mash- 
up”/bootleg movement—the 
most excitingly subversive pop 
since the birth of hip-hop— 


of lame. It’s just childish and silly and derivative, but | was 22 
when | wrote it. Not everyone can be a prodigy!” —TS 
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Wo Die Nacht 

Erzaehlt Vom 

Tag /Pate/ With 

their cork- 
screw-shaped guitar streaks, 
winsome vocals, and unmis- 
takable aura of bleakness, 
this German outfit recalls 
vintage ‘90s British shoe- 
gazer rock. 


Outside the 
Simian Flock 
[PIAS] 


1. The Beatles’ Rubber 
Soul (1965) 

2. Bob Dylan’s Highway 67 
Revisited (1965) 

3, Led Zeppelin's 


AOQLIMNUSIC shows change is afoot. Mean- Pure schizo- Physical Graffiti (1975) 
while, Montreal's Mare Leclair, phrenia. When it’s not grooving 4. The Rolling Stones’ 
a.k.a. Akufen, has a new take on on its own slinky irascibility Aftermath (1966) 
the mash-up aesthetic: Instead | Body Experience ARMS ), it’s 5. Prince and the Revolution’s | 
; Feo ees ett tts aping the spastic gyrations of Purple Rain (1984) 

ear of y ; ah al pe "] a ’ in E + E = : 
BP SEARLES oemyenes, valet Sparks (“Come With You"). 6. Steely Dan's Aja (1977) 
= mi LAR a ah es =a : ? F 
songs, he “microsamples” pop- Faith No More must have been 6%. The é6ths’ Wasps 

huge in Brussels. —BR Nests (1995) 
[ Murray Street @ Heathen Chemistry Days of Speed In Like Mike 
> FAST FORWARD Man! Just what you'd expect: Noel: Wot should we caw fact, the Jam were nota jam band, soundtrack. Are you listening, 
El tete lee c Te oa fofal rip-off of ...And You Will our new LP?" Liam: Sod off.” as you ll learn from this compila- Academy? Lil Bow Wow makes 
Know Us By the Trail of Dead. Noel: Bite me.” tion of the frontman’s live shows. his silver-screen debut. 
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i@ By the Way Get out your 


sock condoms: The Chili Peppers’ 
latest promises spicy diversion. 
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What's new in the land of royals and Radiohead? 
The editors of Britain's NEW MUSICAL EXPRESS 
whisk us their monthly report. 


I KNOW BRITAIN HAS 

never really been a 

hotbed of insurrec- 
tion, but we've at least taken 
the oceasional stab at it. Twenty- 
five years ago, for instance, the 
Queen’s Silver Jubilee (a days- 
long holiday of flag waving dur- 
ing which everyone pretended 
to be pleased we still had a mon- 
archy) was gate-crashed by the 
sex Pistols—four London oiks 
who briefly threatened to un- 
dermine the nation’s moral fab- 
ric by getting sick on their 
shoes in public. 

I mention this because we've 
just “enjoyed” the Queen’s 
Golden Jubilee, and the anti- 
establishment response was pa- 
thetic. Despite the fact that on 


BY JOHN RITTER @ 


| 


| 


Bacdafucup: Part 2 
Slam! The nearly forgotten 
early-'90's hip-hoppers are 
bactarekerdstorz. 


WOU 


Pe ae ae remained strangely unmoved. 
: ie a ee 2 ; 5 

tt Be he only voices of dissent ar- 

Fe & rived courtesy of Oasis’ Liam 


: Dee ( Gallagher, who announced with 


typical flair that he was taking “a 
rather large s--- that day,” and 
current flavors of the month the 
| Libertines, who, via NIME, dis- 

missed the Queen as “a skanky 


old hag.” Someone send for the 
guards, there's treason afoot. 
All of which meant the loud- 


est antimonarchist anger once 
again came from our old friend 


John Lydon and the rest of the 
still-breathing Sex Pistols. This 


time round, that consisted of re- 
leasing a god-awful dance remix 
of their classic 1977 single “God 
Save the Queen” and giving 
hundreds of interviews that 
made most normal people want 
to chutff themselves off the near- 
est cliff out of embarrassment. 
For the country that invented 
punk, this is nothing short of a 
disgrace. The one chance we get 
to prove we're not a bunch of 
tea-drinking squares, we go and 
June 5 the Royal Family threw | blow it. Oh well, never mind, 
the Worst Gig of All Time at 
Buckingham Palace (Phil Collins, | 


maybe if we start planning now 
we can kick up a rumpus for the 
next Jubilee in 2027. Somehow, 
though, I doubt it. —/ames Old- 
ham, NME Deputy Editor 


Tom Jones, Erie Clapton, and, 


er, Ozzy Osbourne—together at 
last!), the nation’s young hipsters 


mEEEEES MORE THAN OHAY IN THE U.H. 


a Temper” (XL) After five years, everyone's 
favorite pantomime techno group finally return with this single. A typical- 
ly understated slab of electropunk about the date-rape drug Rohypnol. 


a 
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Croc A he ef eee re Of 
MAL SCR CAI Miss Li 


diss Lucifer” (Columbia) Another comeback sin- 
gle, this time from Scotland's self-styled answer to the MC5. Good— 
although the fact that the only lyrics in the chorus are “Shake it, baby” 


suggests inspiration on their forthcoming album might be at a premium. 
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THE CORAI al oe | 
IAC LUALAL DpOoOoORgDYe 


(Deltasonic) Sorry, no albums this month, but 
why not buy this single over the Internet instead? From Liverpool, the 
Coral are a bizarre mix of Frank Zappa, sea chanteys, and Echo and the 


Bunnymen. In Britain, this is considered to be genius. 


Incredible 
A gospel-R&B duo—not to be 
confused with Duran Duran, 
Mr. Mister, or The The. 


6) Busted Stuff The heavily 


bootleqged land acclaimed) “Lilly- 
white sessions’ finally go legit. 


enooDe Gee 


marc 
anthony 


‘Mended" 


The new English language 
album featuring the hits 


I've Got You, | Need You 
and Tragedy. 


IN STORES NOW. 


‘Don't miss Marc 
on tour this summer. 


Cheek wwtuimarcanthonyonline.com 
for more details. 


Also Available “ibre" 
The caliente 
new Salsa album 
a featuring the hits 
Celos and Hasta Que 
4Vuelvas Conmigo. 


LAWLUmarcanthonyonline,com 
WWULCOlUMmbianecords.com 


Mended - Executive Producers: Comy Rooney 
Marc Anthony 

libre - Executive Producer: Bigram Zayas 
“Sony Discos’ and Bese ane neqetorte ireenarics af Sori 


(orporaon Loli? and = fieg US Pat Tm DY, (Marc iegpetrnecia! 
OO Sony Miu Eeberierment, inc. 


FAAILABLE AT 


BARNES <NOBLE 


BOOKSELLERS 


MUSIC LOCATIONS 


radio broadcasts, building melody mosaics 
from infinitesimal sound bites and hitch- 
ing them to bouncy house grooves. I'd 
wager the recurring harmonica blast could 
be traced to Stevie Wonder. But trainspot- 
ting samples is beside the point—this is 
music as exultant as it is brainy. 

The heavenly fractal “Even White 
Horizons,” like a DJ Shadow elegy 
dropped into a food processor. 


Rae JEFFREY LEWIS 
Wiciiaes The Last Time | Did Acid | 
Went Insane 


as) (Rough Trade/Sanctuary) 

If Woody Guthrie were a painfully self- 
doubting wiseass lamenting his short- 
comings in the success-obsessed play- 
ground of 21st-century New York City, 
he probably wouldn't sound half as brazen 
or hilarious or heartbreaking as this lo-fi 
folk joker. If the number about decom- 
posing into East River scum with That 
Special Someone doesn't get to you, try 
“The Chelsea Hotel Oral Sex Song,” a cry- 
in-your-Snapple ballad about his inability 
to score with a comely girl while dis- 
cussing Leonard Cohen that turns into a 


LF HELP 


Greatest Hits You heard 
of the dirty south? Meet the former 


that way. 
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poignant meditation on love songs. 
According to the title track, the 

Seventh Rule of LSD says never “look too 

deep into your soul, or you might find a 


hideous hopeless hole.” 


SPAM ALLSTARS 
jFuacata! Live 
(Blequa) 

Latin DJ music tends to be 
either shrill eyberpop or limp acid jazz. But 
this set of jazzy midtempo Afro-Cuban 


jams is as tasty and unpretentious as a hot 


cubano. Helmed by DJ Andrew Yeoman- 
son (a Canadian, go figure) and currently 
stoking the Little Havana dance scene in 
Miami, the Allstars build slippery pan- 
Latin rhythms from vintage samples and 
live percussion, laying horns, guitars, and 
turntable riffs in the blank spaces. No 
erandstanding here—everyone serves the 
almighty groove, which can veer into dub 
or vamp on James Brown’s “Make It 


b 


Funky” if the spirit dictates. When the 
time comes for the Buena Vista Social Club 
remix project, someone should give this 
Spam All- 


stars are in no way affiliated with the 


crew a holler. 


Hormel Foods Corp. or the United Pig 
Farmers of America. 


Oreamland The 
Led Zep frontman covers Tim 
Buckley, Bob Dylan, and Moby Grape. 
Dreamland, indeed. 
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" es frontman | 
Black 


“Here Comes Your Man,” a perfect piece of 
Pixies pop, perplexes even the portly punk 
who penned it. Pshaw. by EVAN SERPICK 


IT’S NO SURPRISE that the Pixies classic “Here Comes 

Your Man” was one of the few alt-rock songs to crack 

MTV's pre-Nirvana playlist. With an infectious bass 

line and jangly chorus, the dainty piece of pop songeraft was, in 

1989, a far better fit with the network’s Fine Young Cannibal- 

istic tastes than the band's typical dissonance. But who knew the 
sweetly simple three-minute track took nine year's to create? 

“T started the song when I was 15,” says 37-year-old frontman 

Frank Black (a.k.a. Black Francis). “I wrote the opening riff on 

the piano in my aunt and uncle’s house. It was bouncing oe 
in my head long before there was any kind of finished song.” 


| ULTIMATE COLLECTION 
35 CAREER SPANNING HITS ON 2 COs 


Now you can hear Black’s slowed-down, two-verse early take on 
Spinart’s The Pixies, a nine-track official release of the much- 
bootlegged demo The Purple Tape. The track eventually showed 
up—significantly transformed—on 1989's Doolittle, the Pixies’ 
third album. “The third verse was added because the producer, 
Gil Norton, wanted the song to be a little longer,” says Black. 

Okay, so what the heck is it about? “It’s about a hobo. He’s on 
a westbound train, there’s an earthquake, and he’s involved in 
some kind of an accident in the desert, in the train yard—a big 
rock falls and hits him on the head, or something. I sd know,” 
Black says, as confounded as we are. “It’s a weird song.” 


LIVE AT LEEDS - DELUXE EDITION TOMMY 
[2 CO SET) 


ANYWAY ANYHOW ANYWHERE 
THE COMPLETE CHRONICLE OF 
THE WHO 1958-1918 


BUY THE BOOK AT 
BARNESScNOBLE 


BOORSELLERS 


Yoshimi Battles the Scott Brown, Rob Brunner, == =a hh halt 
Pink Robots Their last CD was so good, Will Hermes, Wook Kim, James Oldham, 
we'd buy this even if it were Godzilla vs. Brian M. Raftery, Kimberly Reyes, Evan MG 
Jar Jar Binks. Serpick, Tom Sinclair, and Chris Willman m6 U AY UTVRECORDS" 


=AMERIEA classic 
A UNMIVERSAL MUSIC COMPANY 


AMERICAN SUMMER TOUR 
Bieri MUUBSELF 


fener les. 


Hom Di tee 


mty.com's TOP 10 MOST PLAYED 
VIDEOS ON MTV2 


“SHE LOVES ME NOT” 
Papa Roach 


“WITHOUT ME” 


Eminem 


BLACKALICIOUS 
Blazing Arrow [MCA] 


EL-P 
Fantastic Damage /Def Jux! 


J LIVE 
All of the Above /Coup d'Etat] 


DJ SHADOW 
You Can't Go Home Again EP /MCA/ 


ANTIPOP CONSORTIUM 
Arrhythmia [Warp] 


“HATE TO SAY 1 TOLD YOU $0” 
The Hives 


“NO SUCH THING” 
John Mayer 


“HOW COME YOU DON'T CALL ME” 
| Alicia Keys 


CEE-LO “HELLA GOOD" 
Cee-Lo Green and His Perfect Imperfections (Arista] | No Doubt 

CAM RON “ADDICTIVE” 
Come Home With Me [Roc-A-Fella] Truth Hurts 


NON PHIAION 
The Future Is Now /Landspeed! 


HERBALISER 
Something Wicked This Way Comes [Ninja Tune] 


VARIOUS ARTISTS 
Africa Raps [Trikont! 


ree: Copyright 2002 Used with permission of CMJ/CMJ.com 


“OH BOY" 
Cam'ron 


“DAYS GO BY” 
Dirty Vegas 


“ONE MIC* 
Nas 
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THE EMINEM SHOW 
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WHEN | WAS CRUEL 


Elvis Costello Eminem ME Cam'ron FOXTROT Wilco Musig 
{istand] [Roc-A-Fella] [Nonesuch] [Def Soul) 


[Aftermath] 
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COME AWAY WITH ALICE VENI VIDI VICIOUS WE GOT IT 
ME Norah Jones Tam Waits The Hives Jimmy Thackery 
(Blue Note] (Epitaph-Anti] [Sire/Burning [Telarc] 
Heart/Epitaph] 


AMAZON.COM 
TOP 10 COUNTRY ALBUMS 


0 BROTHER, WHERE ART THOU? [soundtrack] 
Various Artists [Mercury Nashville] 


YANKEE HOTEL FOXTROT 
Wilco (Nonesuch! 


NEW FAVORITE 
Alison Krauss & Union Station /founder! 


POLLSTAR'S TOP 10 GROSSING TOURS 
[PER-SHOW AVERAGE GROSS} 


PAUL McCARTNEY $2,638,155 


“M SYNC $1,104,530 


CROSBY, STILLS, NASH & YOUNG $901,754 


DAVE MATTHEWS BAND TIME (The Revelator] 


Gillian Welch /Acony! 


$827,913 


GREEN DAY/BLINK-182 $404,056 NICKEL CREEK 


Nickel Creek {Sugar Hill! 


DOWN FROM THE MOUNTAIN 
Various Artists [Arista Nashville! 


BROOKS & DUNN NEON 
CIRCUS & WILD WEST SHOW 


ROBIN WILLIAMS 


$348,283 


$344,172 DRIVE 


Alan Jackson [Arista Nashville! 


WILL THE CIRCLE BE UNBROKEN [30th-Anniv. Ed.] 
Nitty Gritty Dirt Band /EM/ 


NO SHOES, NO SHIRT, NO PROBLEMS 
Kenny Chesney /8N4/ 


ESSENCE 
Lucinda Williams {Lost Highway! 


Week ending 4/03/02 


BARRY MANILOW $320,773 


ALAN JACKSON 


$293,954 


KENNY CHESNEY $230,823 


_ For the week of 6/17/02 
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IN OUR GUN 
Gomez [Virgin] 


1,000 KISSES ii 
Patty Griffin (ATO) 


YANKEE HOTEL FOXTROT 
Wilco (Nonesuch! 


COME AWAY WITH ME 
Norah Jones /Bive Note! 


WHEN | WAS CRUEL 
Elvis Costello [island] 


BECOME YOU 
Indigo Girls /Epic] 


ABOUT A BOY | 
Badly Drawn Boy /ARTISTdirect] Ny 


18 fi 
Moby /V2) ee 


NOW AGAIN . 
Flatlanders [New West] | 


SILVER LINING | 
Bonnie Raitt /Capitel/ 


I AT a ag Le anding & EGP. r 
_ ONEER BNGING oot ie ——— ee 


—— ee r 
=e — _ 
= = — — 


L2T ON THE ROAD: MINNEAPOLIS 


ELECTRIC FETUS RECORDS It started as 
a hole in the wall on the West Bank of 
the University of Minnesota. Thirty-four 
years and an incalculable number of Re- 
placements records later, Electric Fetus 
is the music hub for hipsters in the Twin 
Cities. In a triumph right out of the retail 
geekdom of High Fidelity, recent in-store 
guest Elvis Costello trumped Eminem for 
top spot on this list of Fetus’ top 10 sell- 
ers. We like to see the old guys come 
back,” enthuses buyer Steve Pearson. 
Pearson is also thrilled that “people are 
getting hip” to the Hives, who generated 
just enough buzz to make the cut. 


Week ending 5/28/02-6/1/02 


“THE STAR-SPANGLED BANNER” 
Roseanne 


“MMMBOPR” 
Hanson if 


“THE HARDEST PART” 
Kathie Lee Gifford 


“TIPTOE THROUGH THE TULIPS” 
Tiny Tim 


“LUCY IN THE SKY WITH DIAMONDS” 
William Shatner 


“HAVING MY BABY” 
Paul Anka 


“MUSKRAT LOVE” 
Captain & Tennille 


“QUANDO QUANDO QUANDO” 
Engelbert Humperdinck 


“YOU LIGHT UP MY LIFE” 
Debbie Boone 


“MACARTHUR PARK” 
Andy Williams 
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A Legendary Vibe. 


Enjoy our quality responsibly * Visit crownroyal.com 


©2000 CROWN ROYALeIMPORTED IN THE BOTTLE*BLENDED CANADIAN WHISKY *®40%ALCOHOL BY VOLUME (80 PROOF)*JOSEPH E. SEAGRAM & SONS, NEW YORK, NY 


Experience Cinema Quality 24-bit Audio 
on your PC 
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| yes, it’s EXTERNAL! | 


Most PCs are equipped with inferior 16-bit audio, but rich, stunning 24-bit audio quality on your notebook or desktop 
is now possible with the award-winning Sound Blaster” Extigy”. Experience your CDs, MP3s and Internet webcasts 
with awesome home theater audio clarity in virtual 5.1 with Creative's proprietary CMSS® technology. And with a 
built-in Dolby Digital® decoder, you can transform your PC to make DVDs sound just 

like in the movie theater - in fully discrete 5.1 surround sound. Bundled software 

includes PlayCenter” 3, for ripping the highest quality MP3s up to a full 320 Kbps, 

and you can even set the mood by customizing your playback with EAX® 

ADVANCED HD" environmental effects like Concert Hall, Jazz Club and more. 


... All with the convenience of a USB connection. 


Intrigued? 


Go to www.soundblaster.com/weekly/extigy to learn more. 


Editors’ 
Choice 
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2002 Creative Technology Lid. The Creative logo is a registered ——e = a le a ae Sa, 
trademark of Creative Technology Ltd. in the United States and/or ff pe. r ay 
other countries. All brands or product names listed are trademarks or * n | r 
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registered trademarks and are property of their respective holders. ad ' 


The EXTERNAL Sound! Satter for Stunning 
Digital Audio Fidehty an Your PC an dpe ic 
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Matt Damo 


| Bourne Identity, a by-the-book spy tl 


S THE ON-THE-RUN AM- 
nesiac hero of The Bourne 
Identity, Matt Damon, 
playing an assassin with- 


out a cause, gets to show off 


some very deftly timed martial- 
arts moves, flipping his limbs 
around with the slashy percus- 
sive precision of ninja nun- 
chakus. In his first bona fide 
action-demigod role, Damon 
also speaks fluent French and 
German, and he escapes, brick 
by brick, down a wall in a scene 
that’s photographed from angles 
steep enough to give Spider- 


on plays an 


1 deg adly 


amnesiac with 


EA 
i 


hriller. 


Man vertigo. When he catwalks 


into a room, he has a way of 


sizing up the place for potential 
killers as if his senses could lead 
him in 12 directions at once. 
Some of this stuff is enjoy- 
able in a flashy if familiar way. 
Bourne, who has been 
injured in a mysterious 
fracas (the movie opens 
with him being plucked 
unconscious out of the 
Mediterranean Sea by 
the crew of an Italian 
fishing’ vessel), is some 


113 
sort of black-ops shad- 


a, 


abilities in The 
by Owen Gleiberman 


The Bourne 
Identity 


STARRING 


Matt Damon 
Franka Potente 


UHIVERSAL 
RATED PG-15 


MIKUTES 


oa a 
4 


ow agent on assignment in 
Europe, but he has lost touch 
with any memory of who he is 
or how he got there. He still has 
his espionage instincts, though: 
Without even thinking about it, 
he knows how to fight, how to 
hide, how to slither out 
Damon’s 
whole persona—nimble 
yet terse, quick on the 
draw, always aggres- 
sively centered—is that 


of danger. 


of someone who uses his 
wits and his gyroscopic 
cool to master every 


ENTERTAINMENT 


situation. In his 20/20 radar way, 
the actor exudes so much au- 
thoritative savvy that he makes 
Jason Bourne seem magically at 
ease in his nonpersonhood. 

As The Bourne Identity 
goes along, the hero’s survival 
hinges on his ability to unravel 
the enigma of his identity, but 
Damon, despite a few moments 
of who-in-God’s-name-am-| 
desperation, seems pretty 
much the same butt-kicking 
golden boy of the information 
age all the way through. He’s 
the anti-Ripley. (No nervous 
tremors here.) The movie, 
which is adapted from one of 
Robert Ludlum’s convoluted 
pulp novels, is a conventional 
ehase thriller posing as a 
psychological-puzzle spy mys- 
tery. It has a few whispers of 
intrigue, but at the heart of The 
Bourne Identity lies a dispirit- 
ing paradox: The more that 


WEEEL Y¥ aT 


Jason Bourne learns about him- 
self, the less arresting he seems. 


Damon is on record as say- | 
ing, in essence, that he didn’t | 


want to bust his summer-action 
cherry by making just any old 
thriller, and it seems safe to 
euess that the film’s director, 
Doug Liman, was driven by 
a similiar sentiment. Liman’s 
previous two features, Swingers 
(1996) and Go (1999), are among 
the most buoyant and free- 
spirited of the last decade’s indie 
comedies; he brought them a 


dizzyingly funny and exacting | 


feel for how the generation that 
came of age in the 90s turned 
ironic role-surfing into a new 
form of romance. Liman and 
Damon, with his whiz kid’s avid 
brashness, would seem to be a 
perfect match, but The Bourne 
Identity, which plays ike John 
Le Carré with a couple of 
burnt-out cylinders, is far more 
routine than they apparently 
think it is. It’s fleetly staged, 
yet mechanical in all the ways 
that Memento, that swizzle-cut 
noir of moment-to-moment 
identity retrieval, was not. 

At first, we’re held by 
Bourne’s dilemma. With noth- 
ing to go on but a Swiss bank 
account number implanted in 
his skin, he retrieves the safety 
deposit box’s contents and clis- 
cover's a wad of fake passports. 
It seems that he’s Jason Bourne 
and a great many other people 
as well. Or is the man of a dozen 
international personalities real- 
ly “nobody” at all? The film cuts 
back and forth between Bourne 


and the ruthless scramblings at | 


CIA headquarters, where a 
furrowed supervisor (Chris 
Cooper) is using every surveil- 
lance device within his power to 
track Bourne down—and possi- 
bly kill him. Unfortunately, the 
CIA scenes allow us to grasp 
from virtually the outset who, 
in essence, Jason Bourne is. 
He’s an underground cipher out 
of a cliché-packed spy yarn, and 
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that’s about all. Nothing that 
Liman and Damon do can shake 
the luggishness out of Ludlum. 

If Bourne himself had been 


| shocked, or even appalled, by 


the hidden reality of his exis- 


tence, then the movie might 


have generated some more ten- 
sion. But The Bowrne Identity 
has a sullen roteness that all 
of Liman’s supple handheld 
staging can't disguise. Bourne 
offers $20,000 to Marie, a 
young woman he glimpses in 
the American embassy, if she'll 
drive him from Zurich to Paris. 
Franka Potente, the German 
star of Run Lola Run, makes a 
winning Obligatory Love 


Interest (she’s like a more i 


flirtatious Lili Taylor), but 
there’s no getting around 
the facile—and rather far- 
fetched—nature of the re- 
lationship. It’s a measure 
of the film’s mechanistic 
anonymity that even 
as elegant a predator 
as Clive Owen, cast 
as a CLA assassin in 
glasses and a dork- 
ish trench coat, 
leaves very little 
impression. Lud- 
lum’s novel was 
published in 1980, 
and it bears the 
mark of an era when 
the CIA could still ap- 
pear all-powerful and 
also all-sinister: the 
good guys acting 
as amorally as the 
bad guys. But The 
Bourne Identity 


now feels, if any- 

thing, even more 
dated than the | 
Cold War nos- | 
talgia of The Sum 
of All Fears. The 


movie wants us to 


look at these povernment- 
sanctioned superkillers and say, 
How ominous. Instead, a lot of 


viewers may now think, As if, 
or even, [f only. C+ 


Reel 


News From Hollywood 


>> RESCINDED GRANT Just in case you 
needed more evidence that running 
naked pictures of unsuspecting celebs 
can be more trouble than it’s worth, we 
present Toby Young, whose autobiogra- 
phy, the British best-seller How to Lose 
Friends & Alienate People, will be pub- 
lished here July 4. One major studio that 
inquired about Hugh Grant’s inter- 
est in the project discovered 
that Grant is hardly a Young fan, and subsequently 
passed. “I have a long-standing feud with Elizabeth 
Hurley,” explains Young, thanks to his decision in 
1994 to print nude pictures of the buff babe while 
he was editor of Modern Review. FilmFour—ironi- 
cally, the company behind Four Weddings and a 
Funeral—has now optioned the project, on 
which Young will try his hand as a screen- 
writer, adapting his account of his sad- 
sack days working as a journalist in New 
York. While Young plans to make the story 
a more straightforward romantic come- 
dy, he’s hardly turning himself into a 
heartthrob. “The ideal person to play me 
would be Philip Seymour Hoffman or Jack 
Black,” says Young. Besides, adds the 38- 
year-old, at 41, “Hugh Grant’s too old.” 


>> MAKING A RACKET Paul Bettany, who 
played Russell Crowe’s roommate in A Beau- 
tiful Mind and splits a role with Malcolm Mc- 
Dowell in Gangster No. 1 (see review on facing 
page), plans on starring in a biopic about the 
late tennis champ Vitas Gerulaitis. But first, 
he’s on deck to costar with Crowe in the 
maritime war epic Master and Commander. 
“It’s a five-month shoot,” says Bettany. 
“After that, | want to do something where | 
can sit down on couches and drink pink gin.” 


SAS A 


>> FURTHERMORE Wally Lamb has adapted 
his 1992 best-seller She’s Come Undone 
for Warner Bros.; Reese Witherspoon is 
attached to star. (Additional reporting 

by Adam Duerson) 


UNDONE FOR THE DAY Lamb lover Witherspoon 
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Per Christian Ellefsen 


Sven Nordin 


FIRST LOOK PICTURES 
RATED R 
89 MINUTES 


ELLING TALES Ellefsen al Nordin break WS 


Odd Zi 


Two Norwegian meni ee 


Fr nake a life | in the quir ky y E| 


HE NORWEGIAN COMEDY Elling ONLY 

sounds like one of those productions so 

beloved by the schmaltzhounds who 
pick the nominees for Best Foreign Lan- 
guage Oscar—a gently funny drama about 
adults with emotional problems who find 
healing in friendship. In fact, this gently fun- 
ny drama (and Oscar nominee) is a quietly 
subversive argument for a generous welfare 
state. Elling (Per Christian Ellefsen), a pho- 
bie, self-described “mama’s boy” unable to 
cope following his mother’s death, meets Kjell 
Bjarne (Sven Nordin), a hulking virgin wild 
with sexual hunger, when the 
two room together in a state 


Elling 


STARRING 


mental hospital. Released from 
the institution but guided by a 
hip, non-patronizing social work- 
er (Jorgen Langhelle), the two 
men are provided with a small 
apartment and encouraged to 
live in the world on their own. 

There’s nothing too sweet or too wacky 
about the small steps these bruised buddies 
take toward becoming productive, everyday 
eccentrics; although they’re clearly odd, 


Ellefsen and Nordin never play Movie Odd. 
On the contrary, director Petter Naess steps | 
smartly away from whimsy and sentimental- 
ity every time a viewer might fear the guys 
are going too Norwegian-Oscar-and-Felix. 
Elling charms because of its natural, non- 
magical attitude toward humanity. Here’s 
hoping Kevin Spacey, whose production 
company is planning an American remake, 


keeps the faith. B+ —Lisa Schwarzbaum | 
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has an ugly mind in Gangster No. 1 
RITISH GANGSTER MOVIES HAVE AN 


advantage in shock value over their 


American counterparts: There’s an ele- 
ment of politeness hardwired into the Eng- 
lish personality—even the cockney ruffians 


have it—and so the underworld violence be- 


comes an assault on civility from the inside 
out. Gangster No. 1 is a canny, derivative, 
wildly gruesome portrait of a London socio- 
path who’s the scariest of sadists, in part be- 
cause he’s also a very courtly one. Malcolm 
McDowell, with menacing close-cropped hair, 
plays this elegant monster in the smugness 
of middle age, but the heart of the film is set 
in the late ’60s, when he’s a ruthless young 
climber embodied, in a mesmer- 
izing performance, by Paul Bet- 


tany, the scalawag scene-stealer J Gangster 
from A Beautiful Mind. No. 1 
Pale blond, with a shark bite oe la 
Po omile : syely visi + OUT Paul Bettany 
of a smile and barely visible eye- RERERa 
brows that give him the look of IFC 


RATED R 


« 2 "¢ c i = } > < ) c i's ; 
a feral alien, Be ttany plays the 103 MINUTES 


sort of fellow for whom crime 
isn’t a means but an end. The crazier you 
think he’s going to get, the quicker he ups 
the ante to the next level of artful vicious- 
ness. Bettany is presented as a real-life ver- 
sion of the droogs in A Clockwork Orange. 
A bit of the old ultraviolence gets his heart 

racing, but it’s not reward he seeks—it’s 
consummation. Stunt casting aside, he and 
McDowell don’t always seem like they’re 
playing the same person, but Bettany gives 


you more than enough to watch. B —OG 


+ * 
&.\ BF ee, 
SCOWL PLAY McDowell is like clockwork in 7 


semetins, THt oy 


BOKEEM 
WOODBINE 
CHRISTIAN 
SLATER 


SPECIAL 
FEATURES* 


Widescreen and 
Full Screen 
Versions 


0.1 Dolby 
Digital Audio 


2.0 Dolby 
surround 


*Special Features 
not rated 
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PARADISO FOUND Salvatore Cascio and Noiret 


Lovels Reel 


The restored Cinema Paradiso is 
still sweet, but it lasts a lifetime 


inema Paradiso, THAT BITTERSWEET 


nostalgic weeper of love and loss and 
cinema in small-town Sicily, is 
being released by Harvey Weinstein 
and Miramax in a newly restored 
version that adds back 51 minutes of 
footage that was trimmed prior to 
the film’s 1989 Cannes premiere. So 
when did Harvey Scissorhands turn 
into Harvey Padderfingers, anyway? 
What’s next, The English Patient: 


Redux? The new Cinema Paradiso clocks in | 


Cinema 
Paradiso 


STARRING 


Jacques Perrin 
Philippe Noiret 
MIRAMAX 


RATED R 
174 MINUTES 


for a movie that was never much 
more than a thin, if irresistible, 
sugar-wafer knockoff of Fellini’s 
Amarcord, The original cutting 
wasn’t done by Weinstein, but it 
was very much in his showbizzy, 
let’s-move-it-along spirit, and it paid 
off as a signature early Miramax 
success. But who wants a wafer 
that takes all evening to nibble on? 

The new version isn’t just end- 
less. It heightens the deeply con- 
servative spirit of Giuseppe Torna- 
tore’s fable in a surprising new 
way. As before, Cinema Paradiso tells the 
tale of Salvatore (Jacques Perrin), a success- 
ful film director who returns to the village 
of his boyhood and dreams back over his life. 
He remembers when he was a wee pup 
named Toto, who grows up under the wing 
of Alfredo (Philippe Noiret), the lonely pro- 


jectionist who loves movies with religious 


devotion. Noiret, with his sad-walrus mug, 
remains a touching figure of broken- 
down paternal grace. Except that his 
relationship with Toto has acquired a 
new wrinkle: He’s now the person 
deliberately responsible for the young 
man’s loss of love. Cinema Paradiso 
is still a paean to the magic of movies, 
only now it links that magic, directly, 
to the sublimation of happiness in 
life, a message that may not exactly draw 


at three hours, and that’s altogether too long | crowds. Original: B New version: B- —OG 
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About a Boy 
Bad Company 


Divine Secrets... 
Enough 
The Fast Runner... 


Insomnia 

Spirit: Stallion of the... 
Star Wars: Episode Il... 
The Sum of All Fears 
Undercover Brother 


Critical Mass Movie Poll: Grade the movies yourself at www.ew.com (AOL Keyword: EW) 
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HE’S 
gone to seed,” Napoleon Bonaparte 


E LOOKS NOTHING LIKE ME. 


(Ian Holm) says of the grubby com- 
moner smuggled over to St. Helena to 
masquerade as the exiled ruler while the 
real Napoleon, disguised as an Everyman, 
escapes back to France in the clever his- 
torical comedy The Emperor’s New Clothes. 
That the grubby commoner is also played by 
Holm is a big part of the fun of this pleasing- 
ly puzzle-shaped diversion, based on the 
novel The Death of Napoleon 
by Simon Leys. HBO-seasoned 
Alan Taylor directs with a The 
great appreciation for romanti- 
cally photographed weather as New 
a mood signifier, and apparently 
an equally great appreciation STABAIRS 

lan Holm 
Iben Hjejle 
PARAMOUNT 
CLASSICS 


RATED PG 
107 MINUTES 


for The Madness of King 
George as a role model. 

While Holm, as Napoleon, 
visibly softens and loosens 
over time as he adapts slowly 
to everyday life (tenderized by the affec- 
tion of High Fidelity’s Iben Hjejle as a 
good, widowed Everywoman), Holm, as 
the inelegant impostor, visibly puffs and 
hardens as grandeur goes to this nobody’s 
head. And he does it all with the smallest, 
most intimate of adjustments to his gait, 
expression, and voice. It’s a royal, finely 
modulated double performance by an actor 
who always wears his powers with grace- 


ful modesty. B —LS 


Emperor’s 


Clothes 


yon -osidvuvd YWAINID 


INOWVIO 
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‘SIMLOWD 


V addlililtHd 


OTIMNOLN 
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CHEAISH: DAVID 


§ BRIDGES: 


AME 


OF ALTAR AOrs: 


THE DANGEROUS LIVES 


LossGause | 


Aden nt + eT 
ALU of Le ales i in Mal Na ama Africa rica 


explore the agony of misfortune 


HE THREE 
Mama Africa, a cautionary triptych 
hosted by Queen Latifah, were all shot 
by different filmmakers. Yet they are uni- 
fied by something far more eye- 


STORIES THAT MAKE UP 


than their crude prosaic style would sug- 
gest. In each of the three, a young man or 
woman—in Nigeria, Namibia, and South 
Africa, respectively—is faced with a 
erushing lack of opportunity and, at the 
same time, a path out of the dead end that 
hinges on severe moral compromise. A 
young single mother is inveigled to smug- 
gle diamonds, another is asked to return 
to her coke-dealing past (she has just 

) served five years in Breen | 
| for it), and, in the most hands | 
hitting episode, an impover- | 
ished basketball player on the 
verge of a tryout is invited to 


WEUE 
Africa 


STARRING 


Sophie David 
Brian Briagi 
WELLSPRING 


UNRATED 
89 MINUTES 


join up with a gangster for a 
chance to get the new athletic 
shoes he needs to succeed. 


the characters do make their deal with the 
devil—and the film doesn’t disapprove, 
exactly. It doesn’t approve, either. It 
understands, in a way that speaks force- 
fully enough about the mechanisms of 
poverty to transcend the rather simplistic 
filmmaking. B- —OG 


‘ GSE, 


CONTINENTAL DRIFTERS Maima’s family 


opening 


The twist is this: Several of 


MATING SPACES Cherish’s Tunney and Nelson settle in: 


Homebody 


Robin Tu Tunney shin esasa 
housebound woman in Cherish 


| IDDLE OF THE 
'to-your-shoe pop tunes are 
}what writer-director Finn 

Taylor (Dream With the Fishes) 
treasures best in Gherish, a disori- 
ented but occasionally disarming 
saga packed with moments out of 
an Alice in Wonderland adventure, 


ROAD, STICK- 


angerous 
oes to the dogm 


Teen drama The Dangerous Lives 


a stalker thriller, and a con- 
densed season of TV’s Big 
Brother. In Taylor's version, set 
in his hometown of San Francis- 
co, one young woman, Zoe Adler 
(Robin Tunney), 
the big, funky loft space she’s 
never allowed to leave: For com- 
plicated, nutty-plot reasons in- 
volving a vehicular manslaugh- 
ter charge, she’s shackled by an 
electronic ankle bracelet that 
keeps Tim Blake Nelson coming 
back as a lonely technician as- 


lives alone in 


=, 
- t 


| signed to maintain the machinery. 

Taylor gets his frequencies jammed 
when he loads up the trippy visual novel- 
ties, but he’s on to something with Tunney 
(Vertical Limit), a lovely, hard-to-cast 
_ shape-shifter who’s in her element sur- 

rounded by a sympatico curveball cast. 
Nora Dunn is titanium-tough as a 
defense lawyer. And Jason Priest- 
ley does a wicked deconstruction of 
the whole Beverly Hills, 90210 
phenomenon as a coworker Zoe 
fancies so madly that she imagines 
him in soft-core, teen-hunk, music 
‘—LS 


Cherish 


STARRING 
Robin Tunney 


Tim Blake Nelson 


FINE LINE 
RATED B 
100 MINUTES : j 
video settings. B- 


OVIES IN WHICH CATHOLIC TEEN- | 
agers rebel against the orthodoxy of 
parochial school tend to play by their 
own strict rules. They celebrate the rituals 
of adolescent naughtiness—drinking! 
copping a feel! ridiculing the nuns!—while 
taking the moral measure of that very same 
bad behavior. Set in the 1970s, The goose | 
ous Lives of Altar Boys tries to estab- | 
lish a casually organic, stand-by-me 
flow, even as it turns the adven- 
tures of two high school friends, 
precocious heartthrob Francis 
(Emile Hirsch) and bratty daredevil 
Tim (Kieran Culkin), into lumbering 
parables of lost innocence. 
Based on a novel by Chris 
Fuhrman, who died in 1991, the | 
movie is an overstuffed compendium 


fits 
Dangerous 
Lives of 
Altar Boys 


STARRING 


Emile Hirsch 
Actor Name 
THINKFILM 


RATED R 
110 MINUTES 


ENTERTAINMENT W 


BOYS ON THE SIDE Foster prepares to scold 


of teen-Catholic-movie dogma. We get Jodie 
Foster overacting as a one-legged nun, 
a tender courtship that dances around a 


Sinful Secret, and an ultimately 
disastrous prank to spring a cougar 
from the local zoo. It’s all way too 
heavy-handed, though nicely acted 
by Hirseh, Culkin, and, especially, 
Jena Malone. In an innovative twist, 
the kids’ comic-book fantasies come 
to life in animated sequences 
(drawn by Spawn’s Todd McFar- 
lane) that are like the Bible gone 
madly Marvel, C+ —OG 
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Beal 


Reviews by OWEN GLEIBERMAN and LISA SCHWARZBAUM 


»> In Theatres 


ABOUT A BOY * (100 mins., PG-13) 
Hugh Grant has lost his stuttering 
sherry-club mannerisms, and the 
change looks good on him. In this 
adaptation of Nick Hornby’s 1998 
novel, he plays Will Freeman, a 
London hedonist who spends his 
time watching TV and chasing 


women. Then he’s thrown together 


with Marcus (Nicholas Hoult), a 
12-year-old outeast. The plot never 
quite transcends formula, yet the 
movie has a funky sweetness as it 
traces the careful, step-by-step 
process through which compassion 
starts to feel more real to Will 
than his shiny, empty mirror of a 
life did. B+ (#655, May 24) —0G 


BAD COMPANY * (117 mins., PG- 
13) Chris Rock plays mouthy 
black foil to the phlegmatic white- 
ness of Anthony Hopkins as a 
crusty old CLA agent, and Rock 
almost—almost—saves this un- 
gainly, schizophrenic, odd-couple 
ecomedy-thriller from entropy. 

At any rate, director Joel Schu- 
macher and producer Jerry 
Bruckheimer (speaking of odd 
couples) owe the gifted comedian 
big time for remaining shrewd 
even when undermined by the 
story's inherent stupidity: Rock 
helps save the world, literally, 
from suitcase-bomb nuclear ter- 
rorism far too anxiety-provoking 
in the first place for comedy these 
days. B= (#658, June 14) —LS 


just one catch: Mitch (Billy 


DIVINE SECRETS OF THE YA-YA 
SISTERHOOD * (712 mins., PG-13) 
Three histrionic Louisiana dames 
(Fionnula Flanagan, Shirley Knight, 
and Maggie Smith) broker a recon- 
ciliation between a hysteria-prone 
fourth (Ellen Burstyn) and her 
equally excitable daughter (Sandra 
Bullock) in this estrogenically forti- 
fied drama based on Rebecca Wells’ 
1996 best-seller of the same name. 
The predictability of the genre con- 
tributes to the wilt, but the spectfic 
droopiness in the ovarian jungle 
stems from the basic ol’ irritating- 
ness of the many showy magnolias 
on display. C (#658, June 14) —LS 
ENOUGH * (i112 mins., PG-13) 
How much of a nightmare is life for 
Slim (Jennifer Lopez), the desperate, 
saintly, so-abused-she’s-gonna-kick- 
some-nian-ass heroine? At first, it 
looks as if she’s found the old-fash- 
ioned fella of her dreams. There's 
Camp- 
bell), a wealthy contractor, is a little 
too old-fashioned. As in, he thinks it’s 
his right to have an affair. And if that 
manly perk is questioned, he'll an- 
swer the question with a slap to the 
face. Any more questions? Campbell 
plays Lopez's tormentor as a demon- 
stalker cross between Michael Cor- 


leone and every blandly insensitive 
husband who ever skulked his way 
through the Lifetime channel. The 
result is a bogeyman horror film in 
sociological drag—I Know You Mar- 
ried an Abusive Creep Last Sum- 
mer. C (#656, May 31) —OG 


FEARS FACTOR It’s Affleck to the rescue 


THE FAST RUNNER (ATANARJUAT) 
(172 mins., wnrated) This stunning, 
fully formed masterpiece, the first 
feature ever in the Inuktitut lan- 
guage, retells a thousand-year-old 
Inuit legend about a blood feud be- 
tween families unleashed by 
shamanistic forces but resolved by 
men. The northern Canadian vistas 
of ice, light, and vivid nothingness 
are dazzling in their real vastness. 
But the film is equally notable for 
the authoritative pace, so confident 
in its own Inuit-ness, with which 
the story is told and for the grace 
and ardor of the cast, most of them 
untrained. A (#658, June 14) —ZS 


INSOMNIA * (118 mins., R) Al 
Pacino plays a veteran detective on 
loan from the LAPD to investigate 
the murder of a teenage girl in 
northern Alaska. His character suf- 
fers from severe sensory disorienta- 
tion brought on by the never-setting 
sun, but Pacino the great actor is 
wide awake, giving his most power- 
ful, nuanced performance in years. 
As a prime suspect, Robin Williams 
conveys a finicky creepiness. 
Christopher Nolan (Weniento) uses 
his first big Hollywood picture to 
demonstrate that he’s a filmmaker 
in full control of mood, tone, and 
pacing. A- (#656, May 31) —LS 


JOSHUA * (90 mins., G) He's not 


just any monosyllabic, inscrutable 


stranger in town: Joshua (Tony 
Goldwyn) is actually Jesus Christ. 
And he’s here mostly to hang out 
and hand out pats on the back 

in this woefully folksy, anticlimac- 
tic Second Coming. Christians 
sensitive to a reductionist view 


of their Lord as a 
luv-spreading Dr. 
Feelgood will take 
more offense than 
secularists, who may 
just praise God for an 
instant camp classic. 
D= (#658, June 14) 
—Chris Willman 


THE LADY AND THE 
DUKE * (129 mins., 
PG) Digital magic al- 
lows real actors to 
step in and out of 
painted historical 
backdrops in this ar- 
ticulate, engrossing 
political drama from 
the redoubtable Eric 
Rohmer. Lucy Rus- 
sell brings spirited 
levelheadedness to 
the role of Grace Elliott, a real-life 
18th-century Englishwoman in 
France whose fame for being 

the mistress of powerful men 
overshadowed the importance 

of her life as a resilient survivor 
and chronicler of the French 
Revolution. B+ (#657, June 7) —LS 


SPIDER-MAN * (127 mins., PG-13) 
A canny franchise escapade. The 
casting of Tobey Maguire works 
well, especially as bashful science 
dork Peter Parker discovers his 
spider powers. The terrific effects 
mirror the crude vitality of the Mar- 
vel comics, but the film never really 
draws us into an extravagant 
universe of good and evil at war, 
and at play. B (#653, May 10) —OG 


SPIRIT; STALLION OF THE GIMAR- 
RON * (82 mins. G) The wild 
horse hero doesn’t sing, or joke, or 
even talk (his thoughts are deliv- 
ered by a plainspoken Matt Damon), 
and that barely verbal quietude 
stands the movie in good stead, 
Spirit, a solemn neo-Bambi, has 
been made with simple, elegant con- 
viction. The filmmakers have fig- 
ured out how to give traditional 
“2-D” animation the visual cyna- 
mism of CGI. None of this would 
matter, though, if the tale didn't 
draw us into its born-to-roam-free 
spell. Spirit, captured by Union sol- 
diers, fights to stay a beautiful un- 
broken beast, and there is scarcely a 
kid in the audience who won't relate 
to his quest. B+ (#656, May 31) —O'G 


STAR WARS: EPISODE Il—ATTAGK 
OF THE CLONES * (142 mins, PG) 
It may be “better” than The Phan- 


ONOMVIO NOW Sevag Tie ao Wins JH 


ILLUSTRATION BY HARRY CAMPBELL; OIVINE SECRETS OF THE YA-YA SISTERHOOD: MICHAEL TACKETT 


LOSER OF THE WEEK 


Winona Ryder 


A freshly fractured arm buys 
the allegedly sticky-fingered 
star little sympathy as a 
Beverly Hills judge orders 
her to stand trial. 


WINNER OF THE WEEK 


Ang Lee 


The versatile director 
(Crouching Tiger, Hidden 
Dragon) will receive lifetime 
achievement honors at the 
12th annual Gotham Awards. 


tom Menace, but this installment, 
centered on the gathering moral 
darkness that will one day turn 
Anakin Skywalker (Hayden Chris- 
tensen) into Darth Vader, proceeds 
with a chill, conservative grimness 
of purpose. The showpiece chases 
and futuristic aliens are as ornate 
and state-of-the-art as any tech- 
head could want, but the sensation 
of being entertained is as faint as 
light from a galaxy far, far away. 
C+ (#654, May 17) —LS 


THE SUM OF ALL FEARS * (72, 


mins., PG-13) Ben Affleck smartly 
takes over the role of CLA analyst 
Jack Ryan in this world-detonation 
thriller that is at once urgent and 
lazy—benefiting from its connection 
to current events and also, by the 
end, suffering from it. The first half 
has been put together with a good 
deal of paranoid urgency. Once it 
gooses our deepest dread, though, 
the movie has nowhere to go. Mor- 
gan Freeman, as the CIA director, 
and Affleck demonstrate a seasoned 
team’s nimbly cutting spontaneity. 
B— (#657, June 7) —OG 


THIRTEEN CONVERSATIONS ABOUT 
ONE THING ¢ (102 mins., R) Ran- 
dom characters collide like errant 
billiards, a yuppie lawyer (Matthew 
McConaughey) gets his comeup- 
pance while a naive young house- 
cleaner (Clea Du Vall) loses all faith, 
and the screen fills with long, still 
shots of empty streets. There are 
luminous performances, but a gen- 
teel tone of despair drags the film 
down. Still, if you’re in the right 
damp-wool mood, you may connect. 
C+ (#656, May 31) —7y Burr 


UNDERCOVER BROTHER + (s2 


mins., PG-13) There are occasional 
moments of glee in this satire from 
director Malcolm D. Lee (The Best 
Man), but most of the film’s images 
of black and white stereotypes are 
too thin and vanilla safe. Eddie Grif- 
fin is supposed to be the ’70s inner- 
city version of an Austin Powers 
doofus out of time, but he spends far 
too much of the movie doing exag- 
gerated kung fu howls and shouting 
things like “Holy Motown!” The 
film feels only slightly less lost in 
the pop racial past than its groove- 
thang hero. C+ (#657, June 7) —OG 


UNFAITHFUL ¢ (724 mins., R) In 
Adrian Lyne’s sensational perils-of- 
adultery thriller, Diane Lane is a 
revelation as an ordinary wife and 
mother who begins to sneak away 
from her beautiful dream home to 
indulge in a cathartic sexual affair. 
The film refuses to offer the usual 
excuses for her behavior, and that 
makes it all the more compelling. 
Lyne has staged Unfaithful with a 
slow, forbidden-game meditative 
savvy that allows the audience to 
linger over each dread-ridden secret 
and lie. A- (#654, May 17) —OG 


WINDTALKERS ¢ (134 mins., R) 


The U.S. government’s use of Nava- 


| jos to transmit encrypted military 


information during WWII is the lit- 
tle-known history on which the film 
is based. But the real drama lies in 
director John Woo's ongoing fascina- 
tion with the ways in which relation- 
ships between men are reconfigured 
by chance and choice. Nicolas Cage 
and Christian Slater play Marines 
assigned to guard two “code talkers” 
(Adam Beach and Roger Willie). 
Watch for the scene in which two 
men point guns at each other's head: 
The gesture is code for “John Woo 
was here.” B= (#658, June 14) —LS 


More reviews at www.ew.com 
(AOL Keyword: EW) 


FRUIT OF ‘DIVINE’ 


N EPIC WEEKEND 
of sporting events 
may have conspired 
to keep big fat American 
masses out of theater 
seats, yet the Tom Clancy 
crowd still whupped the 
Rebecca Wells fan club as 
The Sum of All Fears said 


‘DIVINE SECRETS...’ 


-— 


hai-YA! to Ya-Ya. Despite playing runner-up to Ben Affleck’s 
second-frame thriller, Sandra Bullock matched her best-ever 
bow (1997’s Speed 2). Four weeks into its run, Attack of the 
Clones looks headed toward a $300 million domestic gross, 
well behind the $400 million-plus pace of Episode /. Finally, My 
Big Fat Greek Wedding continues to roll up some big fat grosses. 


TOR 2000 eee 


NO. OF 
SITES? 


ae 
1 THE SUM OF ALL FEARS Paramount $19.2 
2 _—sCODIVINE SECRETS OF THE YA-YA $16.2 
SISTERHOOD Warner Bros. 
3 STAR WARS: EPISODE lI—ATTACK OF $14.0 
THE CLONES 20th Century Fox 
4 BAD COMPANY Tbuchstone $11.0 
5 SPIDER-MAN Columbia $10.3 
6 SPIRIT: STALLION OF THE CIMARRON $9.3 
Dream Works 
7 UNDERCOVER BROTHER Universal! $7.3 
8 INSOMNIA Warner Bros. $6.1 
9 ENOUGH Columbia $3.8 
10 =ABOUTA BOY Universal $27 
ti) ~=—sC UNFAITHFUL 20th Century Fox $1.8 
12 ~=MY BIG FAT GREEK WEDDING /FC $17 
13. THE IMPORTANCE OF BEING EARNEST $0.6 
Miramax 
THE NEW GUY Columbia $0.6 
SPACE STATION 20th Century Fox $0.5 
THE SCORPION KING Universal $0.4 
MONSTERS, INC, Touchstone $0.3 
Y TU MAMA TAMBIEN IFC $0.3 
ICE AGE 20th Century For $0.3 
CHANGING LANES Paramount $0.2 
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684 
52 
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263 
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WEEKEND 
PER-SIT 

AVERAGE 
$5,976 
$6,449 


$4,433 


$3,739 
$3,187 
$2,767 


$3,366 
$2,491 
$1,584 
$1,640 
$1,468 
$3,812 
$4,253 


$886 
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$670 
$1,035 
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SOURCE: NIELSEN EDI. WEEKEND OF JUNE 7-JUNE 9 “WEEKEND GROSS AND GROSS-TO-DATE FIGURES IN MILLIONS 


TINCLUDES SOME MULTISCREEN THEATERS AND PRINTS SHIPPED AS WELL AS INDIVIDUAL SCREENS 


12/5/37 


TRACK RECORD: MATT DAMON 


OCEAN’S ELEVEN Warner Bros. 

JAY AND SILENT BOB STRIKE BACK Dimension 
ALL THE PRETTY HORSES Miramar 

THE LEGEND OF BAGGER VANCE Dream Works 
TITAN A.E. 20th Century Fox 

THE TALENTED MR, RIPLEY Paramount 
DOGMA Lions Gate 

ROUNDERS Miramaz. 

SAVING PRIVATE RYAN Dream Works 

GOOD WILL HUNTING Miramar 


SOURCE: EXHIBITOR RELATIONS CO., INC, * BASED ON FIRST FULL WEEKEND 
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$38.1 
$11.0 
$4.9" 
$11.5 
$9.4 
$12.4° 
$87 
$8.5 
$30.6 
$0.3 


Gross 
DATE 


$62.3 
$16.2 


$255.1 


$11.0 
$370.4 
$53.6 


$23.6 
$52.0 
$33.8 
$32.4 
$48.9 
$11.0 
$2.4 


$28.2 
$7.3 
$89.5 
$254.8 
$12.0 
$173.8 
$65.7 


OPENING DOMESTIC 
WEEKEND GROSS 


$183.4 
$301 
$15.5 
$30.9 
$22.8 
$81.3 
$30.4 
$22.9 
$216.1 
$138.4 
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FOR ONCE BE ABLE TO SAY: 
“ORDER ANYTHING ON THE MENU.” 


99¢ Super 
Value Menu. 
It’s the best 
99¢ you can 


spend every day. 


It’s better here. 
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ESTATE SECRETS Kristin Scott Thomas expounds on Park’s mysteries 


English Glass 
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DMIT IT: YOU LOVED 
Gosford Park, but you 
didn’t really get it. At 
least not all of it. Don’t 
feel bad. With 35 featured char- 


deeper appreciation of the sub- 
tler ensemble members, like 
Clive Owen and Ryan Phillippe, 
whose brooding work as valets- 


with-secrets may have been 


acters speaking in sometimes | initially overshadowed by the 


thick British accents— Oscar-nominated per- 


often simultaneously, formances of Maggie 
Smith and Helen Mir- 


ren. But Gosford’s real 


Gosford 
Park 


thanks to director Rob- 


ert Altman’s signature 
2001 
USA FILMS 
138 MINUTES 
RATED R 
ALSO ON DVD 


overlapping dialogue— star is Altman, who 


it’s hard to pick up every 


nuance on first viewing. subplots with aplomb 


Which makes watching’ 
it on video, with the rewind but- 


and gooses the stuffy 
English costume genre with a 
ton at your thumb tip, an even | refreshing sense of American 
greater pleasure. (DVD enthu- | fun. It’s his most purely enter- 
siasts can also take advantage | taining movie since 1970’s 
of the English subtitles option | M*A*S*H. Remind us again: 
Why did he lose Best Director 


Fellowes’ Academy Award- | to Ron Howard? é 


to savor every syllable of Julian 


winning screenplay.) —. 

WHAT WE SAID THEN: ‘ 
succulent and devious drawing- 
(#635, Jan. 18, 


-—Owen Gleiberman 


A return trip to the ’30s 
country estate that houses an 
Agatha Christie-style who- | room mystery.” 


2002) 


dunit also allows viewers a 


juggles the panoply of 


BRIDESHEAD REVISITED + 
Acorn, 660 mins., unrated, 
3 dises, $79.95) Just as Evelyn 
Waugh’s novel, set between the 

World Wars, portrayed the 
demise of a particular kind of 
British aristocracy, so did ITV’s 
sumptuous adaptation—which 
debuted in the States in 1982 
on PBS’ Great Performances— 


(1 9S], 


mark a bookend for the golden 
age of the miniseries. Jeremy 
[rons plays Charles Ryder, an 
aimless Oxford student who 
falls under the thrall of the 
flamboyant Sebastian Flyte 
(Anthony Andrews). Their 
arrival at the Flytes’ titular 
palace ultimately spells the 
end of their platonic romance, 
as well as their individual un- 
doings. Costars Claire Bloom, 
John Gielgud, and Laurence 
Olivier provide a gravitas be- 
fitting the film’s jaw-dropping 
Yorkshire locales. And though 
the remastered dises provide 
scant extras, Brideshead Revis- 
ited is still a keenly observed 
epic that’s magnificent all by 
itself. A —Mike Flaherty 


THE MARK OF ZORRO/DON Q 
SON OF ZORRO ¢ (1920/1925, 
Kino, 107 mins/111 mins., 
unrated, $29.95) Long before 
Arnold, there was the first 
action hero: Douglas Fairbanks 
Sr. A top-tier star of the silent 
cinema, the effervescent Fair- 


| 


banks looked like a gigolo but 
moved like mercury, and his 
high-flying stunts can still 
make a jaded modern viewer 
gasp in delight. The Mark of 
Zorro was one of Fairbanks’ 
best and the template for 
countless TV and big-screen 
remakes. The sequel is both 
more routine and more convo- 
luted, and the DVD extras are 
pretty baroque too: chapters 
from a self-help book that Fair- 
banks wrote, home movies shot 
on the studio lot, and Orson 
Welles discoursing on how his 
childhood hero’s quality of “in- 
-has never 
And, yes, that 
includes Antonio Banderas. 
Mark: A- Son: € 
McGABE & MRS. MILLER ¢ (1971, 
R, $19.98) 
In one of Robert Altman’s best, 
Warren Beatty plays John Mc- 
Cabe, a frontier gambler who 
teams with a British madam 
(Julie Christie) to turn a shoddy 
mining camp into a thriving 
town. Though it loosely follows 
the form of a Western, the film’s 
real strength is its offbeat char- 
acters and their mood-drenched 
milieu: a wintry, lamplit world 


nocent arrogance.. 


” 


been seen since. 


—Ty Burr 


Warner, 121 mins., 


that is a thing of rough-hewn 
beauty. DVD has restored 
Vilmos Zsigmond’s cinematog- 
raphy in all its dark-toned 


brilliance. A —Michael Sauter 


‘BRIDESHEAD REVISITED’ 
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ROLLERBALL @ Chris Klein, 
LL Cool J (2002, MGM, too 
| many mins., R, also on DVD) 
If MGM hadn't dropped the 
‘ball and released this inexplic- 
able remake in early 2001 as 
intended, it could have beaten 
out Glitter for the distinction of 
being the first great-bad movie 
| of the millennium. 
Klein and LL are 
the stars ofa 
quasi-futuristic 
sport that looks 
like an S&M ver- 
sion of cricket—on 
roller skates, no 
less. When they 
discover that their 
Russian boss (Jean 
Reno, doing his 
best Boris Badenov 


ORANGE COUNTY 
Colin Hanks, Jack 
Black (2002, Para- 
mount, 82 mins., 
PG-138, also on 
DVD) More than 
the average dude 
movie. Three 
heavyweight 
Hollywood off- 
spring—son of 
Tom, daughter of 
Sissy, and son of 


accent) is a murderous player- 
hater, they make a break for it— 
culminating in a desert chase 
scene that, for no particular rea- 
| son, was shot entirely in night- 
vision. With head-rubbingly bad 
dialogue and indecipherable 
action scenes, Rollerball is hell 
on wheels. D —Brian M. Raftery 
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Lawrence, director Jake 
Kasdan—pool their genes and 
come up with a teen comedy 
that provides some genuine 
moments of charm. Hanks 
plays an overachieving south- 
ern Californian who doesn’t 
get into Stanford because of 
ee administration snafu. His 


brother (the increasingly tire- 
some Black) and mild-mannered 
girlfriend (Schuyler Fisk) 
accompany him on the road to 

| both college and self-acceptance. 
| One might resent paying full 
ticket price for this sweet if 
slight trifle, but it makes a 


worthy rental. B —Karen Valby 
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MUPPETRY OF THE KEENEST 


T’S A UNION THAT’S LASTED 
more than 30 years. They’ve been 
through rough times—the sheep- 
dancing incidents, the pigeon-poo 
problems—but longtime Sesame 
Street companions Bert and Ernie 
have weathered every storm. On June 
11, they released a new video, Bert & 
Ernie’s Word Play—and what better 
excuse to corner them for some 
probing questions. —Scott Brown 


And what are we wearing today? 
ERNIE: We’re wearing our special out- 
fits here. We’ve got hatbands that 
match our shirts. | only have one 
shirt. We don’t get paid very well. 
BERT: | got a cane. 

E: | didn’t get a cane. 
B: That’s where the budget stopped. 

So what’s the show about? 

E: What’s the show about, Bert? 

B: We’re doing a show about words. 

E: Some words have other words in them. 
And you can take letters away and make 
another word. 

B: |! wanted to do a show about the elec- 
toral college. 


JUNE Jet 4 2002 


ERNIE AND BERT 


You’ve been in that apartment 
for a long time—I’m assuming it’s rent- 
stabilized. 

E: It is! It’s stayed the same for 35 years. 


| B: Yeah, well, my mom lives upstairs so... 


E: The only problem is, we can’t paint.... It 


_ looks the same as it did 30 years ago. 


So how have you maintained such 
a great roommate relationship over 
the years? 


E: | do what I have to do, and Bert’s 
okay with that. 
B: You don’t close the refrigerator 
door. You don’t put the cap back on 
the toothpaste. 
E: It’s probably best that we don’t get 
into that. 
Personal question, Bert: Are you 
ever tempted to...you know...wax? 
B: Wax what? 
E: Poetic, Bert. 
B: Oh yeah, sure, | can wax poetic. 
E: We’re very accepting around 
Sesame Street. Everybody gets to be 
who they are. Eyebrows are— 
B: Eyebrows? 
E: Never mind, Bert. I'll fill you in later. 
OK, the $64,000 question...Ricky 
Martin was asked this... 
E: Oh... 
Rosie O’Donnell was asked this... 
B: Wow. 
Does Elmo ever get on your nerves? 
E: [Pause] What did Rosie say? 
B: Well, he doesn’t get on my nerves as 
much as Ernie. I’d be fine rooming with 
Elmo. | think we’d get along terrifically. 
E: Maybe we should just have a sleepover. 
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HARD-TO-GET RESERVOIR DOG OF THE WEEK THE CHARTS 


Mr. Brown 


He may be the first we see 


bite the bullet in Reservoir 
OU DIDN’T NEED AN AD- 


Dogs, but Mr. Brown (played 
vanced degree in Divination 


by writer-director Quentin 


: from Hogwarts to predict 
Tarantino) will grace the most 


difficult to find of the five DVD 
covers that Artisan is releasing 
on the film’s 10th-anniversary spe- 


that Harry Potter and the Sorcerer’s 
Stone would top this week’s VHS and 
DVD charts. Director Chris Colum- 
bus’ box-office-breaking take on the 
young magician’s first year at wizardry school was also the 
only new release to crack both lists’ top 10. Either some mar- 
keting warlock cast a Disarming Spell, or the other movie stu- 
dios didn’t want to go up against You-Know-Who’s nemesis. 


\ 4. shan, 
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‘HARRY POTTER’ 


cial edition coming later this year. 


MOLI TA 


TER: PETER 


hTIAN: HARA Y POT 


Af: LOREY SEBAS 


BiG MOVE: WILL MeGARAY: | 4M SAI 


MA x KEESLE'S 


ILLUS. 


TRATION BY HARRY CAMPBELL; 


mat Max (Home Alone 3’s Linz) 
spends his final days in town get- 


: fz Ea 
ting even. Then he finds out... ae RUSE. TO GROSSTO OK = VIDED 
he's not moving! That's the setup 1 — HARRY POTTER ANDTHE... Daniel Radcliffe $77 $3176 1 G+ 
fora nueoke movie that Oe 2 i VANILLA SKY Tom Cruise $12.0 $1006 2 D 

ae oes Pity the droll comic ac- 3 2 OCEAN'S ELEVEN George Clooney $26.6 $183.4 4 B+ 
"MAX KEEBLE’ pale ae 2 3 (gate spec fe 4 3 THE OTHERS Nicole Kidman $7.2 $96.5 4 Bt 
previously violated by a gigantic co. 2 Os Ret 
| { 5 4 SNOW DOGS Cuba Gooding Jr. $12.0 $810 3 D 
MAX KEEBLE’S BIG MOVE hamster in Nutty Professor I: SR econ A HSTIMGANGE Sr Re in = 
- LD 4 VOL A oid, — 
Alex D. Linz, Larry Miller (2001, = The Klwnps, he gets his crotch , : 

7 hed Sti : : : nieve 7 6 FROMHELL Johnny Depp $8.3 $316 3 B 
Disney, 86 mins., PG, also on bitten by a squirrel this time. ait Method Ms 3 : 9 D 
DVD) Kiddie flicks don’t come | Sadly, he’s become the go-to guy eee “HOW HIGH fae 4s ~an : aes © ye 3 
any more joyless. Told he’llbe =| for sexual-humiliation-by- ae ee une ENEMY ssh on en Wilson $18.0" $59.9 6 = 
moving soon, junior-high door- rodentia gags. D —Bruce Fretts 10 9 CORKY ROMANO Chris Kattan $6.5 $24.0 3 E 

10 DVD SALES : < 
E a LUST GROSS TO WEEKS OW EW VIDEO 
== = WEEE DATE’ CHART GRADE 
D RA M 1 — HARRY POTTER... (WIDE-SCREEN) Daniel Racleliffe $317.6 1 c+ 
| 2 — HARRY POTTER... (FULL-SCREEN) Daniel Radcliffe $317.6 1 c+ 
THE SHIPPING NEWS Kevin | AM SAM « Sean Penn, Michelle | ae 
3 1 VANILLA SKY Tom Cruise $100.6 2 D 
Spacey, Julianne Moore (2001 Pfeiffer (2001, New Line, 134 = 

: : : | 4 3 OCEAN'S ELEVEN (WIDE-SCREEN) George Clooney $183.4 4 B+ 

Miramax, 111 mins., &, also mins., PG-18, also on DVD) 5 2 SEX AND THE a THIRD... Sai : ] ; . ee _ 9 

T° Bal : ee CHO Jessica Parker — = 
on DVD) Director Lasse Hall- What to say about Penn's Rain “ ~ as apie : 
Si» Say 7 : i as 6 4 THEOTHERS Nicole Kidman $96.5 3 B+ 
strém’s somber adaptation of Man-meets—Forrest Gump Fee cara ; 
Annie Proulx’s Pulitzer-winning | mentally challenged dad | Be a mein bos PURE eon os 
novel boasts Oscar-winning (garbed in the requisite zip-up 8G) HOW HIGH Method Man = so 2 > 
actors and stark Newfoundland | jacket and high-waters), who | 9 6 LEGEND: ULTIMATE EDITION Tom Cruise $I.5 2 - 

| 70 1 BEHIND ENEMY LINES Owen Wilson $58.9 6 c- 


CliffsNotes reduction of the 
best-seller. Spacey plays lovable 
loser Quoyle, who moves back | 


scenery, but it’s a literal-minded, | 
| 


must save his pixieish little 
girl from the clutches of a cruel 
social services system? He's 
got a passel of adorably tic- 


Ue ee ee ee 


VIDEO BON OFFICE WEEKS 


SOURCE: VIDEO BUSINESS VIOTRAG FOR THE WEEK ENDING JUNE 2, 2002. “BOR OFFICE OROSS-TO-OATE FIGURES IN MILLIONS 


SOURCE: HIELSEN EO) AND EXHIBITOR RELATIONS CO. ING, 


; : 5 5 ls EW RECOMMENDS EW VIDED 
to his ancestral home with | filled (and similarly challenged) a Eee , ene 
feisty aunt Aenis (Judi Dench jals, akooky neighbor (Dianne | MR. SHOW: THE COMPLETE FIRST AND SECOND SEASONS David Cross A 
ee ee: & sWJ anch) | I = coor ep \ % | (HBO, unrated, DVD) HBO's brilliant late-"90s sketch series is, like, rad. 
and unearths dark secrets Wiest), and a hardass lawyer 
about his family. Quoyle also . (Pfeiffer) who just might learn | BUFFY THE VAMPIRE SLAYER: SEASON TWO Sarah Michelle Gellar (Fox, A- 

. . | q tr : unrated, DVD) The show came back stronger, bolder, and just plain better. 
courts single mom Wavey (a a little something from his 
radiant but underused Moore), idiot-savant wisdom. THE MOTHMAN PROPHECIES Richard Gere (Columbia TriStar, PG-13) A B+ 


who has secrets of her own. | 


Though Spacey tries hard to 
act doltish, he doesn’t 
pull it off. And de- 
spite the myriad 
sordid revelations— 
not to mention a 
mighty surprising 
funeral—News often 
skates on dramat- 
ically thin ice. C+ 
—William Stevenson 


Oh, the word mawkish comes 


| to mind, C+ —Alice King 


‘| AM SAM?’ 


supernatural thriller that’s not just another fright-and-flight flick. 


COMING UP 


A BEAUTIFUL MIND (Universal, PG-13) Experience Russell Crowe's descent int 
schizophrenia from the comfort of your very own home. 


JIMMY NEUTRON: BOY GENIUS (Paramount, G) Boy invents alien communica- 
tion device. Aliens kidnap parents. Kids everywhere rejoice. 


THE AFFAIR OF THE NECKLACE (Warner, R) Shamed countess Hilary Swank 
fights for status In 18th-century France. Ah, the French. So...uncomplicated. 


A RUMOR OF ANGELS (MGM, PG-13) A boy enduring the loss of his mother be- 
friends Vanessa Redgrave, who is crazy and lives near a lighthouse. Peachy. 


THE DEVIL'S BACKBONE (Columbia TriStar, R) A ghost haunts a remote 
orphanage during the last days of the Spanish Civil War. 
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KERS (1) Alleged murderer Dailey, left, with his lawyer; (2) 


Dailey’s sister-in-law testifies; and (3) Goldstein sums up the evidence 


Powers Of 
Attorney 
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HE MIGHTY COLOSSUS | of murdering his wife, Guada- 
of network drama Law | lupe. Coworker witnesses attest 


& Order laughs at the | that Dailey—a mild-mannered 


arrival of rerun season, | fellow who sits in court looking 


while punier shows sweat and | like Bob Newhart on Valium— 


tremble. Repeats of LG@O con- | used to brag about someday 
tinue to bestride the Nielsen top | “slitting her neck,” and that he 
10 in a way that serial dramas | said, “I’m gonna kill her, and no- 
like ER and The Practice—with | body’s going to find her.” Well, 
their multiple, soap-opera-style | no one did, but the lack of a body 
story ares—cannot man- doesn’t prevent Deputy 


age. L&O’s sibling spin- District Attorney Dan 


offs, Special Victims Crime é Goldstein from building 
Unit and Criminal In- Punishment a case suggesting that 
tent, can also snicker ne Dailey, the last person to 
comfortably, since they anes see his wife alive, did the 


show every sign of do- deed. The defense attor- 


ing healthy repeat busi- ney mounts an impres- 


ness as well. Now exec #R)GIGMAB sive counterargument, 
producer Dick Wolf gets 10 PM noting that in addition to 


into the reality-TV game Mwai there being no corpse, 
with Grime & Punish- 
ment, and dang if he hasn’t cre- | about running away from her 


Guadalupe had talked 


ated another series that surges | trash-talkin’ hubby. 


with confident, muscular pow- Shall I tell you the verdict? 
er. Shrewdly using the similar | Naw—it would spoil the drama, 
logo, typeface, and introduc- | as it would if I told you the re- 
tory voice-overs that are trade- | sult of an upcoming, equally 


marks of the Law & Order 


appalling case about a 4-year- 
franchise, each episode of Crime | old girl allegedly molested by 
& Punishment follows one real- | the boyfriend of the girl’s moth- 


life case prosecuted by the San | er. Crime & Punishment is (for 


Diego district attorney’s office | once this phrase is punningly 
to its conclusion. And from the | appropriate) a guilty pleasure— 


moment you hear those open- | you know you're extracting en- 


ing, ominous keyboard chords | tertainment from a well-crafted 


from composer Mike Post, | series about other people’s hor- 


you're hooked. rible experiences. Wolf and Co. 


Crime & Punishment kicks | cheese up the proceedings by 
off with a doozy of a case. In | insisting on calling their project 
1997, James Dailey was accused | a “drama-mentary,” but C&P— 
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under the guidance of cocre- 
ator Bill Guttentag, who won 
an Oscar for the 1988 documen- 
tary You Don't Have to Die—is 
filmed in high-definition video, 
giving the courtroom (a most 
familiar TV setting, to say the 
least) a crisp vibrancy that 
matches the cranked-up energy 
of the San Diego prosecution 
team. I’m sure these guys and 
gals get some cases that you or 
I (if persuaded that the defen- 
dant is innocent) would like to 
see them lose. I’m therefore 
leery of painting them as he- 
roes, but they certainly come off 
as first-rate TV protagonists. 


ABC is offering its own varia- 
tion of this show with State v., 
an awkwardly titled hour that 
nonetheless has one significant 
advantage over Crime & Pun- 
ishment: It managed to get its 
cameras inside the jury deliber- 
ation rooms, exposing the de- 
bates and squabbles of the ju- 
rors. So while the cases aren’t 
quite as dramatic as C&P’s (at 
least based on the two episodes 
I’ve seen), the format of the 
five-week series makes up for it. 

Working out of Phoenix, 
State’s producers (including 
Rudy Bednar of Hopkins 24/7 
and the recent Boston 24/7) first 


present “State v. Santos,” an 
unsavory little tale in which the 
defendant claims he killed his 
roommate because the room- 
mate, while high on metham- 
phetamines, pulled a gun on him 
first. The real drama of the epi- 
sode, however, is in the con- 
trasting styles of the lawyers 
involved. Santos is represented 
by public defender Jerry Her- 
nandez, who’s frazzled and rela- 
tively inexperienced in his third 
murder trial (midway through, 
he’s talking about hanging it up 
and becoming a full-time life- 
guard). His opponent from the 
county attorney's office is John 


Ditsworth, a serene old pro 
prosecuting his last case (he’s 
becoming a judge). Add these 
competing styles to the fasci- 
natingly contentious arguments 
that occur in the jury room, and 
you'll find yourself yelling ad- 
vice at everyone who flickers 
across your T'V screen. 

Both Crime & Punishment 
and State v. benefit from a cen- 
tral conceit, as expressed in 
C&P’s voice-over at the start of 
each episode: “Nothing has been 
reenacted.” It’s fascinating to 
watch lives unravel and lawyer- 
ly strategy unfold. Crime & 
Punishment: A- State v.: B+ 


A Progress Report on the Thinly Veiled Personas From Fox’s ‘Bachelorettes in Alaska’ 


BRIDE AND SEEK 


THEY'VE TRAVELED TO THE LAST FRONTIER—BOTH LITERALLY 
and figuratively—to find husbands. But who are the five single 
women in Fox’s Looking for Love: Bachelorettes in Alaska (Sun- 


CECILE, 26 


REBEKAH, 27 


KAREN, 56 


days at 9 p.m.), and what chance do they really have of snagging 
that all-important proposal? Unfortunately, as our cheat sheet 
shows, most of their forecasts remain, well, chilly. —Dalton Ross 


ANDREA, 54 


SISSIE, 31 


Persona The Woman 


Persona The Flirt 


Persona The Shy Girl Persona The Optimist Persona The self- 
Scorned Dating Dating philosophy “! Dating philosophy “My Dating philosophy “! proclaimed “Baby 
philosophy “Some- love men. That’s just dating life is pretty certainly have won- Machine” Dating 
times | think | get my nature.” Caught much nonexistent.” dered whether or not philosophy “I’m tired 
that vibe, and then | sucking face on Caught sucking face | was going to spend of dating. I think I’ve 
don’t.” Caught suck- camera? Not yet, but on camera? Hell, no. the rest of my life dated every man this 
ing face on camera? give the girl some What the guys say alone.” Caught suck- side of the Missis- 
Absolutely. What the time. What the guys “She felt like we were ing face on camera? sippi.” Caught suck- 
guys say “The bot- say “She seems kind getting naked on And how! What the ing face on camera? 
tom line is that I’m of," like, maybe hard our first date when guys say “! do have Once. What the guys 
not all that attracted to please in real we just went for a worries that Andrea say “l adore her,” 
to her,” confesses life,” Jason astutely Jacuzzi and a mas- feels more strongly gushes Brent. All to- 
Tim. Engagement observes. Engage- sage,” complains towards me than! do gether now: Awwwww. 
odds 10-1. Trust us, it ment odds 8-1. As Matt. “Which, to me, towards her,” says Engagement odds 2-1. 
can’t get any worse much as she dallies is no big deal.” En- Kristian. “I’m super- She and Brent seem 
than the public hu- with the dudes, the gagement odds 6-1. picky.” Engagement like a match made in 
miliation she suffers only one this Jacuzzi Well, we suppose odds 5-1. Kristian heaven. Or in Alaska, 
in the upcoming floozy seems truly in arctic Alaska does loves groping her, but at least, which is good 
episode. Or can it? love with is herself. need an Ice Queen. is that all he loves? enough for us. 


JUNE 529% 


2,0. 02 


tude 


N@éw Look 
Same Att | 
© 2002 World Wrestling Entertainment. Inc. All Rights Reserved. 


AOL 1/0 


Now, simply 
the best online 
experience ever! 


Now, your favorite music when 
you want it with Radio@AOL. 


VY Now, your local news, weather, 
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times and more. 


V Your security and privacy are 
protected on AOL. 


¥Y FREE customer service 24-hours 
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time to join! 
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The latest news from the TV beat 


GUN SINGER 
McEntire’s TV tuner 
gets put on hold 


Musical Interlude 
Has the fat lady sung when it comes to cre- 
ating musicals for television? Not quite, but 
producers Howard Braunstein and Michael 
Jaffe aren't singing a happy tune over An- 
nie Get Your Gun—the much-anticipated 
musical starring Reba | tire that they 
hoped to revive for CBS next season. Mc- 
Entire planned to use her hiatus from The 
WB's Reba this summer to shoot the small- 
screen version—that is, until the producers 
couldn’t secure financing. Now there’s no 
telling when Annie will happen, though 
the duo remains optimistic. “Big, old- 
fashioned musicals are expensive, but 
they should be. They’re spectacles,” 
“Everything has its 
moment. The stars have to be aligned.” 


Braunstein says. 


(As for McEntire, a spokeswoman says 
the crooner remains open to the pos- 
sibility of doing Annie for TV, though 
her first choice has always been to 
make the musical for the big screen.) 
Meanwhile, Braunstein promises that 


his other TV musical 


Onee Upon a Mat- 
tress aur CBS star- 


is on n tt ‘ack. The pro- 
ducing partners are 
considering just film- 
ing a stage version of Mat- 
tress because “Carol is so 
brilliant in front of live au- 
diences,” says Braunstein 
(and, no doubt, because it'd 
be much cheaper). Other 
TV tuners remain in pro- 
duction, such as ABC’s The 
Music Man with f 

ck from Uberpro- 
ducers Craig Zadan and 
Neil Meron. “There’s still a 
big appetite for big-event 
programming,” says Braun- 
stein. “We produced South 
Pacifie for ABC, and that 
was a preat experience.” 
Speak for yourself, pal. 


ire Hazard 

s new series 
Firefly will take flight this 
fall on Fox, though the sci-fi 
drama won't get exactly the 
start he had in mind, At the 
network’s behest, the creator of Buffy the 
Vanynre Slayer made a two-hour, $8.7 mil- 
lion pilot to kick off the retro-futuristic tale, 
about renegade space cowboys. What Whe- 
don delivered was a drama heavy on char- 
acter development and light on action—so 
licht, in fact, that Fox asked him to bring in 
the booster rockets and quicken the show’s 
pace. More importantly, Whedon was told to 
shoot a new, one-hour first episode. “Fox 
came out of the box saying we're looking for 
flash, we're looking for comfort. Though I’m 


BEST WESTERN Firefly’s characters will set more ETHEL 


project, the revival of 


eAire 


ON3ISOM HYD (FHILNa oe 


PYWIDE WORLD 


KENNEDY/‘A 


ILLUSTRATION BY HARRY CAMPBELL: O'NEAL: RUSTY 


very much in love with what we 
did, there wasn’t a lot of either 
there,” admits Whedon. (Fox 
promises to air the original, two- | 
hour pilot later in the season.) 
Despite the early confusion, | 
Whedon insists fans will find 
Firefly easy to follow. “I make 
every episode early on like a pi- 
lot, so everybody who hasn't 
seen the first one” won't be con- 
fused, says Whedon. “The first 
SIX episodes are very stand- 


WINNER OF THE WEEK 


alone, very expository, and hope- X 
fully not boring.” When it comes Chris Matthews 
to Whedon, that’s never a worry. The loudmouth pundit 
(and SNL sketch target) 
will keep on playing 


AND SO ON... Though The 


WB passed on Tom Green's va- Hardball for seven 

riety pilot, the net plans to air it more years, as MSNBC 

as a one-time special on June 27. | signed him to a report- 

Gr ‘een and Bkatepont ‘ding legend | ed $2 million-a-year 
ony Hawk are seen shredding contract. 


up the Ress in the comedy- 
sketch show called—appropri- 
ately enough—The Skateboard 


Show. “This was one of our more Wanda Sykes 


CO-WINNER OF THE WEEK 


fun concepts in a year when we The ex-Chris Rock Show 
had more good pilots than we sidekick steps out on 
needed,” said entertainment her own asa no-BS TV 
president Jordan Levin. (Addi- commentator in Fox’s 


tional reporting by Jeff Jensen) D.C.-set midseason 
= ce gpd 
More reviews at www.ew.com sitcom Wanda at Large. 


(AOL Keyword: EW) 


SOUND BITES 


ci" 

There are some who would say Ozzy Osbourne is 
grossly overexposed. There are others who are Amish.” 
JON STEWART on The Daily Show 


“The Reverend Jesse Jackson is heading to the 

Middle East this weekend to encourage the use of non- 
violent protests. Jackson said his decision to enter the 
Middle East came after he realized that’s where all the 


cameras are.” CRAIG KILBORN on The Late Late Show 
eS SSS a a ag ag a re 


“In Ohio, a couple who are big racing fans decided 
to name their newborn son Winston NASCAR in honor 
of NASCAR and the Winston Cup. When asked why, 

the couple said, ‘We already named his brother White 
Trash.’” CONAN O'BRIEN on Late Night 


“Over the weekend, | learned one of the secrets of The 


Ya-Ya Sisterhood: Forty-five minutes into the movie you can 
still get your money back.” DAVID LETTERMAN on Late Show 


wasn’t that bad, but the first 
three games (1st, 2nd, 5th) be- 
tween the L.A. Lakers and the 
New Jersey Nets were down 
nearly 20 percent from last 
year, likely making it the most 
sluggish series in 21 years. May- 
be they could’ve used a cheer 
from Ali Landry, whose new 
gig hosting NBC’s Spy TV (8th, 
14th, 17th) gave the hidden-cam 


Sy HAT IF THEY THREW 


an NBA final and no- 
body came? Okay, it 


SHAT TREATMENT 0’Neal 
falls short in the Nielsens 


show a scorching debut. Folks at ABC can hardly say the same 
about clunker docu-series Boston 24/7 (44th, 5ist, 56th, 58th), 
which peaked on Wednesday but bottomed out on Thursday 
against a repeat of ER (17th). Meanwhile, Fox’s 2002 Essence 
Awards (72nd) was trumped by UPN’s WWE Smackdown! (60th). 
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“IN MILLIONS 


BASKETBALL: LAKERS VS. NETS NBC, Sunday, 8:20 pom. 


BASKETBALL: NETS VS. LAKERS NBC, Wednesday, 9:14 pin. 


CSI (R) CBS, Thursday, 9 p.m. 

EVERYBODY LOVES RAYMOND (R) CBS, Monday, 9 p.m. 
BASKETBALL: NETS VS. LAKERS NEC, Friday, 9:19 p.m. 
BECKER (R) CRS, Monday, 9:20 p.m. 

48 HOURS (R) CBS, Monday, 10 pm. 

SPY TV NBC, Tuesday, £30 pan. 

YES, DEAR (R) CBS, Monday, 8:30 pom. 

G0 MINUTES CBS, Sunday, 7 p.m. 

DATELINE NBC NBC, Tuesday, 10 p.m. 

THE KING OF QUEENS (R) CBS, Monday, 8 pom. 
MOVIE: CUPID & CATE (R) CBS, Wednesday, 9 p.m. 
SPY TV NBC, Tuesday, & p.m. 

60 MINUTES II CBS, Wednesday, & pom. 

FRASIER (R) NBC, Tuesday, 9 pom. 

ER (R) NEC, Thursday, 10 pom, 

SPY TV NBC, Monday, 9:30 p.m. 

FRIENDS (R) NBC, Thursday, 8-28 pam, 

JUDGING AMY (R) CBS, Tuesday, 10 p.m. 

FEAR FACTOR (R) NBC, Monday, p.m. 

THE AGENCY (R) CBS, Thewrsday, 10 pom. 

JAG (R) CBS, Thesday, & pam. 

DATELINE NBC NBC, Friday, 8 p.m. 

MY WIFE AND KIDS (R) ABC, Wednesday, & pm. 
WILL & GRACE (R) NBC, Thursday, 9 pom. 

THE SIMPSONS (R) Fox, Sunday, & pam. 

WILL & GRACE (R) NBC, Thursday, 9:29 pom. 
SCRUBS (R) NEC, Tiesday, 9:70 pon. 

AMW: AMERICA FIGHTS BACK Fox, Saturday, 9 pan. 
MOLE 2: THE NEXT BETRAYAL AKC, Tuesday, 9 p.m. 
MALCOLM IN THE MIDDLE (R) Fox, Sunday, 8:30 pom. 
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NEW 


AMA RIED IN AMERICA: 
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| __SEAS2U PREMIERE | 

| CHANGING ROOMS (BEC 
America, TV-G) You Trad- 
ing Spaces fans out there 
may want to check out 
the British show that 
served as the inspiration 
for the TLC hit. Then 
again, you may take my 
suggestion as an affront 
to your personal pro- 
gramming tastes. In that 
case, my bad. 


Nothing spells hilarity 
quite like a good prenup- 


| 
SPY TV (NBC, TV-PG) 
tial agreement. 


BUFFY THE VAMPIRE 
SLAYER (UPN, TV-14) For 
Buffy, killing vampires is 
easy street compared 
with the dangers of run- 
ning a household. (R) 


CALGON, 


June 


| SERIES DEBUT 


Ek, 


= ry | 


DOG EAT DOG (NBC, TV- 
PG) NBC lets the dogs out 
with its new extreme chal- 
lenge-based game show, 
which combines all your 
favorite elements of Fear 
Factor and Weakest Link. 
(You do have favorite ele- 
ments from those, right?) 
As cheesy as it may be, we 
are so down with mega- 


| Goth contestant Widow. 


MARRIED...WITH CHILDREN 


| (FX, TV-PG-DL) It’s more 


material for our Kelly 
Bundy shrine when FX airs 


| this never-before-seen 
“lost episode.” Oh, okay, it’s 


a Bud shrine. Happy now? 


:03 FROM GOLD (HBO, TV- 
PG) HBO looks at sports’ 
most controversial do- 


0 ee 


ILLUSTRATION BY DAVID COWLES 


SEASON PREMIERE 
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ROAD RULES 11: THE 
CAMPUS CRAWL (MTV, TV- 
PG) It simply will not die. 
RANK: 25 MOST ELIGIBLE 
BACHELORS (E!, TV-PG- 
DLS) | nominated EW’s own 
Dan Snierson, but he didn’t 
make the list. Apparently, 
he got bumped for some 
schmo named Affleck. 


WHITE WEDDING 


over, when the 1972 U.S. 
men’s basketball team 
won, and then didn’t win, 
gold against the Soviets. 


[| SEASON PREMIERE | 


= nA 


_ SON OF THE BEACH (FX, 


TV-14-DLS) The show that 
prides itself on being 
ridiculously stupid gets 
help from the master of 
the genre, David Arquette. 


9-11:30pm* 


"CHECK LOCAL LISTINGS 


| Couch This Week 


_ ia 
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WhattoWatch 


A day-to-day guide to notable programs. Times are Eastern daylight and are subject to change. 


Look Who’s on The 


(SUBJECT TO CHANGE) 


ELLEN DEGENERES 


‘ID | N Monday Tom Cruise, musical 
orca F aban Tuesday Ellen DeGeneres, 
Al Franken Wednesday Lauren Ambrose, mu- 
sical guest Moby Thursday Harrison Ford Fri- 
day Connie Chung, comedian Gary Mule Deer 


ENO Monday Edie Falco, musical guest 
Wyclef Jean Tuesday Dennis Miller, musical 
guest Paulina Rubio Wednesday Jamie Lee Cur- 
tis, musical guest Alanis Morissette Thursday 
Tom Cruise, musical guest Natalie Merchant 
Friday Lara Flynn Boyle, musical guest Nelly 
CONAN -N Tuesday Colin Farrell, musical 
siest Dav id Bowie Wednesday Musical guest 
Elvis Costello Thursday David Cross and Bob 
Odenkirk (Mr. Show) Friday Peter Gallagher 


ORN Monday Mary Steenburgen, mu- 
sical guests Guided by Voices Tuesday Musical 
guests Moth Wednesday Comedian Ralphie 
May Thursday Jackie Collins 


VIEW Monday Sarah Michelle Gellar, Janel 
Moloney Tuesday Jack Valenti Thursday Vivica 
A. Fox and Tommy Davidson, musical guest 
Anastacia Friday Tom Cruise, chef Bobby Flay 


TH REGIS AND LY Monday Britney 
eat ye nold een arzenegger (R) Tuesday 
Bruce Willis (R) Wednesday The Rock (R) Thurs- 
| day Ray Romano (R) Friday Celine Dion (R) 
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See. the encount F that al 
Tui it all Only on Animal Planet. 
The home of-the Crocodile Hunter. 


wy 
animal 
Planet 


discovery.com 


Sponsored by SUBARU. 


SERIES 


8-8:30pm 

MY WIFE AND KIDS (ABC, 
TV-PG-DL) If there’s one 
thing the Wayans family has 
never been accused of, it’s 
nepotism. Wait a minute, 
yes they have—constantly, 
in fact. Well, here they go 
again, as Damon’s two sons 
guest-star in an episode 
written by nephew Damien 
Dante Wayans. (R) 
8-9Pm 

ED (NBC, TV-PG) Warren 
joins the wrestling team in 
hopes of impressing a girl. 
It doesn’t work, but as al- 
ways, he cracks me up. 
Then again, I’m probably 
not exactly his idea of a 
catch. (R) 


9-10PmM 

WOLF LAKE (UPN, TV-14- 
LSV) For a show that got 
canceled after only 5 
episodes, it sureisona 
whole lot. (R) 

9-11Ppm 

JUNKYARD WARS (TLC, TV- 
G) Some people build boats 
so they can relax on the 
high seas. Unfortunately, 
these people are lazy 
wimps. For more surreal 
sailing, just check out some 
of the wacky vessels being 
constructed this evening. 


9-10Pm 

THE WEST WING (NBC, TV-PG) 
The President wants to cure 
cancer. Sounds like a pretty 
popular platform to me. (R) 


WEDNESDAY 2""° 19) 


= 


DEBUT 


10-11Pm 

DOMINICK DUNNE'S 
POWER, PRIVILEGE AND 
JUSTICE (Court TV, TV-14) 


| America’s Most Wanted 


meets The E! True Hollywood 
Story in Court TV’s engross- 
ing new series on the rich 
and infamous. Kicking off 
the proceedings is an 
exposé on social climber 
Jim Sullivan (above) who 
remains at large after 
being charged with having 
his wife murdered. The case 
makes for a brilliant first 
choice. After all, when’s the 
last time you saw the show 
Extra trump our judicial 
system by bringing for- 
ward a key witness the 
courts could not find? 
Assuming there are 
enough WASPy fugitive 
murderers around to pro- 
file, tuning in is a Dunne 
deal. A- —Caroline Kepnes 


9:30-10PmM 

MY ADVENTURES IN TELE- 
VISION (ABC, TV-PG-DL) 
Tonight's episode features a 
guest-starring spot from 
E!’s one and only Steve 
Kmetko. Steve Kmetko, 
ladies and gentlemen! 
10-11Pm 

MINUTE BY MINUTE: OKLA- 
HOMA CITY BOMBING (A&E, 
TV-PG) Revisiting this tragic 
1995 explosion was disturb- 
ing enough before Sept. 11. 
Now it’s eerie and disturbing. 


CLAY GEERDES: POINT OF DANCIN: AAPAEL WINER 


THE COCKETTES 


TEEN CHOICE PRESENTS: WILL HART: 


8-11PmM 

THE SPY WHO LOVED ME 
(ABC, TV-14-DSV) Nobody does 
it better...except Sean Con- 
nery, maybe. 


cops (Fox, Ve PG-LV) A woman 
at a bar claims she had a drink 
thrown at her. So, evidently 

that kind of stuff doesn’t hap- 


pen only to me. Good to know. 


TOUCHED BY AN ANGEL (CBS, 
TV-PG) A young boy yearns to 
meet the father who aban- 
doned him. Guess who shows 
up instead. (R) 

MEMENTO (STARZ!, TV-R) 
Christopher Nolan’s mesmer- 
izing tale about a man trying 
to connect the dots from his 
past...wait a minute, what am | 
writing about again? And what 
am | doing at this computer? 


FRONTLINE: BIGGER THAN EN- 
RON (PBS) Well, we could point 
out that Enron’s not exactly 


j living large right now, but that 
ay 6would just be nitpicky. Be- 


sides, they’re referring to the 
size of the problem, not the 
company, as Frontline exam- 
ines how a financial oversight 
system went blind. 


"CHECK LOCAL LISTINGS 
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WILL & GRACE (NBC, TV-14) 
Ever notice that when a sitcom 
wants to introduce a charac- 
ter’s parents it always goes 
with well-known celebs rather 
than unknown people who you 
could actually believe are 
their real folks? I'm not saying 
I'm against it per se, but with 
Debbie Reynolds and Beau 
Bridges among those doing 
parental duty tonight, it was 
just kinda on my mind. (R) 


A! = oi 
bi Th il 


SUGAR TOWN (IFC, TV-MA-LS) A 
movie about the music biz. 


And why am | wearing 
buttless chaps? 
UPRISING (NBC, TV-14) NBC's 
four-hour miniseries on Jewish 
resistance fighters in World 
War Il has now been edited down 
to a one-night show. Whether 
that’s a good or a bad thing 
probably depends on how 
much you liked the original. (R) 


ON THE BASIS OF SEX: THE 
BATTLE OF TITLE IX (ESPN) The 
all-sports network examines 
the 30-year-old gender-equality 
amendment. To be immediately 
followed by... 


ON THE BASIS OF SEX: AN ESPN 
TOWN MEETING (ESPN) In case 
you can’t get enough of sports, 
women, or 30-year-old gender- 
equality amendments dealing 
with sports and women. 


B=-10PpmM 

DEATH BY MAGIC (UPN, TV- 
PG) Well, | guess that’s a cool 
way to go. Better than 
drowning. (R) 


7 SERIES DEBUT ius | 
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ODYSSEY 5 (Showtime, TV-14) 
The Earth blows up. (Bum- 
mer.) But you’re not on it. 
(Score!) You can go back in 
time to save all your friends 
and family. (Double score!) 
But it will require lots of 
work. (Bummer.) That’s the 
dilemma facing RoboCop’s 
Peter Weller as he stars in 
Showtime's appealing new 
sci-fi series. 


SEASON PREMIERE | 


¥ — 7 L-, 19:30am 
110 iNHIGHT= 1 < LS ivi 


RUSSELL SIMMONS PRE- =| > “FC 
SENTS DEF POETRY (HBO, Tv- | ‘@" Sto! 


MA) Russell Simmons pre- 
sents, Mos Def hosts, and 
Jamie Foxx guest-stars. And 
then there’s the poetry. Poet- 
ry to make the ears sing and 
the heart soar. Hail, poetry! 
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BUT | THOUGHT YOU LIKED MY 
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WhattoWatch 


SUNDAY 


6-9Ppm 

GOODFELLAS (Lifetime, TV-14- 
V) Is it just me, or is Lifetime 
kind of an odd place for this to 
be airing? 


6-8Pm 

AMERICAN GRAFFITI (Turner 
Classic Movies, TV-PG) Richie 
Cunningham, Shirley Feeney 
Meany, and Wolfman Jack! 


7-9PM 

RUBY BRIDGES (ABC, TV-PG-L) 
This “fact-based dramatiza- 
tion” follows a 6-year-old girl 
who crossed the color line in 
1960s New Orleans. (R) 


T-9PmM 

MONEY TALKS (The WB, TV-14- 
DLV) Chris Tucker does his best 
to save this weak buddy com- 
edy, but it's still not enough. 


8-9Pm 

AFRICA’S FINAL FRONTIER (Ani- 
mal Planet, TV-G) Crocodile 
Hunter Steve Irwin gets “party 
incapacitated” in Namibia. 
Oops, sorry, make that “partly 
incapacitated,” although the 
former sounds like more fun. 


8-8:30pm 

THE SIMPSONS (Fox, TV-PG-L) 
Homer has his jaw wired shut, 
which makes “D'oh” sound like 
“HzqSk#xufwiv...” (R) 


8-1ipm 
WILLOW (Sci Fi Channel, TV-PG) 
He plays about a million differ- 


23 


dune 


ent characters in The Phantom 
Menace, but the 3-foot-6-inch 
Warwick Davis appears as just 
one person here. At least in this 
film he has lines and stuff. In 


| fact, he’s the star. He’s Willow! 


8:30-9Ppm 

MALCOLM IN THE MIDDLE 
(Fox, TV-PG) Lois is absolutely 
furious with the boys, and this 
is before she finds out that 
Francis is married. (R) 


9-11Pm 


| ROCKY IV (ESPN Classic) Here’s 


a little message for you, Mr. 
Ivan Drago, you Commie-engi- 
neered killing machine: You may 
have flattened Apollo Creed and 
ruined an otherwise flawless 
James Brown performance, but 


THESE COLORS DON’T RUN! 


9-10Pm 

LOOKING FOR LOVE: BACHE- 
LORETTES IN ALASKA (Fox, TV- 
14-LS) Cecile bounces back from 
her public dumping, while Karen 
spends most of the episode 
laughing at her date’s hat. 


9-10ePm 


ALIAS (ABC, TV-14) Sydney's 
cover is blown when Sloane is 
told she is the mole. That’s too 
bad for her, but more impor- 
tantly, has anyone informed 
Anderson Cooper? (R) 


9:30-10Pm 


ARLISS (HBO, TV-MA) At first, 
we thought former Philadelphia 


9-11Pm 


MONSTER GARAGE (Discovery Channel, TV-PG) Why own a 
normal Ford Explorer when you can turn it into a mobile 
waste disposal facility? That’s just one of the questions 

| posed in this four-part miniseries that takes average au- 
tos and transforms them into bizarre, tricked-out con- 
traptions. Garage god Jesse James (left) and his buddies have 
seven days to construct such vehicles as a Mustang lawn- 
mower and Beetle swamp buggy, while a gravelly-voiced nar- 
rator chimes in with comments ranging from innocuous 
(“It’s time to put up or shut up!”) to mildly amusing (“By the 
/ time they're done tricking out the trash truck, they'll be able | 
to pick up more than garbage”). While seeing these gearheads 
excel in their element is certainly satisfying on one level, | 
can’t say watching mechanics pour over blueprints exactly 
screams “Born to be Wild.” Perhaps before the series re- 


_— 


GET ON THE SHIP, NOW! 


WE'RE EXPECTING YOU..NO, SERIOUSLY 


8-10PmM 


TV TALES: THE LOVE BOAT (E!, TV-PG) Growing up, every kid 
| on my block wanted to go for vacation on the Pacific Princess. 


_ nutbag. We still think that, but 


_ client and somehow feels that 


And why not? All the cool people were hanging out up on the 
Lido Deck—Charo, the Dallas Cowboys Cheerleaders, even 
Andy freakin’ Warhol! We all waited breathlessly to see who 
would set sail every Saturday night...at least until Ace the 
Photographer showed up. Even with only a few clips from the 
show it is profiling, E!'s Love Boat retrospective is surprisingly 
comprehensive, featuring interviews with all of the original 
stars and creators, as well as some of the high-profile guests. 
While shocking secrets are in short supply (“I didn’t know 
anything about bartending!” reveals Ted Lange), this is stilla 
sugar-sweet ride through a sea of pure saccharine bliss. B+ 


10-1ipm 


76ers president Pat Croce was a 
CRIME & PUNISHMENT (NBC, TV- 
14) Defendant Jesus Vasquez is 
charged with first-degree mur- 
der after allegedly stabbing his 
_ girlfriend on the bathroom floor, 
| although his lawyers claim it 
was a “crime of passion.” Deputy 
District Attorney Chris Lindberg 
argues that it was more a crime 
of him stabbing his girlfriend on 
the bathroom floor. 


the guy has definitely rubbed off 
on us. Oh yeah, he guests here. 


10-11Pm 
THE PRACTICE (ABC, TV-14-V) 
Bobby wants to protect his 


instinct is getting in the way 
of him properly doing his job. 
Oh, just win the case, you 
whiner. (R) 


10-11PmM 
THE WIRE (HBO, TV-MA) What 
are the dealers doing using pre- 
historic pagers? Go PCS, baby! 


10-11:40Pm 

STREET TIME (Showtime, TV- 
MA) Being a parole officer doesn't 
seem too shabby. You can call 
people whenever you want and 
ask them all sorts of intrusive 
questions or just continuously 
throw annoying slogans at 
them like, “Hey, keep your nose 
clean.” Scott Cohen gets to do 
just that when he stars as a PO 
in Showtime’s new drama. 


turns, a simple tune-up is in order. (Concludes June 24) B- 
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HOLLYwooD HITS 
DARING ORIGINALS 
PROVOCATIVE SERIES 
UNBEATABLE BOXING 
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ANTHONY HOPKINS JULIANNE MOORE | 


= LARA CROFT: 
~ ‘TOMB RAIDER pe B BE s: 


SEE IT ALL - 


ALL WEEKEND LONG 


. free preview 


June 21-23 


FREE PREVIEW WEEKEND 
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An ex-con on the street. A parole officer on the edge. 
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_ SHORT AND SWEENEY 

(1) Todd’s Mitchell and Baranski; 

2) Company’ s Keira Naughton, 
inéetor, John Barrowman,~ 

and and Da te (3) Sunday in 

=the Park With George 


A Little reast 


A retrospective of Stephen Sondheim's best ast work shines shines brightly 


at Washington, D.C.’s Kennedy C 


HESE ARE DESPERATE 
times,” a vengeful bar- 
ber tells an eminently 
practical baker before 
the two cook up a scheme to 


erind murdered tonsorial cus- 
tomers into profitable meat pies 
in Stephen Sondheim’s crown- 
ing musical masterpiece, 
Sweeney Todd. Desperate, yes, 
but remarkable times, too: How 
else to explain the striking jux- 
taposition of color-coded terror 
alerts emanating from Wash- 
ington, D.C., by day with the 
74 
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concentrated explosions of col- 
or and light bursting from the 
Kennedy Center in that same 
tense town by night? 

The Sondheim Celebration 
Au- 
gust presents six of the great 


now under way through 


composet-lyricist’s theater mu- 
sicals, spanning nearly a quar- 
ter century: Sweeney Todd 
(1979) rotates with Company 
(1970) and Sunday im the Park 
With George (1984) through 


June, while Merrily We Roll 


| Along (1981), Passion (1994), 


Center. by Lisa Schwarzbaum 


and A Little Night Music (1973) 
move in between July and Au- 
gust. Kennedy Center president 
Michael M. Kaiser has said he 
first had the notion more than a 
decade ago to explore the work 
of a single theater artist, and 
there’s something especially 
right, and stirring, about this 
way of honoring this 72-year-old 
American theatrical master in 
this town at this time. 

Isn’t it rich? The Kennedy 
Center celebration is a medita- 
tion on Sondheim's profound and 


revolutionary contributions to 
the form and content of musical 
theater—his subject matter 
powered by feelings, his charac- 
ters fractured by conflicting de- 
sires, his music and lyrics prob- 
ing, commenting, questioning. 
But in these desperate times, 
this retrospective is above all a 
moment to be grateful for the 
concentration of so much Amer- 
ican theatrical creativity and re- 
sourcefulness, marshaled in the 
service of so uplifting and joyous 
a communal event. 

Past the waving flags and the 
nervous politicians, it turns out, 
there’s powerful, audience- 
pleasing ait being committed in 
the nation’s cape Sondheim's 
got company! Some are well- 
known—Brian Stokes Mitchell 
and Christine Baranski, to name 
two, play barber and baker in 
Sweeney. But more of them are 
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terrific, bench-strength pros— 
versatile performers working 
with directors invigorated by 
the challenge of shaking off 
memories of famous productions 
that have gone before. 

The first trio of plays brims 
with archetypes of Sondheimian 
ambivalence. In Sunday in the 
about 
the obsessive passion of creativ- 
ity that so often makes human 


Park, it’s professional 


connection difficult, if not impos- 
sible, played out in the fictional 
tale of 19th-century French 
painter Georges Seurat. Mandy 
*atinkin and Bernadette Peters 
established the template for the 
artist and his model-mistress, 
Dot; now Ratil Esparza (fresh 
from Broadway's Cabaret) and 
the larklike Melissa Errico 
(wasted in such sitcoms as Ed 
and The Norm Show) confident- 
ly occupy a sparer, subtly mod- 
ernized stage. And in doing so, 
they cut more sharply to the 
heart of the matter: Art isn’t 


easy, and artists aren’t either. 
In this clarified production, 
directed by Eric Schaeffer (who 
is also artistic director of the en- 
tire Sondheim Celebration), a 
new logic is established between 
the first act, set in the 19th cen- 
tury and the second act, set in 
the 20th. And Errico finds a new 
depth and tender wisdom in the 
difficult second-act character of 
Marie, George and Dot’s daugh- 
ter who’s now an old woman 
comforting her modern-artist 
grandson in jis artistic agonies. 
In Company, meanwhile, 
personal ambivalence is all, An 
unsettling mood piece about the 
terrors of committing to anoth- 
er person (and the sadness of 
not), Sean Mathias’ astringent, 
witty production turns out to be 
the surprise of the trio: While 
perfectly establishing the 


eroovy-'70s-bachelor-pad vibe of | 


the time (brilliant set design by 
Derek McLane and costumes by 
Catherine Zuber simultaneous- 


ly orient and disorient), Mathias 
nails the story of these swingers 
as the saddest, most rueful fable 
of Smug Marrieds and their Sin- 
gleton friend ever told. Shiny, 
unfamous stage star John Bar- 
rowman plays noncommittal 
Robert with all the handsome 
hollowness required, Lynn Red- 
grave (a marquee name) fear- 
lessly bites into the role made 
famous by Elaine Stritch, 
singing “The Ladies Who 
Lunch” and making this haunt- 
ing, angry toast to mortality her 
own. (Alice Ripley—star of the 
Broadway cult hit Sideshow— 


Discover America's Greatest Love Stories 
ai moviefone.com/100Passions 
or AOL keyword: 100 Passions 


steals the show, as every 
actress ought to in the role, 
with her rendition of “Getting 
Married Today.”) 

And then, finally, Sweeney 
Todd. The Demon Barber of 
Fleet Street. The quintessential 
Stephen Sondheim musical, 
about the razor-sharp line of am- 
bivalence slashing between love 
and murder, Speaking as a gay 
man, I...oh, wait, that’s not me. 
Nevertheless, this is the perfect 
American musical, nothing less, 
In an authoritative production 
directed by Christopher Ash- 
ley. And there are moments, as 
Mitchell and Baranski stretch 
to their full powers singing “A 
Little Priest,” when dazzled 
theatergoers may find them- 
selves weeping with gratitude. 
When pleasure is offered this 
generously, it deserves to be 
beamed back with no ambiva- 
lence whatsoever. Sunday in 
the Park With George: A- 
Company: A Sweeney Todd: b 
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The Sexual 
Life of 
Catherine M. 


BY CATHERINE 
MILLET 


tellectual cred to write about 
years of group sex immediate- 


ly following the disposal of her 


virginity, of gang bangs and 
orgies, and of her inoculation 
against disgust, even when 
rutting with the foulest- 
smelling partner on the dirti- 
est floor in Paris. 

The garrulous ladies who 
lunch in Sex and the City 
would be speechless. (The 
French critics raged or ap- 
plauded; most gratifying for 
Millet’s purposes, they bought 
a ticket to her literary peep 
show.) Millet’s Sexual Life, 
with its Story of O-ish porn 
title, was a huge best-seller 
in France. And now the chicly 
scandalous memoir comes 
Stateside with a gener- 
ous first printing in an- 
ticipation of equally ro- 
bust sales. 

If Adriana Hunter’s 
jerky translation is 
anywhere near the 


GROVE original, the author’s 


narrative voice sug- 


| gests a jumble of Penthouse; 


Our Bodies, Ourselves; and 


The New York Review of 


Books. With the brisk authori- 
ty of a university lecturer, 
Millet spreads her legs, hands 
out speculums (and magni- 
fying glasses and miners’ 
lamps), and stares back in 
challenge—a living art instal- 
lation, a Woman As Recepta- 
cle who’s docile, she says, “not 
because I like submission... 
but out of a deep-seated indif- 
ference to the uses to which 
we put our bodies.” 
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Indifference, it becomes 
clear, is Millet’s armor as she 
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T’S NOT SUPPOSED TO BE 
a big deal anymore, a book 
about sex by a woman who 
has had plenty: What of it, 
buster? The Story of O, The 
Happy Hooker, Fear of Fly- 


ing—the shelves have been 
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well stocked for decades with 
explicit talk from frank and 
lusty women. Yet when The 
Sexual Life of Catherine M. 
was published in Europe last 


| year, the gasp was heard 


clear from Paris: Here was 


Catherine Millet, a 53-year- 
old French editor (of the mag- 
azine Art Press) and the au- 
thor of eight books of art criti- 
cism, offering up her orifices 
for cross-eye-inducing close 
study. Millet cashed in her in- 


dares her audience to deny her 
the right to screw whom she 
wants, how she wants, with as 
many at a time as she can ac- 
commodate, in whatever cir- 


cumstances she pleases—and 
to describe the stuff with the 
same humorless swagger af- 


forded to men. “Every reason- 
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(CON ILLUSTRATION 


All the Finest Girls Alexan- 
dra Styron (Little, Brown, 
$73.95, first published in 2001) 
In her first novel, Styron 
(yes, she’s the daughter of) 
explores the relationship 
between a spoiled New 
England girl and her Carib- 
bean nanny. 


Dazzler: The Life and 
Times of Moss Hart Steven 
Bach (Da Capo, $19, 2001) Bach 
raises the curtain on the 
beloved Broadway director 
who helmed hits like My Fair 
Lady and Camelot. 


ably original sexual exploit, 
far from debasing me, was in 
fact a source of pride, like an- 
other milestone in my quest 
for the sexual grail,” she 
declares. (No one’s denying 
her—not even her husband, 
who likes to take naked photos 
and videos of his wife.) 

Millet styles herself as a free 
spirit without personal defini- 
tion, an explorer without goals, 
a liberated woman who has 


“squatted on a mirror and | 


looked at my genitals, but that 
only provided me with a con- 
fused impression.” This adven- 
turer who came of age with 
Ms. also presents herself, mad- 
deningly, as gaily uninformed 
about the basic operation of her 
own female equipment. “] 
wouldn’t be exaggerating if 
I said that, until I was about 
35, I had not imagined that my 
own pleasure could be the aim 


99 


of a sexual encounter,” she 


ILLUSTRATION BY CHRIS PYLE 


writes. There’s no mention of 
AIDS, or birth control, or sexu- 
ally transmitted diseases other 
than “a touch of the clap”; she 
does, however, offer detailed 
description of her migraines 
and how she once fit in a sex 
partner between bouts of 
headache-induced vomiting. 
Those primed to flip the 
pages looking for the dirtiest 
rendezvous, then, will find 
their hopes fulfilled: Madame 
M. has done it everywhere, 
with everybody. And she’s par- 
ticularly proud of her prowess 


| at oral sex, as well as of the 


“supple waist” that allows her 
to be twisted, Gumbylike, as 
required. But the unexpected 
reaction to Millet’s confessional 
may be this: Although readers 
of The Sexual Life of Cather- 
ine M. enter into a more inti- 
mate relationship with the au- 
thor’s butt than most have 
with their own, those same 
readers exit this graphic docu- 
ment of one woman’s sex life 
unenlightened about the au- 
thor herself. Or, indeed, about 
the chemical mysteries of fe- 
male erotic desires. 
What’s most shocking, it 
turns out, is not the 
nakedness with which 
Millet parades her histo- 
ry, but the veils she 
pulls over her own 
eyes to protect her- 
self from really feel- 
ing anything. “As time 
went by,” she writes, 
“my shyness in social 
situations was re- 
placed by boredom.” 
Catherine M.’s dirti- 
est secret is not that 
this haute provoca- 
teur likes it any 
which way, but that 
she’s unable to 
achieve a satisfying 
climax of insight. 
She’s wide open to 
sex, but she’s the opposite of 
sexy; she’s impenetrable. C+ 
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The inside scoop on the book world 


Betweenthie 


>> MOM-AND-POP STORE The Osbourne-family backlash should 
be starting right about...now. With The Osbournes Unf***ing- 
authorized and Pocket Books’ official behind-the-scenes 
guide to the popular MTV reality show en route—not to men- 
tion the action figures, mugs, sleepwear, and voice-activated 
plush bears—now might not be the best time for Sharon 
Osbourne to shop another book idea. But at last week’s MTV 
Movie Awards, she told EW of her plans for an alternative- 
parenting manual. “I haven’t done a deal for it, but I’m work- 
ing on it right now,” she said. “| just adore adolescents, | love 
them to death.” “This seems about as unlikely an idea as 
Dean Martin writing a book on overcoming alcoholism,” says 
one underwhelmed top editor. “Has this joke gone too far?” 
Of course it has, but stay tuned for the six-figure deal. 


>> GOLDEN OPPORTUNITY Arthur Golden, whose Memoirs of a 
Geisha sold a staggering estimated 4 million copies, just 
signed with Knopf to write another historical novel, this one 
about the making of an American tycoon. “It’s a classic rags- 
to-riches story that goes from Holland to Chicago in the late 
19th century,” says Golden’s longtime editor, Robin Desser. 
“It has the verisimilitude that gave Geisha its texture, but it’s 
also really emotional; you get to see...what makes a tycoon 
tick.” Desser hopes to have the manuscript by next summer. 


>> MOORE’S THE BETTER Filmmaker and 
author Michael Moore continues his 
journey through the New 
York publishing world, 
moving from ReganBooks to 
Warner: He’s just reached a 
two-book, $3 million deal. The 
first will be “a call to arms, if 
you will, for the 2004 elec- 
tion,” says chairman and 

CEO of AOL Time Warner 
Book Group Laurence J. 
Kirshbaum. The second 

book will be a memoir, 
about Moore’s up- 
bringing and his roller- 
coaster ride from Mid- 
western working stiff 
to celebrity pundit. 
—Karen Valby and Mat- 
thew Flamm, with re- 
porting by Liane Bonin 
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MIKEY LIKES IT Moore signs up with the big guys 
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»>) Nonfiction 


DRAKE'S FORTUNE + Richard 
Rayner (Doubleday, $22.95) There 
seem to be a lot of contenders out 
there for the title of “The World’s 
Greatest Confidence Artist,” but 
Rayner’s erifting antihero is the 
heavyweight champ. Coming on 
the heels of Darin Strauss’ simi- 
larly snake-oil-themed The Real 
McCoy, Rayner's history chroni- 
cles the exploits of Oscar Hartzell, 
who for 20 years ran one of the 
most mind-boggling scams ever to 
hoodwink the American public. 
Claiming to be the executor of 

Sir Francis Drake’s fortune, he 
conned penny-ante Midwestern- 
ers into parting with their savings 
for a piece of the estate. And as 
the Great Depression kicked in, 


THE BOOK YOU HAVE TO READ 


Elizabeth Gilbert recom- | me 3 
mends The Rings of Saturn and 
The Emigrants by W.G. Sebald 
(New Directions, $23.95/$22.95). 


Some years ago, a friend gave me 
two books by W.G. Sebald. | let them 
sit on my shelf unread for years 
because they intimidated me—not 
quite novels, not quite essays, and 


his dupes remained steadfast in 
their gullibility while Hartzell 
was living it up in London, dining 
with royalty on their dime. Even 
when Hartzell was finally col- 
lared, his victims refused to see 
the light. There must be some 
Enron exec out there who got 

an advance copy of this thing. 

A- —Chris Nashawaty 

THE RIDER + Tim Krabbé, trans- 
lated by Sam Garrett (2/looms- 
bury, $19.95) “Racing is boring,” 
writes Krabbé, and his 1978 cult 
classic bores into the boredom. 
Kilometer by aching kilometer, 
Krabbé—a Dutchman, a novelist, 


and a minor professional cyclist— 


pushes us through each gear shift 
of one mountain race. The terms 
of his story (the very terms of the 


translated from the German. | suspected cold existential- 
ism lurking within. So | can’t explain why | suddenly picked 
up these books this spring. But | read them in two impas- 
sioned sittings, loving every elegant and heartbreaking 
word. Sebald’s meandering tales of beautifully shattered 
old-world characters made me ache with nostalgia. Then, 
the very next week, | heard on the news that Sebald had 
just been killed in a car accident. | was devastated. (Right 


when we were finally get- 
ting to know each other!) 
But | cherish that one 


_ week we had together be- 


fore he died, and | cherish 
these two lovely books. 


Elizabeth Gilbert is the 
author of The Last Ameri- 
can Man, published by 
Viking. 


sport, he would suggest) dictate 
that The Rider dispense with nor- 
mal terms of feeling and thought. 
“During the race, what goes 
round in the rider’s mind is a 
monolithic ball bearing, so 
smooth, so uniform, that you 
can’t even see it spin.” Tedium is 
inextricable from exhilaration, 
and the sprints “ean be as convo- 
luted as espionage.” When Krab- 
bé writes that “suffering is an 
art,” you balk at his sentimental- 
ism. But when he makes his jump 
to steal the lead, and the pain 
dissolves into “a march by protes- 
tors who've forgotten to paint 
their signs,” you're cruising 
through the tunnel of his mind. 
B+ —Troy Patterson 


YOU CANNOT BE SERIOUS + John 
McEnroe with James Kaplan 
(Putnam, $25.95) “I worry,” con- 
fesses the 43-year-old tennis leg- 
end, “when the best my own 
agent can seem to do for me is 
say, ‘Hey, are you interested in 
playing Anna Kournikova?’” The 
man known as McBrat, who 
reached the Wimbledon semifinals 
at the age of 18 and would go on 
to win it three times, brings the 
same sense of shameless ferocity 
to these pages that he did to his 
matches. Everything's here: the 
Jimmy Connors rivalry, the nights 
on the town with Bjorn Borg, the 
Tatum scoop, the locker-room 
dish. “Bjorn motioned me to the 
net,” McEnroe writes of his 1979 
5-all-in-the-third-set meltdown. 
“T thought, ‘Oh, God.... Is he go- 
ing to tell me I’m the biggest jerk 


TENNIS, ANYONE? McEnroe serves up a hit 


| 


of all time?’ And he 
just put his arm 
around my shoulder 
and said, ‘It’s okay. 
Just relax.’” Racket 
fans, you'll have a ball. 
B+ —Karen Valby 


DEEP IN A DREAM: THE 
LONG NIGHT OF CHET 
BAKER * James Gavin 
(Knopf, $26.95) 
Jazzman Baker sang 
and played trumpet 
like a dream and lived 
a nightmare, thanks to 
a heroin habit that 
wreaked havoc on his 
soul and on the lives of 
those around him. 
Gavin's in-depth bio is 
definitive, tracing 
Baker’s career and his 
art in detail. Yet the 
volume feels like it belongs on the 
shelf next to such harrowing ad- 
diction tomes as William Bur- 
roughs’ Junky and Art Pepper's 
Straight Life. Whether you read it 
as a character study of a titanic, 
troubled musician or as a lurid 
cautionary tale, Dream is a haunt- 
ing prose poem that’s every bit as 
affecting as one of Baker's solos. 
A —Tom Sinclair 


»> Fiction 


SHEEPSHAGGER ¢ Niall Griffiths 
(St. Martin's, $23.95) Any novel 
that pretentiously kicks off with 


| an epigraph quoting the Bible, 


Nietzsche, and doom-rocker Nick 
Cave already has a strike against 
it. But fear not, Griffiths recovers 
quickly and beautifully. Set in rur- 
al Wales—and featuring several 
chapters written in thick-as-stout 


_ Welsh dialect—Sheepshagger tells 


the harrowing story of lanto, a 
sort of modern-day Lenny from 
Of Mice and Men. Right off, we 
learn from his sozzled mates that 
Ianto is a murderer. But as the 
novel unspools and different 
points of view are introduced, 
we come to see that he is also a 
victim whose farm has been 
stolen and turned into a yuppie 
vacation home. Ianto may be a 
savage and a simpleton, but in 
Griffiths’ hands, his Old Testa- 
ment rage seems almost under- 
standable. A- —CU'N 

OYSTER * John Biguenet (eco, 
$23.95) The first novel from 
Biguenet, an award-winning 
short story writer, is set in 1950s 
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BY HARRY CAMPBELL 


ILLUSTRATION 


Oe OF THE WEEK 


‘A Confederacy 
of Dunces? 


Two decades after first 
being optioned, John Ken- 
nedy Toole’s social satire 
may finally see the light of 
the big screen thanks to 
steven Soderbergh, who 
aims to executive-produce it 
in the fall. 


bayou country—a tin realm 
where depths are often “murky” 
and gothic twists predictable. 
Desperate to protect their dwin- 
dling shellfish business, the 
Petitjeans arrange for their 18- 
year-old daughter to marry a 52- 


year-old sleaze, She instead kills 
him, touching off a series of mur- 
ders, confessions, transparent 
schemes, and thin ruminations on 
guilt and grief. The novel is | 
heavy with dialogue; the dialogue 
is simply heavy. And before jus- 
tice is done, many threats will be 
delivered with much local color: 
*“T'll break you into so many 

pieces they'll use you to bait crab 
nets.’” € —TP 

BIG IF «Mark Costello (Norton, 

$24.95) Vi Asplund, a hearty girl 
from New Hampshire, grows up 

to be a Secret Service agent on 

the VP's detail. Her vividly 

drawn colleagues include a gam- 
bler compulsive enough to bet on 
plano competitions; a philandering 
alumnus of the Hinckley-haunted 
Veagan team; an analyst who 

made his career by drafting plans 

to kill the President: and a boss 

exhausted from “a solid year of 
food-verb events on the campaign | 
trail, corn-boils, fish-fries, wiener- 
roasts....” Primary season takes 

Vi back home and, of course, to- 
ward an assassination attempt. 

The path there is sometimes 

messy with narrative excess: 
Costello glances at Russian coun- 

terfeiters, political canvassers, 


suburban adulterers, and dot- 
com kids. But in delineating Vi's 
fraternity of professional para- 
noids, he cannily wrings hilarity 
from dread, B+ —TP 


EDITOR’S CHOICE 


»> THOMAS DYJA’S HAUNTING NOVEL UNFOLDS LIKE A NEW- 


Trow (Viking, $24.95) begins as a yuppie satire that follows Steven 
Armour, a miserable married father of two who's just been passed 
over for a meaningless promotion by his boss (and, worse yet, for- 
mer assistant). Faster than you can say midlife crisis, Armour im- 
pulsively enlists as a Civil War reenactor. Soon, his 19th-century 
alter ego, Pvt. John Trow, takes over. He grows a beard, dons per- 


iod underwear, and finds a more as- 


millennium Babbitt with a supernatural twist. Meet John 


sertive voice. He also picks up elabo- 
rate Union Army drill routines after 
only browsing the literature and de- 
velops murderous impulses toward 
Colonel Kellogg (a.k.a. his son’s mild- 
mannered history teacher) and an un- 
controllable lust for Kellogg’s wife. Dyja 
unpacks plausible surprises as he lam- 
poons the modern obsession with nos- 
talgia and explores the very nature of | 
identity. A —Thom Geier | 


best-selling Mitford series, In This 
Mountain (661,000 copies in print), 
overthrows Jean Auel’s Shelters 
of Stone to become this week’s 
king of fiction hill. Also scaling the 
charts is David Halberstam’s 
tribute to 13 men—12 of whom 


BEST-SELLERS 


MAGIC ‘MOUNTAIN’ 


IN°T THE MOUNTAIN HIGH 
enough? Jan Karon’s sev- 
i enth installment of her 


Isountain 


perished on Sept. 11—of New York’s Engine 40, Ladder 35. 
Firehouse (178,000 copies in print after three pressruns), 
the sole nonfiction debut, stands proud at No. 15. 
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IN THIS MOUNTAIN Jan Karon, Viking, $25.95 
THE SHELTERS OF STONE: EARTH’S CHILDREN 


Jean M. Auel, Crown, $28.95 


THE NANNY DIARIES Emma McLaughlin and Nicola Kraus, 
St. Martin’s, $24.95 


MORTAL PREY John Sandford, Putnam, $26.95 
THE WAILING WIND Tony Hillerman, HarperCollins, $25.95 


STAR WARS: EPISODE !I—ATTACK OF THE CLONES R.A. Salvatore, 
Del Rey/Lucas Books, $26 


A THOUSAND COUNTRY ROADS Robert James Waller, 
John M. Hardy, $19.95 


DADDY’S LITTLE GIRL Mary Higgins Clark, Simon & Schuster, $26 
THE SUMMONS John Grisham, Dowhleday, $27.95 
COURTING TROUBLE Lisa Scottoline, HarperCollins, $25.95 


SELF MATTERS: CREATING YOUR LIFE FROM THE INSIDE OUT 
Phillip C. MeGraw, Simon & Schuster, $25 


BODY FOR LIFE Bill Phillips and Michael D’Orso, HarperCollins, $25 


THE RIGHT WORDS AT THE RIGHT TIME 
Marlo Thomas and Friends, Atria Books, $25 
WHO MOVED MY CHEESE? Spencer Johnson, Putnam, $19.95 


STUPID WHITE MEN ...AND OTHER SORRY EXCUSES FOR THE STATE OF 
THE NATION Michael Moore, ReganBooks, $24.95 


A MIND AT A TIME Mel Levine, Simon & Schuster, $26 


MASTER OF THE SENATE: THE YEARS OF LYNDON JOHNSON 

Robert A. Caro, Knopf, $35 

STAR WARS: EPISODE II—ATTACK OF THE CLONES THE VISUAL DIRECTO- 
RY David West Reynolds, DK Publishing, $19.95 


ODD GIRL OUT: THE HIDDEN CULTURE OF AGGRESSION IN GIRLS 
Rachel Simmons, Harcourt, $25 


THE WISDOM OF MENOPAUSE Christiane Northrup, M.D., 
Bantam, $27.95 


SUAPIGE: PUBLISHERS WEEEL 


EW EAGERLY AWAITS | 


THE SOLACE OF LEAVING EARLY Haven Kimmel (Doubleday, $23.95, on sale June 18) 
From the author of A Gir] Named Zippy comes a novel about small-town Indiana, 
where a would-be Great American novelist and a conflicted preacher square off. 


25 


PRAGUE Arthur Phillips (Random House, $24.95, on sale June 25) Phillips, a five-time 
Jeopardy! champion, describes a group of American expats in Budapest. 


RUNNING WITH SCISSORS Augusten Burroughs (St. Martin's, $23.95, on sale July 
10) And you thought your parents were crazy? A memoir of a family circus. 
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ILLUSTRATION BY 


IVEN THAT HIS RECENT 
albums haven’t been 
hugely successful—or, for 
that matter, any good— 
it’s hardly shocking that Ozzy 
Osbourne is taking his TV 
money and running (or perhaps 
shuffling). Arriving only three 
months after The Osbournes 
debuted on MTV, The Osbourne 
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Various 
Artists 


THE OSBOURNE 
FAMILY ALBUM 


i) lolt ' \ t ILE SUiLs 
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Family Album is as cobbled to- 
gether as one would expect. 
It’s a mix CD that sounds as if 
it was burned by someone 
who'd taken too many Vicodin. 

On this strangest of hodge- 
podges, each Osbourne got to 
select a song or three. Sharon 
picks Eric Clapton’s sappy 
“Wonderful Tonight” (Oz would 


DOG STUDIO 


ances. by David 


a 


Browne 


EPIC 


Papa Roach 


Spt Ape eae 


hae 


the best taste in the 
household, opts for a 
live version of Star- 
sailor’s “Good Souls” 
and throws herself into 
a too-obvious punk- 


metal remake of “Papa 
Don’t Preach.” Ozzy 
selects several of his 


LOVEHATETRAGEDY 


DREAMWORKS 


play it for her before 
their dates) and the Cars’ 
“Drive” (it reminds her of 
daughter Aimee, who declined 
to participate in the show). 
Tellingly, Jack tosses in a cut 
by Dillusion, a dreary nii-metal 


band he’s promoting as part of | 


his nascent record-exec career. 
Kelly, who appears to have 


EN T C'S: WALA N 


own song's, including 
last year’s “Dreamer,” 
a majestic (for him) ballad 
whose lyrics, originally written 
about John Lennon, could now 
apply to his home life (“With- 
out each other’s help/There 
ain’t no hope for us”). 

As in the show, the message 
is clear: The family that rocks 
together stays together. (The 
MENT 
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record is dedicated to Aimee, 
as if to make sure she doesn’t 


feel left out.) But the album | 
doesn’t transcend its shame- | 


less eash-in feel. Maybe the 
Osbournes are saving their 
full-on creativity for all the 
other tie-ins they've signed off 
on while the getting’s good, 
from books to underwear to 
action figures. The disc’s only 
unifying elements are the 
between-song snippets taken 
from the series, which serve to 
let listeners actually hear Ozzy 
and the gang say “f---” on the 
explicit version. But if you re- 
ally crave “Crazy Train,” buy 
Blizzard of Ozz instead. 

Papa Roach frontman Jacoby 
Shaddix (the once-abbreviated 
Coby Dick) could probably 


stand some marriage counseling — 


from the still-smitten Ozzy and 
Sharon, who hired Papa Roach 


as headliners for last year’s Ozz- 
fest. At least two songs on the 
band’s second major-label al- 
bum, lovehatetragedy, find 
Shaddix bitching and bemoan- 
ing—his wife doesn’t under- 
stand him, things are testy be- 
tween them, and life in general 


_ blows. He’s even gone so far as 


to make one of these cuts, the 
bludgeoning “She Loves Me 
Not,” the first single. On an- 
other groanfest, “Time and 
Time Again” (Shaddix is clear- 
ly a sucker for the cliché), he 
details their problems from 
her supposed point of view. In 
“Decompression Period,” he 
needs “some space” to sort it 
all out, preferably as far away 
as possible. Given that the 
couple has a baby, maybe some 


Osbourne child-rearing tips | 


would also be helpful. 
I wish I could go into even 


more detail about the album, 


but in order to “maintain secu- | 


rity,” the band’s label, Dream- 
Works, allowed critics to hear it 
only via streaming from a spe- 
cial website (at least, that was 
the case by the time EW went 
to press). Compounding mat- 
ters, the site’s buffering made 
the music cut in and out; I felt 
like I was listening to a vinyl 
LP that was constantly skip- 
ping. From what can be ascer- 
tained, lovehatetragedy down- 
plays the rap-metal quotient of 
the band’s first album, 2000's 
Infest, in favor of more brood- 
ing narratives, albeit set to the 
same type of meat-pounder 


riffs. They also remake the Pix- | 


ies’ “Gauge Away,” but techni- 
cal snafus prevented me from 
hearing any of it. I was as filled 


with ire as Shaddix is. Wait a 


minute—perhaps that was in- 


tentional, the label’s way of 
making me feel his pain! 

Papa Roach were fairly dis- 
tinetive two years back, but in 
a twist we've witnessed many 
times before, the band that 
helped beget so much of the 
rap-metal grudge rock we're 
now hearing resembles all its 
followers. (“Born With Noth- 
ing, Die With Everything” 
is such a generic song title for 
this subculture that it could be 
a parody.) Papa Roach also 
suffer in comparison with the 
purveyors of the new garage 
rock, who make niti-metal 
sound even more monumental- 
ly bloated than it did before. 


- But don’t tell that to Shad- 


dix—he doesn’t need to bring 
any more problems home from 
the office. Osbourne Family 
Album: G- lovehatetragedy 
(discernible portions): G+ 
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and Foxy Brown, voiced their support for the cause. 

“Y’all are already taking the first step to show that we will not 
take what we are given,” Keys told the crowd. Like many of the 
stars, Keys is an NYC public schools graduate. “We will not take 
this $1.2 billion cut because we are worth more than that.” 


>> RAPTIVISM “We’re not here to talk about music,” bellowed 
Min. Benjamin Muhammad at a rally to protest a proposed 
cut (around $1 billion) in New York City’s education budget. Tech- 
nically, he was right, but with 20,000 young people looking past 


him for a peek at Jay-Z, P. Diddy, and Alicia Keys, it was a tough sell. | 


The June 4 City Hall rally marked the first time the Hip-Hop 
Summit Action Network, led by Muhammad and rap heavy- 
weight—turned-—political activist Russell Simmons, has moved away 
from summits (such as recent gatherings in Manhattan and L.A.) 
and into action. In May, Sex and the City’s Cynthia Nixon, a vocal 
advocate of the United Federation of Teachers, approached Sim- 
mons about forming an alliance between the UFT and the HHSAN. 
simmons, in turn, mobilized an army of stars in an unprecedented 


show of political will that may signal a new era of hip-hop activism. 


“['m very gratified that the hip-hop community wanted to join 
this, embraced it, and made it their own,” said UFT president 
Randi Weingarten. “This should be as much a celebration of that 
alliance as it is a demonstration.” Over the course of the three- 
hour event, a steady flow of rap and R&B’s biggest names, includ- 
ing the Wu-Tang Clan’s RZA and Raekwon, Erykah Badu, Chuck D, 
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“Hip-hoppers have a great following with kids,” LL Cool J said, 
after addressing the crowd. “And at least right now, in this sit- 
uation, they’re being led in the right way.” 

Only once did the civic-minded clash with the more Chivas- 
minded, as when a confused Weingarten held hands with Tigger, 
host of BET’s Rap City, and proclaimed, “I need Jay-Z with me to 
win this fight!” After the crowd winced and laughed, Tigger qui- 
etly corrected her and Weingarten said: “See, we all can learn.” 


= . | 


| YA DOWN WITH UFT? (1) LL 
| Gool J; (2) Simmons with Keys 
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Tom Waits Serves Up a Double Shot of His Strange Brew With a Pair of High-Proof Albums 


NO TOM LIKE THE PRESENT 


HREE HOURS LATE FORA 
scheduled interview, Tom 
Waits finally rolls up at the 
wheel of a lime green 752 
Chevy pickup, a Chesterfield 
dangling from his lips and a Mickey's 
Big Mouth sloshing in his hand,a 
midget in a sombrero perched 
atop a truck bed full of tangled 
antique implements of indetermi- 
nate function. “Pleasure to make 
your acquaintance,” he croaks. 

Or that’s what you’d expect if 
you’ve immersed yourself in the 
carnivalesque demimonde depicted 
in most of Waits’ 18-plus albums 
(including the new, simultaneously 
released Alice and Blood Money). In 
reality, Waits, 52, is perfectly punc- 
tual and navigating a cavernous but 
conventional Suburban. “Come on 
in,” he says, steering toward the 
China Light restaurant, a favorite 
haunt in downtown Santa Rosa, 
Calif., not far from where he lives 
with his wife and two of his three 
kids (the third is in college). “Do you 
like the new Wu-Tang Clan album?” 

It’s soon clear that Waits is a guy 
who knows things. He knows how to 
find lodging in a strange town (“I'd ask a 
taxi driver if they have any hotels named 
after presidents. ‘We have a Taft...’ I’d say, 
‘Weil, that’s where I’m going, then. I’m going 
to the Taft’”). He knows which room in your 
hotel is haunted and that the night bell- 
hop, Valentin, is a clairvoyant who used to 
work for Mario Lanza. He knows that if you 
turn the volume way up at the end of Buddy 
Holly and the Crickets’ “I’m Gonna Love You 
Too,” you'll hear...chirping crickets. 

He also knows how to maintain his own 
mystique. Take Waits’ murky description 
of his key musical collaborator, wife Kath- 
leen Brennan, who, according to Waits, 
once worked as a Hollywood newscaster, 
a Cadillac dealership service manager, and 
a chauffeur; can fix motorcycles and fly 
airplanes; is “a leading authority on African 
violets”; and was, he claims, on the verge 
of becoming a nun when they met in the 
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early 80s. “I don’t actually have a family,” 
he jokes (probably) at one point. “I’m like 
the guy in A Beautiful Mind. | talk about 
them, but they don’t exist. I live alone, | eat 
here [at China Light]. | have a rooming 
house across the street.” 

But why get distracted by reality when 
Waits’ albums are, in both senses of the 
word, so fantastic? Alice and Blood Money— 
the former a new recording of his music 
for a 1992 Robert Wilson opera about Lewis 
Carroll, the latter inspired by Wilson’s 
adaptation of the famously odd play 
Woyzeck—are classic Waits, full of unfath- 
omable sadness and infused with Weill, 
Armstrong, and Bukowski. “I like beautiful 
melodies telling you terrible things,” he 
says, slurping wonton soup. “I don’t know 
why. It’s a curse. After a while it becomes 
a steady companion. It’s not something you 
distinguish. Is it my thorny, dark, oozing 


a 


side, or is it just the way | see the world? 

“Most people in show business are min- 
ing the strangeness that’s inside of them,” 
he says. “I tried for a long time to be like 
everybody else. You know, there’s only 
seven haircuts available at the barbershop 
and a certain limited supply of shoes. But 
at some point, if you do have things about 
you that are irreconcilable, you say to 
yourself, ‘Maybe | can make some money 
out of this.’ You join the circus. That’s what 
music is. So that’s what | did.” 

After lunch, Waits climbs into the Sub- 
urban, cranks up a dementedly lovely 
recording of William S. Burroughs chok- 
ing out Marlene Dietrich’s “Falling in Love 
Again,” and heads back to his family. Or, 
perhaps, the rooming house, the Taft 
Hotel, or whatever unpredictable place 
the circus happens to have pitched its 
tent in this week. —Rob Brunner 
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»> Singles 


LEE ANN WOMACK + “Something 
Worth Leaving Behind” (CA 


remember me,” sings Nashville 
darling Womack on the lead single 
of her fourth album. The song, 
which finds Womack longing to 
leave a mark on the world, is an- 
other bid for the Top 40 4 la her 
smash “I Hope You Dance.” The 
music has a polished penny loafer 
planted in pop and only a cowboy- 
booted toe in country. But Wo- 
mack’s wistful Dolly Parton-like 
vocals stay true to her mountain 
soul. B —Craig Seymour 


») Pop/Rock/Rap 
DAKENFOLD + Bunkka (Mavericl:) 
After a decade-plus of dance comps 
and remixes for U2, Madonna, et 
al., the Wal-Mart of DJs drops his 
debut LP. The trademarks are 
here—tfrothy synths, tinny trance 
beats, overweening melodic builds, 


heavily reverbed divas—along 
with absurdly mercenary rapping 
(Iee Cube, Crazytown’s Shifty 


_ Shellshock), druggy convocation 
Nashville) “I just want someone to | 


spiels (Perry Farrell, Hunter 5. 
Thompson), and a hijacked theme 
from Clint Mansell’s Requiem for a 
Dream soundtrack. File under: 
Bunkum. D —Will Hermes 
RAPHAEL SAADIQ + Instant Vin- 
tage (Pookie/Universal) The ex- 
member of Tony!Toni!Toné! and 
Lucy Pearl goes solo, stretching 
R&B grooves like taffy. He works 
much of the same territory as pal 
(and duet partner) D'Angelo— 
updated Marvin Gaye, Stevie 
Wonder, and Curtis Mayfield. But 
Saadiq calls the mix “gospeldelic.” 
It’s twisty and inveigling, but we 
wish there was more ‘delic, a little 
wild spontaneity. He could also re- 
frain from self-congratulatory 
lyrics: It’s nice that he’s confident 
of his multitalents and faithful to 


| his woman, but Saadiq’s instruct- 


TWIDDLE DE DUMB Oakenfold 


ing us to admire him makes us 
think he doesn’t have much else 
to say. B —Ken Tucker 


BOUNTY KILLER * Ghetto Dictio- 
nary: The Art of War; Ghetto Dictio- 
nary: The Mystery (VP) When No 
Doubt wanted to add a dash of Ja- 
maican cred to their last CD, they 
tapped Bounty Killer, longtime 


| champion of dancehall and an MC 


of uncommon presence and skill. 
These two discs may be a bit 
schizoid, with roots riddims one 


minute and furious double-time 
digital beats the next, but they're 
a compelling survey of the 
breadth of Bounty’s talent. 

Both: B —/on Caramanica 


DONELL JONES Life Goes On 
(Arista) Jones, one of R&B’s most 


underrated talents, is a dewy- 


voiced singer-songwriter who crafts 


nuanced tunes about love's com- 
| plexities. His third album uses fluid 


‘80s grooves for tales of straying 
lovers, reformed commitment- 


| phobes, and incarcerated romantics. 


With his tenderly earnest young- 
Stevie-Wonder-like delivery and 
consistently sharp lyrics, Jones hits 
the right notes. B+ —CS 


DIRTY VEGAS ¢ Dirty Vegas (Capi- 
tol) Who needs radio play when 
you've got advertisers paying you 
for the privilege of insinuating your 
single into the public consciousness? 
For that matter, who needs any oth- 
er songs? Apart from the 20 or so 
seconds of “Days Go By” borrowed 
by Mitsubishi, there's little with 
teeth on Dirty Vegas’ snooze- 


| worthy debut. It’s all thin voeals, 


dull, lo-fi percussion, and woozy 
house atmospherics, like the longest, 
most banal ear ride ever. C+ —JC 


Examining the Buzz That Made Swedish Rockers the Hives a Stateside Phenomenon 


‘VID? IMPORTANT PEOPLE 


ELLE ALMQVIST, LEAD 
singer of the Hives, would 
like to establish one fact: 
“We're really, really popu- 
lar, did you know?” He’s 
exaggerating. But on June 13, the 
Swedish band’s second full-length 
album of Raw Power-ed garage 
rock, Veni Vidi Vicious, jumped into 
the top 100 of Billboard's album 
chart—nearly two years after its 
U.S. release. “It’s taken a while for 
people to catch on, but the record 
has always been as good as it is 


now,” shrugs Almaqvist. “It’s timeless.” 
Maybe so. But how did Veni Vidi Vicious 
go from selling about 400 copies a month 
here in early 2001 to moving 15,000 this 
week? Blame England, where the band’s 


gimmicks (they dress in black and white 


and insist they were assembled, boy- 
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HYPE AND GLORY Almavist (center) likes to say ‘I Told You So’ 


| band style) helped trigger a tsunami of 


press hype last year. A U.K. Hives comp, 
Your New Favorite Band, went gold, and in 
response, the band’s U.S. label, indie stal- | 
wart Epitaph, dusted off its unsold copies 
and pushed Veni Vidi again. An April deal 
with Warner Bros. put major-label clout 


behind the album. “We saw what 
was going on with the Strokes and 
the White Stripes,” explains an 
Epitaph source. “We couldn’t 
muster that kind of push.” 

Despite the corporate machina- 
tions, there’s an organic aspect to 
the Hives’ U.S. success. In Febru- 
ary, one brave modern-rock radio 
station, San Diego’s 91X, added the 
band’s five-chord anthem, “Hate 
to Say | Told You So,” because its 
music director was a fan. L.A.’s 
KROQ and others soon followed, 


and sales spiked. “It’s just a nice fairy 
tale—regular kids heard it and it caught 
on,” the Epitaph source argues. That 
doesn’t surprise Almqvist: “The single is 
pretty easy to get. It hits your reptile 
brain. Plus, it’s fairly monotonous.” Now 
that’s what we call hype. —Brian Hiatt 
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ILLUSTRATION BY HARRY CAMPGELL: IAN DICKSON/REDFERNS, 


mandolinist’s 1975 high-lonesome THE CHART 


supersession with Garcia, Old and 
in the Way. C+ —WH 


»sounatracks “TOTALLY” AWESOME 
PETER GABRIEL @ Long Walk 
Home (Real World) Add this to OR THE SECOND WEEK INA BIEImmenmonncrnecnnn 
your list of the 10 worst party CDs , : t 
ever. Gabriel's languid score to Mi- row, Eminem outsord ali:the : : 
‘amax’s upcoming Aussie import other inhabitants of the top10_ & 
Rabbit Proof Fence has the same combined, melting in 809,000 more ; : 
ethereal grace as Passion, his impressionable minds. The in- E r 
Grammy-winning music for The domitable rapper’s nearest com- : : 
mat sera of iehaoaity petition, Totally Hits 2002, totally : 
applies studio magic to birdsongs, > ; 
SEAS SES eek Sion se didgeridoo ae connected with 137,000 buyers, fol- EEmMmiminumufnitt amines 
Mi ch aq el J q cks on haunting soundscapes. For the lowed by R&B smoothie Donell Jones’ Life Goes On, which had a 
masterful “Ngankarrparni,” he lively enough sales bow of 110,000 units. Dirty Vegas found plenty 
The King of Flop drafted mixed Aboriginal vocals with the of fans for whom “locking in the passenger seat” doesn't mean 
Johnnie Cochran and Al Blind Boys of Alabama's. Walk pushing down the button on the door; the Mitsubishi jingle- 
Sharpton for a press confer- won't get you dancing, but it just meisters’ debut cruised to a No. 7 starting position. Teen 
ence blaming Sony for sible si rocker Avril Lavigne was close behind at No. 8, finding 62,000 
underwhelming sales of last »> Jazz sympathizers willing to Let Go of their hard-earned dollars. 
year’s Invincible. Whatever HERBIE HANCOCK, MICHAEL 
happened to starting with BRECKER, ROY HARGROVE « Di- 
the man in the mirror? rections in Music: Live at Massey week “CHART 
Hall (Verve) The Toronto crowd 1 1 EMINEM The Eminem Show, Aftermath/Interscope 3 
cheers loudly between tunes. 2 — VARIOUS ARTISTS Tbtalli; Hits 2002, Warner Bros, 1 
DAVID GRISMAN QUINTET « Dawg- | And well they should—this tri- 3 — DONELL JONES Life Goes On, Arista 1 
nation (Acoustic Disc) Unfairly, umvirate exudes post-bop au- 4 2 P.DIDDY & BAD BOY RECORDS PRESENT... We Invented the Remix,Bad Boy 4 
the leader of this veteran bluegrass- | thority and fame. Mostly drawn 5 3 ASHANTI Ashanti, Murder Inc/Def Jam 10 
fusion outfit is better known as the from Coltrane’s, Miles’, and Han- 6 8 KENNY CHESNEY No Shoes, No Shirt, No Problems, BNA 7 
after-hours pickin’ pal of late Grate- | cock’s catalogs, these directions 7 — _ DIRTY VEGAS Dirty Vegas, Capitol 1 
ful Dead guitarist Jerry Garcia (see | in music are nothing new. But 8 — AVRILLAVIGNE Let Go, Arista 1 
the recent doc Grateful Dawg) than | Hargrove solos with freshly lit 9 7 SHERYL CROW C’mon, C’mon, A&M 8 
as a genre visionary. But his fire, as Hancock chases Brecker 10 9 VARIOUS ARTISTS NOW That's What I Call Music! 9, Universal 12 
group's return—just in time to down some dangerous harmonic 11 4 CAM’RON Come Home With Me, Universal 4 
catch the O Brother roots-music- avenues, B+ —Larry Blumenfeld 12 11 VARIOUS ARTISTS Spider-Man soundtrack, Sony Soundtrax 6 
revival train—is jammy global folk = ee 13.5 CELINE DION A New Day Has Come, Epic 29 
padded with lite-jazz fluff. So be it: More reviews at www.ew.com 414 6 MARCANTHONY Mended, Columbia 3 
Initiates should first check the (AOL Keyword: EW) 15 10 MUSIQ Juslisen (Just Listen), Def Jam 
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DEE DEE RAMONE e SEPT. 18, 1952-JUNE 5, 2002 


LET’S NOT MINCE WORDS: DEE DEE 


SHEDAISY Knock on the Sky (Hollywood) If Hanson were giris and played country, 
Ramone (né Douglas Colvin) was the they’d be Shedaisy, who drop their third edition of wholesome Utah-bred twang. 


soul of the Ramones. Of the original ROSEY Dirty Child (island/Def Jam) The funky diva bowed on soundtracks for 
fou rsome, John ny was the brawn, Bridget Jones’s Diary and Shallow Hal and now has her own CD. 


Tommy the brains, and Joey the heart. N.O.R.E. God's Favorite (Def Jam) With guests Ja Rule, the Neptunes, Swizz Beatz, 


and old partner Capone, Noreaga (a.k.a. N.O.R.E.) really cou/d run Panama. 
But it was Dee Dee, with his blacker- 


CIRRUS Counterfeit (Moonshine) Even if you’ve never heard of this electronica 
than-black humor, who seemed to 


band (with guitars and drums and decks), you've heard their grooves in Zoolan- 


‘ght best embody the wounded spirit of a der, Snatch, Mortal Kombat II, and Gran Turismo 3. 

SN \ EEE group of proudly self-proclaimed out- 
casts. Dee Dee was the lyricist behind those classic songs about That’s no ELVIS PRESLEY impersonator; that’s the Pelvis himself crooning “A Lit- 
male hustling, junkiedom, and huffing glue—topics wrenched —_Staranccerganeieuivadechod ands Therrentorhe ater 
straight from his life and fashioned into oddly uplifting anthems. mitted an El-ectronica Presley dance remix; it'll be released as a single shortly. 
His harrowing 2000 autobiography, Lobotomy: Surviving the Ra- Tough luck if you want a copy of ALANA DAVIS’ “I Am Free,” from American 


Express’ “Make Life Rewarding” spot. The ad and AmEx’s website are the only 


mones, helps to make clear why he is dead of a probable heroin places to hear snippets of the ditty. 


H b 
overdose at 49 (the wonder is that it took so long). Wherever he’s While one Uncle Tupelo spin-off, Wilco, thrives, the other, SON VOLT, is 


gone to now, we’d like to think Joey was there to welcome him apparently kaput. But you can see “Chanty” put to good posthumous use 
. q in Volkswagen’s “Buffalo to Memphis” commercial. 
with that Ramones shout-out to misfits everywhere: “Gabba 
- ; For Adidas’ “Beaches” spot, the producers apparently went through both a 
gabba, we accept you, we accept you, one of us.” —Tom Sinclair rhyming dictionary and punk catalog to come up with THE STRANGLERS’ “Peaches.” 
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| A slew of hot new videogames are set to square off. 
| Let’s get ready to rumble! by Noah Robischon 


EGUN, THIS CONSOLE 
war has. The manufac- 
turers of Microsoft Xbox, 
Sony PlayStation 2, and 
Nintendo GameCube have all 
eut prices on their hardware 
and recently announced ambi- 
tious online-gaming plans at 
this year’s Electronic Entertain- 
ment Expo, the annual trade 
show where videogame devel- 
opers and publishers hawk their 
wares. But, as always, the qual- 
ity and quantity of games will 
determine the battle’s outcome. 
Here are a few titles that left us 
twitching with anticipation: 


LINX Some bad guys have 
stolen time (yes, you read that 
right), and as the janitor in the 
time factory you have to steal it 
back by collecting tokens that 
let you rewind, fast-forward, 
pause, or record. The ability to 
time-shift during the game— 
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you can literally rewind and re- 
do a move—makes this Xbox ti- 
tle worth playing, at least for 
a few minutes, when it comes 
out this fall. (For Xbox) 


| | A never-ending line 
stretched outside the id Soft- 
ware booth, and for good reason: 
This archetypal first-person 
shooter has been made over 


with a new 3-D environment 
that casts shadows in ever scari- 
er ways. And Trent Reznor of 
Nine Inch Nails recorded in- 
game effects so well realized 


_ that players will be able to rec- 


ognize which level they're in by 
the sound alone. (For PC) 


Easily the best of 
all the Grand Theft Auto III 
clones on display. The game clis- 
penses with on-screen meters— 
the status of everything from 
mission instructions to your 
health can be intuitively gauged 


players can seamlessly move in 
and out of cars and through 
buildings in a realistically ren- 
dered 45-square-mile chunk of 
London. (For PS2) 


‘ROM ISHINE In the 
latest of his infinitely recur- 
ring adventures, Mario’s is- 
land vacation is interrupted by 
pollution-spewing baddies. The 
resulting gameplay is the most 
fun you'll ever have cleaning 
up. (For GameCube) 

Universal pulled 
this 1982 movie from its vaults 
and turned it into a taut and 
suspense-filled action game. 
When not gunning down nasty 
creatures in subzero weather, 
you'll have to convince team- 
mates in the game that you're 
not infected, lest they kill 
themselves—or you. (For 
Xbox, PS?, PC) 


: Utterly campy and en- 
gaging, this monster mash lets 
you pick up and throw buildings 
at Gigan and Mothra, and tromp 
around in the sci-fi TOHO uni- 
verse. (For GameCube) 


One thing became increasingly 
clear as the three-day E” pro- 
gressed: While Microsoft, Sony, 


and Nintendo battle for su- 


premacy, gamers are the ones 
by merely paying attention to | reaping the spoils of their war. 
the action. Not only that, but 


Here’s to the winner. 
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O GIVEN REGENT EVENTS, DOES THE NUCLEAR TERRORISM PLOT OF 
THE SUM OF ALL FEARS HIT TOO CLOSE TO HOME? 
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NO 


Like controversy? Vote on this week's new question only on AOL at Keyword EW Poll and read the Hot Topic at ew.c 
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Looking Into the Future on the mee apres: Websites 


MUGH LIKE THE ELABORATE 
online snipe hunt developed to 
promote last summer’s Steven 
Spielberg sci-fi epic A./., the 
Internet campaign for this 
summer’s Spielberg sci-fi epic, 
Minority Report (right), is a wee 
bit out there. At the movie’s of- 
ficial site (minorityreport.com), 
corporate partners Lexus, 
Nokia, and Activision have each 
created companion sites elabo- 
rating on the film’s vision of the 


future circa 2054 and its crime-solving story 
line (built around their respective products, of 
course). Sister site precrime.org is somewhat 
more ambitious. While presenting Report's 


LILO & STITGH ¢ (disney.go.com/ 
disneypictures/liloandstitch, 
Disney could have done so much 
more with a website for the 
animated kids’ movie about a Hawai- 
ian girl and her extraterrestrial 
pet. But aside from the decent 
design and requisite movie infor- 
mation, it’s strictly noneduca- 
tional child’s play. Guide your 
4-year-old straight to the 
“Stitch Translator,” where 
you'll hear Stitch convert 
everything you type into his 
peculiar intergalactic lan- 
guage, How do you say “Next, 
please?” C —Monica Mehta 


OZZFEST * (ozzfest.com) Like 
ol’ Ozzy himself, the Ozzfest 
site ain't pretty, but it totally 
rocks. Check out pop-up bios 
of all 26 bands on the tour, 
including System of a Down, 
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cy Ais to w self-esteem, on MTV .com 
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P.O.D., and such unheralded second- 
stagers as Meshuggah and Otep 
(the only female-fronted act on the 
bill). Download episodes of OTV, 
which show the Prince of Darkness 
getting a star on the Hollywood 
Walk of Fame and touring the Far 
East. Finally, visit the message 
boards, where ‘festophiles debate 
everything from the lineup to the 


| T-shirts. B+ —Evan Serpick 
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central stopping-murder- 
before-it-happens conceit as 
if it were political and scien- 
tific reality, it also attempts to 
“recruit” potential Precrime 
agents via a series of “prevision 
development” and “rapid as- 
sessment” tests. (One test has 
visitors predict the size, shape, 
color, quantity, and type of ran- 
domly selected images—from 
jewelry to a human eye.) Twen- 
tieth Century Fox director of 


Internet marketing Liz Jones says they're based 
on actual precognition tests, insisting “we 
didn’t just make this all up.” Hmmm. How come 
we knew she would say that? —Adam B. Vary 
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CHET: A TRIBUTE TO THE LIFE AND 
MUSIC OF GHET BAKER # (geocities. 
com/BourbonStreet/Quarter/6174,) 
GHET BAKER LOST & FOUND 
(home.ica.net/~blooms/bakerhome. 
html) With the recent release of 
the Evan Horne mystery Looking 
for Chet Baker and James Gavin's 
bio Deep in a Dream, it’s high time 
| to note how the cool-jazz giant 


' comes across online, Tribute pre- 


sents the trumpeter-vocalist 
In the way he is most warmly 
remembered—with pretty pic- 
tures, tasty media clips, and 
elegantly understated design. 
In contrast, Lost & Found is 
an extensive but aptly named 
hodgepodge appealing mainly 
to aficionados with the verve 
to sift through it all. Between 
the stylishness of the former 
and the tumult of the latter, 
the websites portray a 
talented, touching, tortured 
soul. Both sites as a duo: 

A —David Mare Fischer 
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WE GOT GAME 


(PC, ARUSH Entertainment, Mature, 
$24.99) Absent from the PC since 
1996’s megahit Duke Nukem 3D, 
America’s favorite action-gaming 
hero is finally back, albeit in an un- 
expected form. This version forgoes 
the familiar first-person 3-D per- 
spective in favor of side- -scrolling 
gameplay similar to timeless hits like 
Contra and Super Mario Bros. The 
graphics are jazzed up with the lat- 
est 5-D technology, but the paper- 
thin story is classic Duke: Defend the 
world against Mech Morphix and his 


radioactive GLOPP bombs—which, 
conveniently for Duke, are attached 
to a legion of midriff-baring babes. 
Even with eight missions in such di- 
verse locales as space and an oil 
tanker, don’t expect this fast-paced 
game to break much new ground. 
But the lower price point—combined 
with Duke’s distinctive bravado— 
makes for an entertaining (yet 
short-lived) experience.. THE ASSIST 
Look for cracked walls that can be 
blown open with pipe bombs. THE 
LAST SHOT It’s not the Citizen Kane 
of gaming; still, this new romp is a 
fun throwback to platform games. 
THE GRADE B+ —eoff Keighley 


More reviews at www.ew.com 
(AOL Keyword: EW) 
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GAME 


CONSOLE 


ERB RATING 


IN A NUTSHELL 


WILL KIDS WANNA 
PLAY IT? 


SEXUAL CONTENT 


VIOLENT OBJECTIVES 


GRAND THEFT 
AUTO Ill 


PlayStation 2, PC 
Mature 


Violence taken to 
the nth degree: 
Players roam 
Liberty City 
committing acts 
of depravity. 


Much to the 
dismay of parents 
and congressmen, 
yes. GTAZ is the 
forbidden fruit 

of all underage 
gamers. 


No nudity, but 
much suggestive 
sexuality: Players 
cruise for hookers, 
and as they, uh, 
pump money into 
the economy, we 
see cars a-shakin’. 


Players commit 
armed robberies, 
carjackings, 
assassinations, 


x Bey Tee 


af F, OG . 
S) eh 


hi! Pe OR 
MEDAL OF HONOR: 
FRONTLINE 


PlayStation 2 
Teen 


War is hell in 
this amazingly 
immersive WWII 
historical action 
sim. 


Probably not. The 
game starts with 
a graphic Saving 
Private Ryan-style 
invasion. They’ll be 
begging to be 


None. 


Your soldier must 
complete various 
missions, most of 
which involve 


Teen 


In a galaxy far, far 
away, a Jedi picks 
a fight with the 
Empire—and 
rediscovers the 
Force. 


Once they get their 
hands ona 
lightsaber, they’ll 
never want to put 
it down. 


None, but the Jedi 
and his female 
sidekick, Jann Ors, 
share a tender, 
though innocuous, 
embrace. 


Pretty much 
every level in the 
game requires 
blowing up items 


! 


STAR WARS 
JEDI KNIGHT II RESIDENT EVIL OUTLAW GOLF 


PC 


GameCube 
Mature 


Some commandos 
are marooned ina 
mansion full of 
zombies, frenzied 
dogs, and other 
creepy creatures. 
Yes. Guns and 
monsters are an 
irresistible lure. 


shipped home. 


None. 


Flesh-eating 
zombies don’t 
negotiate, so you’ll 
have to resort to 


Xbox 
Teen 


Golf a la Happy 
Gilmore. Ex-cons, 
strippers, and 
other unsavories 
take their high 
jinks to the fairway. 


No. They won’t get 
many of the 
game’s risqué 
jokes (you hope). 
And the bawdiness 
notwithstanding, 
it’s still golf. 


Sexual innuendo; 
flirtatious golf 
babes display 
cleavage; such 
charming 
characters as 
“El Suave” gyrate 
suggestively. 


Thankfully, no 
violence is 
required to get the 
ball in the hole... 


and other less- blowing away and killing shotguns and 
than-wholesome hordes of Nazis. Stormtroopers rocket launchers. 
activities. and renegade Jedi. 
DEPICTIONS Too many to Nonstop shooting Explosions galore; Much decapitation ...but duffers 
OF VIOLENCE mention. and explosions; limbs of enemies and evisceration. sometimes take 
many comrades in dismembered; Players must blow out their 
arms get blown up hapless off the heads of frustrations on 
or shot to death. Stormtroopers zombies. Blood their clubs—and 
frequently fall to oozes, squirts, and caddies. 
their deaths. drips all over. 
wy cetera Ditto. None, but the Gl None; not evena No more than an Salty but never 
STEREOTYPES slang may confuse. “Rebel scum!” occasional damn. profane. 
THEVERDICT Faceit: GTAZ isn’t Amazing A great SW game. A RE is a great—and A raunchy and 
going away production values cameo by Lando gory—game. But oversexed sports 
anytime soon. may make its Calrissian (by Billy the carnage could title with much 
Parents should get depictions of Dee “Works Every induce nightmares “fore!”-play. Call it 
into the practice combattoointense Time” Williams) is in the young and par for the coarse. 
of just saying no. for new recruits. an added bonus. easily scared. 
EW RATING 17 andup 16 and up 13 and up 16 and up 17 and up 
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It’s easy when you and your kids are a part of all 
the fun in your local Toys“R”Us store every 
Tuesday, Wednesday and Thursday - 

2 to 4pm, June 11" through July 25". 
Crafts, activities — it’s all the fun of camp... 
without the bug bites! Be sure to come in, and 
pick up a calendar for all the details! 


only at 
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Go to ¥YS: US ECeM for a calendar! 
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Perfect though it seemed, Brad Pitt and 
Gwyneth Paltrow ended their storybook 
romance five years ago. by Eileen Glarke 


WE'LL NEVER KNOW FOR SURE 
if the reason was lust—or greed, 
envy, sloth, or any of the other 
deadly sins. But when it was an- 
nounced June 16, 1997, that 
Brad Pitt and Gwyneth Paltrow 
were calling it quits after 2 
years, lt was certainly news. 
Their uncoupling led off 6 o'clock 
newscasts nationwide and land- 
ed them on the cover of PEOPLE. 

On the surface, the pair— 
who met on the set of 1995's sin- 
ful Severi—seemed to be sprin- 


kled with stardust. Accepting a | 


Golden Globe the next year for 
12 Monkeys, Pitt, then 32, melt- 
ed hearts when he thanked 
Gwyneth, his “angel, the love of 
my life.” And when he walked 
the red carpet for his Monkeys 
Osear bid with the 23-year-old 


Paltrow, it was clear great ex- | 


pectations were on the horizon. 


So what happened to the per- 


fect pair? “People are, like, ob- 
sessed with knowing wy,” Pal- 
trow said a year after the split. 
“T think, What do you mean, 
why? When two people aren’t 
supposed to be together, they're 
not supposed to be together.” 
Perhaps it had something to 


do with growing up worlds | 


apart. Pitt, son of Bill, a former 
trucking exec, and Jane, a high 
school counselor, was reared on 
mac and cheese and educated at 
Springfield, Mo.’s Kickapoo 
High. Leaving the University of 
Missouri just two credits shy of 
a degree, he set out for Burbank 
in a beat-up Nissan. Before re- 


vealing his six-pack abs in 1991's | 


Thelma & Lowise, the two-time 
Sexiest Man Alive covered 
them up in a chicken suit hawk- 
ing’ Fl Pollo Loco restaurants. 
Paltrow was reared on New 
York’s Upper East Side by pro- 
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AT THE MOVIES 


ON TV 


NEWS 


PITT’S TOP The similarly coiffed couple attend a 1997 movie premiere 


ducer-director father Bruce and 


popped the question in Decem- 


actress mother Blythe Danner. | ber 1996 while Paltrow visited 


On breaks from the tony all- 
girls school Spence, she often 
acted with Danner at the Wil- 
liamstown, Mass., summer The- 
atre Festival, and, after a short 
time at UC Santa Barbara, she 
decided to join the family busi- 


ness, getting her big break in | 


Steven Spielbere’s Hook (1991). 
Nevertheless, when Pitt 


IN MUSIC 


AND IN THE 


him in Argentina during the 
Seven Years in Tibet shoot, the 
answer was a resounding si. But 


just six months later, the union 


had soured. “I think there were 
a lot of things,” hinted Jean 
Black, longtime makeup artist 
and friend of Pitt, “that made 
Brad feel as if Gwyneth proba- 
bly wasn’t ready for marriage.” 
The actor proved he was, 
however, when, in July 2000, he 
wed Friends’ Jennifer Aniston. 
Paltrow, who has vowed to keep 
relationships out of the limelight 
and who recently dated her 
Royal Tenenbaums costar Luke 
Wilson, last year offered this de- 
scription of her ideal man, one 
that likely doesn’t apply to Pitt: 
“He doesn’t have to grab all the 
attention in the room.” @ 
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NOKIA 


S230 Sop Connect to the future 


Run to www.nokia.com 


(dvanced technology in an integrated design. 
The future begins now. 
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